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PROGRAM

Overture for Band  (1963) ..................................Joshua M. Missal  (1915–2013)

Sinfonia (for Orbiting Spheres)  (2014/2020) ............. Missay Mazzoli  (b. 1980)
trans. Zachariah Cheever

Incantation and Dance  (1963) ............... John Barnes Chance  (1932–1972)

Jerianne Larson, doctoral conducting associate

--Intermission--

Come, Have One More Cup of Wine  (2010) ................Chen Qian  (b. 1962)

Dachuan Cao, doctoral conducting associate

Lonesome Valley Folk Suite  (2022) ................... James Stephenson  (b. 1969)
  The Silver Dagger ("The Woeful Warning")
  Raccoon and Possum
  Down in the Valley
  Tom Sherburner's Bar Room
  The Murdered Wife (McFee's Confession)
  The Gum-Tree Canoe

Five hundred ninetieth program of the 2022–2023 season
Photography and videography are prohibited



PROGRAM NOTES

Joshua M. Missal (1915–2013) was an American violinist, composer, 
educator, and businessman. After studying at the Eastman School of Music, 
Missal served on the music faculties of Wichita State University, University of 
New Mexico, Southern Mississippi University, Hartford (Conn.) Conservatory, 
Tunxis Community College, and Arizona State University. 

He performed for more than 25 years as a professional violinist and violist with 
leading orchestras, including the Wichita Symphony Orchestra, Rochester 
Philharmonic, and Hartford Symphony Orchestra. The Wichita public 
schools commissioned him to write a Bicentennial cantata for orchestra, 
two choirs, four bands, and narrator.
 
Missal is listed in Who's Who in America, Who's Who in the Southwest, Who's 
Who in American Art, and in music and art reference books. Author of 
numerous articles on music and art published in periodicals nationwide, 
he is also author of five modern-day circus adventure novels and two sci-fi 
novels for young adults. After retiring, he and his wife opened an art gallery 
in Connecticut and later moved the gallery to Scottsdale, Arizona.

Composed for the Wichita State University Symphonic Band, Overture 
for Band (1963) is a contemporary mid-century work in both style and 
harmony. The work opens with a brilliant fanfare followed by a dance-like 
theme which leads to a slow melodic section culminating in a chorale. The 
final section consists of an unusual sounding march which, accompanied 
by recurring themes, develops into a climactic ending.

Missy Mazzoli (b. 1980) is an American composer, educator, and pianist. 
She attended the Yale School of Music, Royal Conservatory of the Hague, 
and Boston University.  Her music has been performed internationally and 
has been featured at numerous festivals including the New York Prototype 
Festival and LA Philharmonic Iceland Festival. Mazzoli has held positions 
as composer-in-residence with Opera Philadelphia, Gotham Chamber 
Opera and Music Theatre-Group, and composer/educator-in-residence 
with the Albany Symphony. She was a visiting professor of music at New 
York University in 2013, and later that year joined the composition faculty at 
the Mannes College of Music, a division of the New School.  She recently 
had the honor of serving as Mead Composer-in-Residence at the Chicago 
Symphony Orchestra. 

Mazzoli’s works have been performed by the LA Philharmonic, Young 
People's Chorus of New York, ETHEL, Roomful of Teeth, pianist Emanuel Ax, 
and have been featured on the Amazon TV series "Mozart in the Jungle." 
She is the recipient of a Foundation for Contemporary Arts Award, four 
ASCAP Young Composer Awards, a Fulbright Grant to The Netherlands, the 
American Music Center Award, and the Barlow Endowment. 
 
 



Mazzoli shares the following:

Sinfonia (for Orbiting Spheres) (2014/2020) is music in the shape of 
a solar system, a collection of rococo loops that twist around each 
other within a larger orbit. The word “sinfonia” refers to baroque 
works for chamber orchestra but also to the old Italian term for 
a hurdy-gurdy, a medieval stringed instrument with constant, 
wheezing drones that are cranked out under melodies played 
on an attached keyboard. It’s a piece that churns and roils, that 
inches close to the listener only to leap away at breakneck speed, 
in the process transforming the ensemble into a makeshift hurdy-
gurdy, flung recklessly into space. Sinfonia (for Orbiting Spheres) 
was commissioned by the Los Angeles Philharmonic and later 
expanded for a concert with the Boulder Philharmonic.

American composer John Barnes Chance (1932–1972) began composing 
while attending high school in Texas where he played percussion in the 
school band and orchestra. It was during this time that he wrote his first 
symphony for orchestra. After studying with Clifton Williams and Kent Kennan 
at the University of Texas during his undergraduate and graduate studies, 
Chance played with the Austin Symphony Orchestra, the Fourth U.S. Army 
Band in San Antonio, and the Eighth U.S. Army Band in Korea. After leaving 
the army, Chance was selected by the Ford Foundation to be part of the 
Young Composers Project. From 1960–1962 he was composer-in-residence 
at the Greensboro, North Carolina public schools. There, he composed 
seven pieces for school ensembles including his first work for wind band. 
His career ended tragically when he was accidentally electrocuted, in the 
backyard of his Kentucky home, at the age of 40.

Originally premiered as Nocturne and Dance, Incantation and Dance 
(1963) became Chance’s first published piece for band. The title of the work 
suggests a religious orientation, but not towards any established religion in 
Western or Eastern cultures.  Instead, incantations are uttered in rituals of 
magic, demonic rites, and the conjuring of spirits both evil and benevolent. 
The opening Incantation is mysterious and wandering, unstable and without 
tonality. The Dance also begins quietly, but the layered percussive rhythmic 
pattern drives forward with complexity. The dance grows wilder and more 
frenzied with snarling brass and swirling woodwinds. The rhythm convulses 
and pushes on while mounting tension, before shattering at the climax full 
of exaltation.

Chinese composer Chen Qian (b. 1962) began his musical experience 
at a young age before working as a pianist for the City Song and Dance 
Ensemble of Guiyang, at the age of 17.  Soon after, he was recruited 
by the composition department of Sichuan Conservatory of Music and 
began his studies. Currently, he is resident composer for the Military Band 
of the Chinese People’s Liberation Army. His works cover a wide range of 
ensemble media and have been performed in the United States, Europe, 
Japan, Korea, and Hong Kong. In 1997, he was honored with a concert 
of all wind music at the Beijing Concert Hall, which was the first of its kind 
in China. He believes that new concepts and techniques will lead to the 
creation of a style that will bring together modern music and the ancient 
civilization.



Come, Have One More Cup of Wine (2010) was inspired by the famous 
poem by Tang poet and musician Wang Wei. The main theme is from 
Parting at the Yang-gian Gate by Zhang-He of the Qin Dynasty (1867). 
Wang Wei wrote the poem when he said goodbye to his friend to serve in 
the army at Weicheng, a small town in Yangguan neighboring the border. 
The poem expresses sadness, loneliness, and deep sorrow because they 
may never see each other again.

The morning rain at Weicheng dampens the light dust
All the houses and willows look fresh after the rain,
Come, drink one more cup of wine before you leave
After you go west to Yangguan, there will be no more friends.

James Stephenson (b. 1969) is an American composer. Stephenson came 
late to his full-time composing career, having performed 17 seasons 
as a trumpeter in the Naples Philharmonic in Florida, a position he won 
immediately upon graduating from the New England Conservatory of 
Music. As such, he is largely self-taught as a composer. Colleagues and 
friends encouraged his earliest efforts and enthusiasm followed from all 
directions.

His works have been performed by leading American orchestras and 
hailed by critics as having “straightforward, unabashedly beautiful sounds” 
and "Stephenson deserves to be heard again and again!" (Boston Herald). 
His music incorporates a fresh and energizing soundscape that delights the 
audience while maintaining the integrity and worthwhile challenges for the 
performing musicians. This rare combination has rewarded Stephenson with 
a host of ongoing commissions and projects.

As Stephenson’s catalog grew, so did his reputation. His catalog boasts 
concertos and sonatas for nearly every instrument, earning him the moniker 
“The Concerto King” from Chicago Symphony clarinetist, John Yeh. The 
vast majority of those works came through commissions and collaborations 
by and for major symphony principal players, in Chicago, Boston, New York, 
Philadelphia, Minnesota, Washington, D.C., St. Louis, Oregon, Milwaukee, 
and Dallas. Internationally commissioned works feature saxophonist 
Branford Marsalis and trumpeter Rex Richardson, whose concerto has 
been performed on five continents.

Stephenson is also active in the concert band world, with premieres 
occurring at major venues such as the Midwest Clinic and the ABA 
(American Bandmasters Association) convention with the U.S. “President’s 
Own” Marine Band.

Also active as a highly sought-after arranger, Stephenson's arrangements 
have been performed/recorded/broadcast by virtually every major 
orchestra in the country, including the Boston Pops, Cincinnati Pops, New 
York Pops and more. On the podium, Stephenson has led orchestras in 
Bozeman, Charleston, Ft. Myers, Modesto, and Wyoming, in addition 
to numerous concert bands.  With the Lake Forest Symphony, near his 
Illinois home, he has not only conducted but also has served for six years 
as composer-in-residence. His conducting debut with the Chattanooga 
Symphony came at their 2016 Holiday Concert.
 



Jim originally hails from the Greater Chicago area, as does his wife Sally.  
In 2007 the couple, along with their four children, returned to the region to 
pursue the life they now share.

Stephenson says the following about Lonesome Valley Folk Suite (2022):

I was approached by my friend Tim Hendrix (Bentonville High 
School band), with whom I had worked before, to consider writing 
the first work for the newly formed Arkansas Consortium Project. 
The group consisted of many esteemed university and high school 
bands, all located in Arkansas. Tim asked if I might visit the same 
thought-process as Percy Aldridge Grainger had for his iconic 
Lincolnshire Posy; in other words, to seek out American folk songs 
(not necessarily Arkansas-based) and create my own take on the 
material.

It was the sort of project I had wanted to do for a long time, so I 
immediately said yes, and let the idea simmer for a while.

The first thing I knew was that I would use the same instrumentation 
as Grainger. Therefore, with the exception of alto clarinet (which 
I omitted), and bass saxophone (which is optional), and some 
added percussion to modernize and "Americanize," the ensemble 
on stage is essentially the same as that of Posy. When I started my 
search, I was immediately overwhelmed by the plethora of folk 
songs, many specifically from Arkansas. Luckily, the songs I found 
were already categorized into some groups that I found inspiring 
musically; those being: Death, Animals, Love, Cowboy, Murder, 
and Water.

Following Mr. Grainger's lead, I listened to the now-70-year-old 
recordings, and in most cases, tried to imitate, or allude to, the 
intonations of the singer, and/or to the text being sung. This led 
to many fun orchestrations which I otherwise might not have 
considered, and was a really interesting process to undertake.

I added a few "text cues" in the score/parts, so that the performers 
might be aware of the folk song's meaning at that particular 
point. And in the case of "The Silver Dagger," I even endeavored 
a clandestine transposition down a half-step at nearly the same 
point at which the singer starts going flat.

The last movement, "The Gum-Tree Canoe,” exhibits the furthest 
wandering from the source material. I felt the suite needed an 
exciting ending, and I thusly used the "chorus" material from the 
folk song to create odd-metered bright and jazzy material. Many 
snippets of the other five songs find their way back into the finale, 
with “The Murdered Wife” getting the most use as solid backdrop 
material to undertone the bright punctuations on top.

Lastly, in an effort to distance myself from the Grainger, I used 
decidedly "American" harmonies much of the time, hopefully 
giving the piece the true American feel it deserves, with homage 
paid toward the many individuals who kept these tales alive over 
the years through the art of vocal storytelling.



Dachuan Cao is pursuing the doctor 
of musical arts in wind conducting at 
the University of North Texas in Denton, 
where he currently serves as a graduate 
teaching fellow for the Wind Studies area. 
He studies conducting under Eugene 
Migliaro Corporon, Andrew Trachsel, and 
Daniel Cook. Cao was born in Qingdao, 
China and at the age of seventeen 
came to the United States where he was 
accepted by the University of Cincinnati- 
College Conservatory of Music. There he 
studied trumpet with Alan Siebert and 
studied conducting with Kevin Holtzman 
and Thomas Gamboa. During his undergraduate degree, Cao became 
extremely fascinated by the wind band’s sonorities and gained rich 
experiences conducting and performing with wind bands. As a teacher 
and conductor, Cao devotes himself to the development of wind band 
music education in China. He has worked with wind bands ranging 
from primary school levels to the college level. He has lectured on wind 
conducting, wind band establishments, and has conducted non-profit 
public and charitable performances in his hometown. Cao is the co- 
founder and director of the Qingdao Chamber Wind Ensemble, and the 
guest conductor for the Qingdao Performing Arts Dance Theater Orchestra 
and the Qingdao Concert Hall Symphony Orchestra. 



Jerianne Larson is pursuing a doctor of 
musical arts degree in wind conducting 
at the University of North Texas in 
Denton, where she currently serves 
as a graduate teaching assistant and 
doctoral conducting associate for 
the Wind Studies program. She studies 
conducting under Eugene Migliaro 
Corporon, Dr. Andrew Trachsel, and Dr. 
Daniel Cook. Ms. Larson received her 
bachelor of music in music education 
degree from Westminster College 
(PA) where she studied with Dr. R. Tad 
Greig and performed extensively with the Wind Ensemble, Concert Band, 
Marching Band, orchestra, and various chamber ensembles. She went on to 
earn her master of music degree in wind conducting from Messiah University, 
studying under Dr. Bradley Genevro. Ms. Larson began her teaching career 
in the California Area School District (PA) where she instructed high school 
and middle school instrumental ensembles. She continued her teaching 
career at Yough School District (PA) where she directed the high school 
concert bands and multiple jazz ensembles. During her time at Yough, 
the concert bands earned consistent Superior ratings at assessment and 
the top jazz ensemble was invited to perform at the state capitol. During 
her time in Pennsylvania, Ms. Larson had the privilege of being guest 
conductor, performer, and clinician in the greater Pittsburgh area. She 
served as region/state coordinator for the Pennsylvania Music Educators 
Association and was invited to present “Women in a Bands World” at the 
2022 PMEA Conference. Her affiliations include the National Association 
for Music Education, Pennsylvania Music Educators Association, and Texas 
Music Educators Association.  



Andrew Trachsel serves as Professor of Wind 
Studies and Chair of the Division of Conducting 
and Ensembles at the University of North 
Texas College of Music. He is the conductor 
of the Wind Orchestra and teaches courses 
in graduate and undergraduate conducting 
as well as the history and repertoire of the 
wind band. An advocate for new music, 
Trachsel has premiered, commissioned, or 
co-commissioned more than fifty new works 
over the past decade. He is interested 
in developing innovative programming 
through interdisciplinarity, culminating in 
the establishment of the Ampersand Festival 
to explore new opportunities for authentic collaboration between the 
contemporary wind band and other creatives. 
 
Prior to this appointment, Trachsel served as Director of Bands and Associate 
Professor of Conducting at Ohio University for eleven years. He was the 
conductor of the Wind Symphony, music director for the "Under the Elms" 
Summer Concert Series, Division Chair of Conducting and Ensembles, and 
Assistant Director for Recruitment for the School of Music. Under his artistic 
direction, the Ohio University Wind Symphony performed at numerous music 
conferences and venues, including the College Band Directors National 
Association, Ireland and Rome, and New York City’s famed Carnegie Hall. 
The Ohio University Wind Symphony released three commercial albums on 
the Mark Masters label, with multiple appearances on national syndicated 
radio and the Grammy Entry List. 

In 2019 Trachsel was named series editor of GIA Publications' landmark 
Teaching Music through Performance in Band series after serving for fifteen 
years as the coordinator of research associates and as a contributor to 
eleven volumes. Trachsel is active internationally as a guest conductor, 
clinician, advocate, and recording producer, and holds professional or 
honorary memberships in a variety of music organizations at the state, 
national, and international levels. A native of Iowa, Trachsel received a 
bachelor of music education degree from Drake University, a master of 
music and doctor of musical arts, both in conducting, from the University of 
North Texas, where he studied with Eugene Migliaro Corporon and Dennis 
Fisher. Prior to his appointment at Ohio University, Trachsel taught in the 
Hugh Hodgson School of Music at the University of Georgia as an assistant 
director of bands and postdoctoral fellow, and for four years served as a 
public high school band director in central Iowa.   

  

 



Flute
Summer Bruner 
Vanessa Cassidy
Daniel Esperante*
C. Reynolds
Sebastian Villanueva

Oboe
Allison Crabb*
Abigail Espinosa
Connor Rury

Bassoon
Georgia Clement*
Donovan Neal
Omari Wiseman

Clarinet
Megan DeWalt
Sophia Englerth
Cecelia Flatt
Crysten Ivy*
Sam Jensen
Caleb LaBelle
Sylvia Nalbandian
Emily O'Brien
Meaghan O'Connor
Mauricio Orellana
Andrew Platz
Shane Uhl
Allyson Verret

Saxophone
Andrew Bryson
Scott Coward
Jiawei Liang*
Gabriel McQuade
Ruiqian Zhang

Horn
Andrew Bennett
Haley Ginn
Nicole Keller*
Brandon Kofahl
Benjamin Ruiz
Ellyse Sanchez

Trumpet
Zach Dyess
Remy Gilboe
Henry Lesser
Leland Rossi
Jacaleb Shepard
Guillermo Villa
Abby Ward*

Tenor Trombone
Tim George*
Joseph Polanco

Bass Trombone
Robert Caney

Euphonium
Chris Finch
Liam Gompf 
Loke Lovett*
Sophia Rivera

Tuba
Corrian Dearman*
Jacob Fulkerson
Eric Kassay

Percussion
Luke Gibson
Sebastian Havner
Aidan Henderson
Sam Koch
Raina Liao
Logan Myers
Jacob Thompson
Brandon Waters*

Piano
Chun-Syuan Wei

Harp
Victoria Gonzalez
Kathryn Horton

Double Bass
Wyatt Gaugler
Riley Hale

*Section Manager 

Members of the North Texas Wind Orchestra are listed alphabetically
to acknowledge each performer's unique contribution.
Every individual is considered to be a principal player.

The North Texas Wind Orchestra (formerly Symphonic Band) has 
developed an exemplary national reputation for their performances 
and recordings. Membership is drawn from the finest musicians attending 
the College of Music. The highest quality contemporary music—mixed 
with traditional and standard literature—make up the foundation of 
repertoire performed by the group. The ensemble is dedicated to 
playing outstanding and challenging works of diverse musical styles 
while furthering wind music of artistic and historical significance. The 
Wind Orchestra has performed at the Southwest Regional College 
Band Directors National Association Convention and has released more 
than 15 CD recordings on the Mark, Klavier, GIA, and Eurosound labels. 
Critical comments include “Bravo…for a resplendent performance!”; “…
played with great gusto by the ensemble”; “played with brilliance!”; “the 
elegant sonority of this marvelous band is apparent in the slow sections”; 
“The attention to detail, precise intonation, and beautiful phrasing make 
this a compelling performance”; “WOW! Absolutely stunning!”; “…what 
an incredible CD! An enormously valuable addition to the band world.”



Wind Studies
Eugene Migliaro Corporon, Director of Wind Studies; Conductor, Wind Symphony
Dr. Andrew Trachsel, Professor of Wind Studies; Conductor, Wind Orchestra
Dr. Daniel Cook, Director of Athletic Bands; Conductor, Wind Ensemble
Dr. David Childs and Dr. Raquel Rodriguez Samayoa, Conductors, Brass Band
Dachuan Cao, John Clemons, Jerianne Larson, Amy Woody, Doctoral Conducting
     Associates
ME5 Aik Kee K. Steven Tan, Master’s Conducting Associate
Heather Coffin, Administrative Coordinator
Erick Morales, Catherine Yang, Librarians
Connor Altagen, Nathan Davis, Tim George, Maile Hawryluk, Aidan Olesen,
     Alena Scott, Catherine Yang, Stage Crew 
Floyd Graham, Director of Bands, Emeritus (1927–1937)
Robert Lincoln Marquis, Jr., Director of Bands, Emeritus (1937–1939)
Harry Parshall, Director of Bands (1939–1943)
Dr. Lawrence Chidester, Director of Bands (1943–1945)
Maurice McAdow, Director of Bands, Emeritus (1945–1975)
Robert Winslow, Director of Bands, Emeritus (1975–1993)
Dennis Fisher, Professor of Wind Studies, Emeritus (1982–2019)

Instrumental Studies & Jazz Studies (*Adjunct)

Mary Karen Clardy, flute
Elizabeth McNutt, flute
Terri Sundberg, flute
*Amy Taylor, piccolo
Jung Choi, oboe
Daryl Coad, clarinet
Deb Fabian, clarinet
Kimberly Cole Luevano, clarinet
Phillip Paglialonga, clarinet
*Gregory Raden, clarinet
Darrel Hale, bassoon
Brad Leali, saxophone
Eric Nestler, saxophone
Philip Dizack, trumpet
Adam Gordon, trumpet
John Holt, trumpet
Caleb Hudson, trumpet
Rob Parton, trumpet
Raquel Rodriguez Samayoa, trumpet
Stacie Mickens, horn
*Natalie Young, horn

Tony Baker, trombone
Nick Finzer, trombone
Natalie Mannix, trombone
Steven Menard, trombone
David Childs, euphonium
*Matthew Good, tuba
Don Little, tuba
Jeffrey Bradetich, double bass
Gudrun Raschen, double bass
Lynn Seaton, double bass
*Stephen Barnes, drumset
Quincy Davis, drumset
*Stockton Helbing, drumset
Mark Ford, percussion
David P. Hall, percussion
Paul Rennick, percussion
*Sandi Rennick, percussion
Jaymee Haefner, harp
Gustavo Romero, piano
Jesse Eschbach, organ




