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A music party at Melton Constable - John Theodore Heins Sr. (1697–1756)
National Trust, Seaton Delaval

Concerto in E minor, Sinfonie e 
     Concerti à Cinque, Opus 2, No. 4  (1700) ..........Tomaso Albinoni  (1671–1750)

Museo internazionale e biblioteca
della musica, Bologna, CC.167

  Allegro- Adagio - Presto- Adagio - Allegro
Soloist:  Annie Barnette, baroque violin

Ensemble Fantasmi

Es war aber an der Stätte  (c. 1679-1684) .............. Christian Geist  (c. 1650–1711)
Uppsala Universitetsbiblioteket

[Düben collection], vmhs 026:008
Soloist:  Christopher Rodriguez, baritone

Diana Galimova, baroque violin  •  Kelsey Felton, baroque viola
Sydney ZumMallen, viola da gamba  •  Josue Reyes, contrabass

Brad Bennight, portativ organ

from Concerto in D Major .....................................Antonio Vandini  (c. 1690–1778)
Landesbibliothek Mecklenburg-Vorpommern

 Günther Uecker, Schwerin, Mus. 4736/4
 II. Andantino
 III. Allegro

Soloist:  Sydney ZumMallen, baroque cello
Ensemble Fantasmi
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Sonate per Gravicembalo 
     in D Major  (1739) ...............................Giovanni Battista Pescetti  (c.1704–1766)

London
  Andante - Adagio - Allegro

Soloist:  Brad Bennight, harpsichord

from Concerto No. 6 per il Cembalo 
     obligato in A Major  (c. 1740–60) ....... Giovanni Benedetto Platti  (1697–1763)

Staatsbibliothek zu Berlin - Preussischer 
Kulturbesitz, Mus. BP 609

 III. Allegro
Soloist:  Jiyoung Kim, harpsichord

Ensemble Fantasmi

--Intermission--

from Concerto a Flauto Dolce 
     and Violino in C Major ..............................Johann Gottlieb Graun  (1703–1771)

Universitäts- und Landesbibliothek,
 Darmstadt, Mus.ms 353/2

 II. Adagio
 III. Allegro

Soloist:  Paul Leenhouts, recorder
Ensemble Fantasmi

Vedendo amor, HWV 175  (1708) ............... George Frideric Handel  (1685–1759)
British Library, London, R.M.20.d.11

Daniel Bubeck,contralto  •  Brad Bennight, harpsichord

from Concerto No. 12 a Tempesta di 
     Mare in G Major, Opus 1  (1735) ....... Lorenzo Gaetano Zavateri  (1690–1764)

Concerti da Chiesa e da Camera [...], Bologna,
Museo internazionale e biblioteca della musica, Bologna, KK. 364

 II. Novicella in calma (Adagio e piano)
 III. Tempesta (Allegro ma aperto)
 Soloist:  Karim Ayala Pool, baroque violin

Ensemble Fantasmi

Ensemble Fantasmi  •  Paul Leenhouts, director
Baroque Violin:  Karim Ayala Pool, Annie Barnette, Hoigum Park

Baroque Viola:  Fang Chen, R.J. McDowell
Baroque Cello:  Sydney ZumMallen  •  Double Bass:  Josue Reyes
Harpsichord & Organ:  Jiyoung Kim  •  Recorder:  Paul Leenhouts

All works, except for Pescetti, edited by Paul Leenhouts

One hundred seventy-third program of the 2022-2023 season
Photography and videography are prohibited

PROGRAM
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TEXT/TRANSLATION

Es war aber an der Stätte
Da nahmen sie den Leichnam Jesu, 
der abgenommen war, und wikkelten 
ihn in ein rein Leinwand und bunden 
ihn mit reinen Tüchern, und mit den 
Specereien wie die Juden pflegen zu 
begraben.

Es war aber an der Stätte, da er 
gekreuziget ward, ein Garten, und 
in dem Garten ein neu Grab, das 
war Josephs, welcher es hatte lassen 
hauen in einen Felsen, in welches 
niemand je geleget war.

Daselbst hin legten sie Jesum umb 
des Rüstags willen der Juden, daß der 
Sabbath anbrach und das Grab nahe 
war und wältzeten einen großen Stein 
für die Tür des Grabes und gingen 
davon.

[1] O Traurigkeit! 
O Herzeleid! 
Ist das nicht zu beklagen? 
Gott des Vaters einig Kind 
wird ins Grab getragen.

[4] Dein Bräutigam, 
das Gotteslamm, 
liegt hier mit Blut beflossen, 
welches er ganz mildiglich 
hat für dich vergossen.

[8] O Jesu du 
mein Hilf und Ruh. 
Ich bitte dich mit Tränen: 
Hilf, daß ich mich bis ins Grab 
möge nach dir sehnen.
--Christian Geist (c. 1650–1711),
Johann Rist (1607–1667), Haquin 
Spegel (1645–1714)

 

At the Place where Jesus Was Crucified
Taking Jesus’ body, the two of them 
wrapped it, with the spices, in strips 
of linen. This was in accordance with 
Jewish burial customs.

At the place where Jesus was 
crucified, there was a garden, and in 
the garden a new tomb, in which no 
one had ever been laid.

Because it was the Jewish day of 
Preparation and since the tomb was 
nearby, they laid Jesus there.

[1] O darkest woe!
Ye tears forth flow!
Has earth so sad a wonder,
That the Father's only Son
Now lies buried yonder!

[4] Behold thy Lord,
The Lamb of God,
Blood-sprinkled lies before thee,
Pouring out His life that He
May to life restore thee.

[8] O Jesu blest!
My help and rest!
With tears I pray--Lord, hear me;
Make me love Thee to the last,
In the grave be near me!
--John 19:40–42
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Vedendo amor
[1. Recit.]
Vedendo Amor che per me tesse
   invano
aveva le sue reti, 
e che, fuggito a caso di sua mano,

passava i giorni miei contenti e lieti,

tanto dretto mi stette,
che suo schiavo mi rese,
e, quando nol pensavo,
al fin mi prese. 

[2. Aria]
In un folto bosco ombroso,
io prendea dolce riposo,
una notte fredda e scura.
A un tempo così strano,
io credea Amor lontano,
ma la mia libertà non fu sicura.

[3. Recit.]
In quel bosco se’n venne, cheto,
   cheto
e acciò nol conoscessi
mutò l’arco in balestra,
in sporta la faretra, ove teneva,

invece di saette,
più picciole pallette di terra assai
   tenace;
e d’Imeneo la face accesa in un
   frugnolo.
Egli non era solo: Eurilla aveva seco

che lui guidava, in apparenza cieco.

[4. Aria]
Camminando lei pian piano,
col frugnolo acceso in mano,
finalmente mi scuoprì.
Disse allor: “Il semplicetto
su quel picciolo rametto egli dorme,
vello lì.”

 
 

 

Seeing Love
[1. Recit.]
Love, seeing that he had vainly
    woven
his nets for me,
and that, having escaped because 
   of him,
I was passing my days contented 
   and happy.
He chased me so much
that he enslaved me,
and, when I least expected it,
he finally caught me.

[2. Aria]
I was taking a sweet rest
in a dense, shady wood,
on a cold and dark night. 
During such a strange time
I believed Love was far away, 
but my freedom was not secure.

[3. Recit.]
Into that wood he quietly came,

and so that I did not recognize him
he changed his bow into a sling,
his quiver into a basket where he was
   holding,
instead of arrows,
many little pellets of very hard clay;

and Hymen’s torch he lit in a lantern.

He was not alone: he had Eurilla with
   him
who guided him, as he seemed blind.

[4. Aria]
Treading very softly,
with the lit lantern in her hand,
she finally found me.
Then she said: ‘‘The simpleton
is sleeping on that little branch, 
just look at him.’’
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[5. Recit.]
Caricò, scaricò subito Amore,
e dove appunto il colpo avea 
   diretto
mi colpì sotto il petto.
In terra io caddi allora,
più per timor smarrito che per esser
   ferito.
Cercai di liberarmi e da loro 
   salvarmi;
ma sì presto ebbi addosso, e lui, e lei,

che fuggir non potei.

[6. Aria]
Rise Eurilla, rise Amore,
che di già mio vincitore
mi teneva in servitù.

Ed io, misero, non spero,
or ch’io son lor prigioniero,
di goder pace mai più.

[7. Recit.]
Fra tanto sono in gabbia,
dove la notte e il giorno,
io canto per amor,
ma più per rabbia.

 

[5. Recit.]
Love suddenly loaded and fired,
and exactly where he aimed his shot

he hit me under my breast.
Then I fell to the ground,
more from fear than having been
   wounded.
I tried to free and save myself from
   them;
but I had both him and her over me
   so quickly,
that I could not flee.

[6. Aria]
Eurilla laughed, Love laughed,
that my conqueror already
held me in servitude.

And I, wretched, do not hope,
now that I am their prisoner,
to enjoy peace ever again.

[7. Recit.]
Meanwhile I am encaged,
where night and day,
I sing for love,
but more out of fury.
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EARLY MUSIC AT UNT

With over 80 students participating every semester, the University of North Texas 
has one of the largest early music programs in the world. Regular ensembles 
include the UNT Baroque Orchestra, early music choir Vox Aquilae, UNT Baroque 
Trumpet Ensemble, UNT Sackbut Ensemble as well as numerous chamber 
ensembles. Private instruction is offered on the following instruments: baroque 
violin and viola (Cynthia Roberts); baroque cello and viola da gamba (Sydney 
ZumMallen); voice (Daniel Bubeck and Jennifer Lane); baroque flute (Na’ama 
Lion); baroque trumpet (Adam Gordon); natural horn (Stacie Mickens); lute, 
theorbo and baroque guitar (Arash Noori); harpsichord and basso continuo 
(Brad Bennight); double bass and chamber music (Gudrun Raschen). The 
instrument collection is extensive, numbering nearly 275, so that ensembles of 
nearly every era before 1800 can be assembled. Degrees in musicology with an 
emphasis in early music performance are offered at the master's and doctoral 
levels as well as a related field program for DMA and MM candidates. Ensembles 
have performed to critical acclaim at each of the Boston and Berkeley early 
music festivals since 2001 as well as performances throughout Texas and 
surrounding states. UNT's flagship early music ensemble Fantasmi has toured 
Brazil, Perú, Puerto Rico, Germany, Austria, Croatia, Vietnam, Taiwan and China 
during the past nine years. Performances and masterclasses with notable early 
music specialists such as Christoph Hammer, Bart van Oort, Phoebe Carrai, 
Monica Huggett, Manfredo Kraemer, Miloš Valent, David Douglass, Arthur 
Haas, Barbara Willi, Ellen Hargis, Bruce Dickey, Charles Toet, John Thiessen, Kiri 
Tollaksen, Paula Fagerberg, Julianne Baird, Hanneke van Proosdij, William Skeen 
and baroque dance specialist Catherine Turocy have been a regular event. 
In cooperation with the UNT Collegium Singers directed by Richard Sparks and 
UNT Opera, major productions have been presented, such as Bach's St. John 
Passion, Handel's Theodora, Rousseau’s Le Devin du Village and Monteverdi's 
L'incoronazione di Poppea (2003 & 2016). Together with Vox Aquilae, directed 
by Allen Hightower, the UNT Baroque Orchestra performed at the American 
Choral Directors Association Conference in March 2021. In 2020 members of the 
UNT Early Music Program also took part in UNT’s choral presentation at TMEA in 
San Antonio, TX.
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EARLY MUSIC AT UNT

The Baroque Ensemble Fantasmi features a new generation of early music 
specialists selected from leading universities and music institutions in Europe 
and the United States. Founded by Paul Leenhouts with the idea to provide 
performance possibilities for upcoming artists and talents, Fantasmi gave its 
inaugural concert in the Murchison Performing Arts Center at the University of 
North Texas in 2010. The international ensemble specializes in seventeenth- and 
eighteenth-century repertoire for baroque chamber ensemble. The group has a 
passion for presenting unknown vocal and instrumental gems to their audience 
and has premiered a number of baroque works whose manuscripts are held 
in music libraries in Uppsala, Dresden, Brussels and Kromeríž. In various settings 
the members have performed at the renowned Boston Early Music Festival in 
2011, 2013, 2015, 2017 & 2021, the International Baroque Institute at Longy in 
Cambridge, Massachusetts, The Texas Early Music Project in Austin and the 
DiMenna Center for Classical Music in New York. In 2013 Fantasmi appeared 
as special guest ensemble at the Enflama VI Festival in São Paulo and the XXVI 
Festival Internacional de Música do Pará in Belém, Brazil. In the summer of 
2014 Fantasmi toured Southern Germany, Austria and Croatia and performed 
at the 54th International Music Festival at St. Donat in Zadar. In August 2015, 
the ensemble was invited to Vietnam and appeared at the Hanoi American 
- Vietnamese Music Festival and the Ho Chi Minh City Autumn Music Festival. 
In May 2016 Fantasmi performed at the XIV Festival Internacional de Música 
Antigua in Cusco and Lima, Perú and toured Puerto Rico. On invitation of the 
City Government of Guangzhou, Fantasmi performed two concerts at the 
renowned Xinghai Concert Hall in September 2016. In July 2017, the ensemble 
presented a Dutch baroque program ‘From Rembrandt’s Time’ at historical 
venues in Switzerland. During Fantasmi’s concert tour in Taiwan in October 2017, 
Paul Leenhouts received a UN Lifetime Achievement Award in Hsin-Chu City for 
his international activities as a musician, conductor and organizer. In July 2018 
Fantasmi toured Southern Germany and Austria with an all-Vivaldi program 
including the renowned Spanish baroque violinist Lina Tur Bonet. In November 
2021 Fantasmi presented concerts and masterclasses in Bogotá, Colombia and 
in Puerto Rico, as part of the 500th anniversary of the city of San Juan. During 
the summer of 2022 the ensemble performed at the Olomouc Baroque Opera 
Festival in the Czech Republic and toured Austria and Germany, including a 
concert for Princess Ursula of Bavaria in Munich.
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Paul Leenhouts is director of Early Music Studies and the 
Baroque Orchestra at the University of North Texas. He 
holds a soloist diploma from the Sweelinck Conservatory 
in Amsterdam, where he was on the faculty as professor 
for recorder and historical development from 1993 to 
2010. A founding member of the Amsterdam Loeki 
Stardust Quartet from 1978 and from 2002 director of the 
contemporary music collective Blue Iguana, he is also 
composer, arranger and editor of numerous works for 
various chamber music ensembles. With his quartet he 
extensively toured around the globe and performed at 
major music festivals in Europe, the United States and Asia. At the invitation 
of the Dutch royal family, the quartet performed during state visits of Queen 
Beatrix to Sweden, Greece, Hungary and Lithuania, at private concerts at the 
royal palaces in The Hague and Apeldoorn and at the funeral service for His 
Royal Highness Prince Claus of The Netherlands in Delft, 2002. Mr. Leenhouts has 
recorded for Decca L'Oiseau-Lyre, Channel Classics, Vanguard, Lindoro and 
Berlin Classics. Two L'Oiseau-Lyre recordings received the prestigious Edison 
Award. In 1986, he initiated the Open Holland Recorder Festival Utrecht and 
from 1993 he has been director of the International Baroque Institute at Longy in 
Cambridge, Massachusetts. His special interest in renaissance consort repertoire 
led to the founding of The Royal Wind Music in 1997. In 2004 Mr. Leenhouts 
was elected president of the European Recorder Performers Society. As well 
as performing numerous concerts and coaching masterclasses within the early 
music field, he also regularly performs with contemporary and music theatre 
groups such as Musikfabrik, Nederlands Vocaal Laboratorium, ZT Hollandia and 
NT Gent. Mr. Leenhouts has given masterclasses, clinics and lectures at more 
than 200 conservatories and universities around the world. For his international 
activities as a musician, conductor and organizer, he received a UN Lifetime 
Achievement Award in Hsin-Chu City, Taiwan in October 2017.

Brad Bennight, harpsichord, has been heard as both 
soloist and continuo player at numerous concerts at the 
Boston Early Music Festival, Berkeley Early Music Festival, 
performances in Mexico at the inaugural Festival de 
Musica Barocca in San Miguel d’Allende, as well as 
the Festival Cervantino in Queretaro and Guanajuato, 
the International Festival of Early Music in the colonial 
cities of Bolivia, as well as in China. As a continuo 
player, Mr. Bennight has appeared with many of the 
most recognized artists in the early music field, including 
Ton Koopman, Ottavio Dantone, Christopher Hogwood, 
Nicholas McGegan, Lina Tur Bonet, and Ryland Angel, and performs regularly 
both throughout the United States and abroad with various period-instrument 
ensembles, such as the Göttinger Barockorchester, Fantasmi, Orchestra of New 
Spain, Mercury Baroque, La Folia, Camerata Ventepane, Texas Early Music 
Project. Additionally, he has toured throughout Germany with baroque violinist 
Henning Vater, and is frequently invited to give solo recitals and masterclasses 
at universities in the United States. He can be heard on the Centaur label in 
a world-premiere recording of keyboard suites by Bach pupil, Johann Ludwig 
Krebs.
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Countertenor Daniel Bubeck has earned an international 
reputation on the opera and concert stage, performing 
in major concert halls and opera houses: Carnegie Hall, 
Concertgebouw, Barbican Centre, Konzerthaus-Berlin, 
Théâtre Musical de Paris-Châtelet, English National Opera, 
Avery Fischer Hall, Walt Disney Hall and music festivals in 
Lucerne, Adelaide and Beijing.  As a guest soloist he has 
sung with such esteemed organizations as the London 
Symphony Orchestra, Berlin Philharmonic, Tokyo Symphony, 
Moscow National Symphony Orchestra, BBC Symphony, 
London Philharmonic, Los Angeles Philharmonic, San Francisco Symphony, 
Boston Symphony, St. Louis Symphony, Atlanta Symphony, Holland Radio 
Orchestra, Estonian Philharmonic, American Bach Soloists and Chicago’s 
Haymarket Baroque. Upcoming performances: John Adams’ El Niño with 
Cleveland Orchestra and Cincinnati May Festival, Bach’s St. John Passion with 
Dallas Bach Society and a recording project of music by Shara Nova with the 
UNT choral department.  Daniel joined the voice faculty of UNT in 2018.  Personal 
Website: danielbubeckct.com.

Born deep in the heart of Texas, baroque cellist and viola 
da gamba player Sydney ZumMallen is an active teacher 
and freelancer who has recently relocated back to the 
DFW area. A versatile musician, Sydney embarked on 
her career as a baroque specialist under the mentorship 
of Paul Leenhouts, touring extensively and teaching 
masterclasses with the ensemble Fantasmi throughout 
South America and Europe. She has also enjoyed tours 
across Italy with Fabio Bonizzoni, and across Europe and 
New Zealand with Robert Mealy and Juilliard415. The 
winner of The Juilliard School’s inaugural baroque cello 
concerto competition, Sydney made her solo debut with Juilliard415 at Alice 
Tully Hall in New York under the direction of Pablo Heras-Casado. During her 
studies at the University of North Texas, The Royal Conservatory of The Hague, and 
The Juilliard School, she enjoyed working with musicians from all over the world 
including Jaap ter Linden, Kristin von der Goltz, Albert Brüggen, and Richte van 
der Meer. She has also worked extensively with Rachel Podger, Maasaki Suzuki, 
Richard Egarr, and Nicholas McGegan, with whom she led the continuo in The 
Juilliard School’s acclaimed production of Handel’s Rinaldo. Sydney received 
her master’s degree from The Juilliard School, where she was a recipient of the 
Historical Performance Scholarship and a student of Phoebe Carrai and Sarah 
Cunningham. She is currently an adjunct faculty at the University of North Texas 
where she teaches baroque cello and viola da gamba.
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Christopher Rodriguez, baritone, is a second-year 
doctoral student and teaching fellow at the University 
of North Texas. He is originally from Bakersfield, California 
and attended California State University, Fresno where 
he received his bachelor and master of arts in vocal 
performance and was the inaugural recipient of the 
Edna Garabedian Vocal Performance Award. He has 
recently performed the roles of Figaro (Le nozze di Figaro), 
Papageno (Die Zauberflöte), Sam (Trouble in Tahiti), 
Narciso (Bless Me, Ultima) and created the roles of Stanton 
(State of Jefferson) and Everybody (Lucinda y las Flores de 
la Nochebuena). An avid concert singer, Christopher has recently sung the 
baritone solos for Ligeti’s Aventures, Duruflé’s Requiem, Fauré’s Requiem and 
will sing the baritone solos in Herbert Howells’ Requiem this November. On the 
opera stage this year he will sing Beto (La Bruja Anam y la Bella Beatrice) with 
Diversità Opera Arts Company, Antonio (Le nozze di Figaro) and Le Dancaïre 
(Carmen) with UNT Opera, Eight Songs for a Mad King with UNT Nova, and 
Edgar’s Shadow (The Tell-Tale Heart) with Opera Modesto. Christopher is a 
voice student of Carol Wilson.

Karim Ayala Pool is a concert violinist currently pursuing 
his doctor of musical arts in violin performance at the 
University of North Texas, under the tutelage of Professor 
Julia Bushkova, where he also serves as the graduate 
teaching assistant for the UNT Baroque Orchestra and 
Professor Paul Leenhouts. Mr. Ayala Pool actively performs 
throughout Mexico and the United States, where he 
is a section violinist with the Abilene Philharmonic, 
Waco Symphony, Shreveport Symphony, and serves 
as a substitute violinist for the Indianapolis Symphony 
Orchestra, New World Symphony, Dallas Bach Society, 
Sarasota Orchestra, and The Florida Orchestra. He was the 
sole finalist for the concertmaster position for the Midland Odessa Symphony 
and Chorale in 2020.  As a soloist, Mr. Ayala Pool has performed with the UNT 
Baroque Orchestra, Yucatán Symphony Orchestra (OSY), Yucatán Superior Arts 
University Orchestra (ESAY), Yucatán Youth Symphony Orchestra, and was the 
winner of the 2020 USF concerto competition with the Korngold Violin Concerto 
in D, Op. 35. Mr. Ayala Pool is a very active chamber musician, and his broad 
repertoire includes works from all eras. He is part of the clarinet, violin and piano 
trio STR3TTO, and he is first violin of the Adrian String Quartet. As a Baroque 
violinist with the Early Music Chamber Ensemble Fantasmi Mr. Ayala Pool toured 
Colombia and Puerto Rico in November 2021. He also is a founding member of 
the new music collective Homegrown, a non-profit organization that highlights 
and performs works from local composers in multiple areas of the country and 
leads an active role in a mission to get new music performed.
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Annie Barnette was inspired to begin playing violin at age 
4 after watching her own mother’s violin students take 
lessons in the family living room. Throughout her musical 
training, Annie has had the opportunity to work with violin 
instructors from many different traditions of teaching, 
including Dr. William Starr, David Updegraff, and Czech 
violinist Ivan Zenaty. After receiving her bachelor’s and 
master’s degrees from the Cleveland Institute of Music, 
she returned to her hometown of Denver, Colorado in 
2014 and founded West Denver Suzuki Strings. Through 
WDSS, Annie found a passion for teaching and it is her lifelong goal to inspire 
confidence and freedom in her students through her own violin playing and 
teaching. In 2019, Annie moved to Denton, Texas to begin pursuing a doctor 
of musical arts under the instruction of Julia Bushkova at the University of North 
Texas. She currently serves as a violin teaching fellow, teaching undergraduate 
students privately, running weekly string departmental recitals, and coaching 
chamber ensembles. Along with participating in the UNT Baroque Orchestra, 
Annie indulges her love of chamber music as a member of the Adrian String 
Quartet. Annie began studying baroque violin with Cynthia Roberts in the 
spring of 2022.

Fang Chen, viola player, teacher and a commissioner of 
the Zhengzhou String Music Association, studied violin at the 
age of five and was admitted to the China Conservatory 
of Music in 2012, where he studied with professor Cao 
Hai. In the same year, he joined the Youth Philharmonic 
Orchestra of the China Conservatory of Music and 
subsequently became the principal of the viola section. 
In 2014, he was selected from many competitors to join 
the Asian Youth Orchestra and toured with the orchestra 
in Beijing, Shanghai, Hong Kong, Taipei, Tokyo and Osaka. 
In 2017, he entered the world’s leading music academy - 
the National Academy of Music and Theatre in Hannover, Germany - to pursue 
his master’s degree under the tutelage of renowned performer and principal 
of the North German Radio Symphony Orchestra, Professor Christian Poel. In 
2020, he went to the United States and received full scholarships from several 
prestigious American music schools, and was finally invited by renowned viola 
educator Dr. Susan Dubois to attend the University of North Texas as the highest 
scholarship recipient and teaching assistant to begin his doctoral studies.
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Kelsey Felton is a young, aspiring violist native to 
Tampa, Florida. Currently, she is pursuing a B.M. in viola 
performance at the University of North Texas under 
the tutelage of Dr. Susan Dubois. Kelsey was offered a 
competitive Undergraduate String Quartet position at UNT 
and is now violist of the Kintsugi Quartet. She also performs 
as a member of UNT’s Concert Orchestra and Baroque 
Orchestra. In previous summers, Ms. Felton has attended 
the Green Mountain Chamber Music Festival, Brancaleoni 
International Music Festival, and Madeline Island Chamber 
Music Festival where she has collaborated with members 
of the Arianna String Quartet, Juilliard String Quartet, Brooklyn Rider, and 
more. Prior to attending UNT, Ms. Felton held principal positions in the Tampa 
Metropolitan Youth Orchestra and USF Symphony Orchestra and was an active 
member of the Patel Conservatory’s Chamber Strings Program.

Diana Galimova, baroque violin, was born in 1998 in 
Tashkent, Uzbekistan and earned a bachelor’s degree 
at the State Conservatory of Uzbekistan. While there, she 
performed numerous solo recitals with various orchestras 
and was awarded prizes in several international 
competitions as a soloist. Diana won first prize in the 
competition of chamber ensembles in Uzbekistan and 
as a member of a string quartet, she earned first prize at 
the International competition Shabyt, Astana. In August 
2021, Diana earned a full academic scholarship at the 
University of North Texas (where she is currently pursuing 
a master’s degree). She received a TA position with the 
Bancroft Quartet, which won several competitions (France Music Competition, 
King's Peak International Music Competition, Charleston International Music 
Competition and London Music Competition). In orchestral activities she earned 
contracts with the Las Colinas Symphony Orchestra, Abilene Philharmonic, 
Wichita Falls Symphony Orchestra, Texarkana Symphony Orchestra, Shreveport 
Symphony Orchestra, Waco Symphony Orchestra and Plano Symphony 
Orchestra. In the summer of 2022, Diana participated in the Britt Music and Arts 
Festival and the Festival Napa Valley and she was awarded a grand prize and a 
special unique interpretation award at the UK International Music Competition 
as a violin duo with Sardor Djumayev.



2022– 2023 • UNIVERSITY OF NORTH TEXAS

BIOGRAPHIES

Jiyoung Kim came to the University of North Texas from 
Daejeon, South Korea to pursue a DMA in harpsichord with 
Dr. Bradley Bennight. Before coming to UNT, she attended 
the Daejeon Arts High School and performed many 
concerts, participating in the Teenager Winter Tour and 
the Promising Young Artist. Jiyoung received a bachelor’s 
degree in piano on scholarship from Chungnam National 
University and, as an undergraduate, she won first place 
in the concerto competition. She also undertook various 
collaborations with other musicians, as well as vocal and 
choir accompaniments. Under the instruction of Gustavo 
Romero, Jiyoung completed a master's in piano at the University of North Texas 
with a related field in harpsichord, and as a doctoral student at UNT, she has 
chosen to expand her skills and pursue her passion for harpsichord with a related 
field in piano. She participated in the Sweelinck 400th anniversary concert and 
had the opportunity to perform the Georg Anton Benda Harpsichord Concerto 
with the UNT Baroque Orchestra under the direction of Paul Leenhouts in 2021.

R.J. McDowell, baroque viola, is quickly becoming an 
international performer due to his performances in Europe 
and China. Most recently, he performed in Italy as part 
of the Trentino Music Festival doing solo and chamber 
performances. The past two years, R.J. has been in China 
as part of the inaugural graduating class of the Tianjin 
Juilliard School. While he studied there, R.J. performed 
at the Aranya Resort as part of the Endless Summer 
Concert Series, in Shanghai with the Shanghai Symphony 
Orchestra Academy, and in the Tianjin Grand Theater as 
part of the Second Tianjin Chamber Music Festival. In these 
performances he played alongside such world renowned musicians as Lee 
Allen, Julia Glenn, Wei He, and members of the Shanghai String Quartet. In 
2018, R.J. performed in the Vienna Summer Music Festival. While in Vienna, his 
string quartet was chosen to perform at the Castle Weyer concert to showcase 
the festival. R.J. is a student of Dr. Susan Dubois at the University of North Texas.
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Hoigum Park is an experienced recitalist, chamber 
musician, and orchestral performer. Currently studying 
with Dr. Felix Olschofka, she is pursuing a doctor of musical 
arts in violin performance at the University of North Texas. 
Hoigum is a member of several ensembles in the Dallas-
Fort Worth area, such as the UNT Baroque Ensemble, 
McKinney Philharmonic Orchestra, Dallas Asian Strings, 
and Abilene Philharmonic Orchestra. After earning a 
bachelor’s in music performance with distinction from 
Gachon University in Korea, she moved to Texas to 
continue her education, earning a master’s degree from 
the University of Texas at Austin with Sandy Yamamoto and a graduate artist 
certificate from UNT. She has also participated in the Gachon Contemporary 
Composer's Ensemble, W. Philharmonic Orchestra, Italy International Academy 
of Music Orchestra, Stimme String Ensemble, and University of Texas at Austin’s 
Early Music Ensemble. Along with her ensemble experience, Hoigum has been 
named a finalist in multiple competitions, including second place at the Seoul 
Royal Symphony Orchestra Competition and an honorable recognition from 
the International Music Arts Association Competition.

Josue Reyes is a baroque double bassist pursuing his master’s 
degree in performance at the University of North Texas. 
Specializing in early music, he currently studies viola da 
gamba with Professor Sydney ZumMallen and baroque and 
Viennese bass with Professor Gudrun Raschen. Under director 
Paul Leenhouts’ mentorship, he also serves as graduate 
teaching assistant to the Baroque Orchestra. Previously, he 
has had the privilege of studying with Tafelmusik baroque 
orchestra members Pippa Macmillan and Allen Whear, and 
at the Tafelmusik Baroque Summer Institute (2022). Josue 
acquired his bachelor's degree in performance on double 
bass with Professor Jeff Bradetich at UNT in May 2022. In 2019, 
he performed in a masterclass for Barry Green at the American String Teachers 
Association. That same year, he had the opportunity to study with Bruce Bransby 
and Sam Loeck at the Fresno Opera & Orchestra Summer Academy. Originally 
from Houston, Texas, he has been playing bass since age 10. His current projects 
focus on virtuosic solo and chamber music written for the Viennese bass from 
the classical period.



FACULTY AND STAFF
EARLY MUSIC STUDIES
Paul Leenhouts, Director of Early Music Studies, Director of the UNT Baroque
   Orchestra
Allen Hightower, Director of Vox Aquilae
Dong Hyun Kang, Vox Aquilae conducting associate 
Karim Ayala Pool & Josue Reyes, UNT Baroque Orchestra assistants

EARLY MUSIC INSTRUMENTAL FACULTY
Brad Bennight - harpsichord & basso continuo
Daniel Bubeck - voice
Adam Gordon - baroque trumpet
Allen Hightower - director of Vox Aquila
Jennifer Lane - voice
Na’ama Lion - baroque flute
Stacie Mickens - natural horn
Arash Noori - lute, theorbo & baroque guitar
Gudrun Raschen - double bass & chamber music
Cynthia Roberts - baroque violin & baroque viola
Sydney ZumMallen - baroque violoncello & viola da gamba

MUSICOLOGY FACULTY
Benjamin Brand
Bernardo Illari
Hendrik Schulze

COLLEGE OF MUSIC ADMINISTRATION
John W. Richmond - Dean
Warren H. Henry - Senior Associate Dean, Academic Affairs
Felix Olschofka - Associate Dean, Operations
Emilita Marin - Assistant Dean, Business and Finance
Raymond Rowell - Assistant Dean, Scholarships and External Affairs
Kirsten Soriano Broberg - Director, Undergraduate Studies
Jaymee Haefner - Director, Graduate Studies
Andrew Trachsel - Chair, Division of Conducting and Ensembles
Matt Hardman - Director, Communications, Marketing and Public Relations
Joel D. Wiley - Director, Admissions

UPCOMING CONCERT
Saturday, November 19, 2022, Winspear Hall, 7:30 pm
Program: Johann Kuhnau (1660–1722) & his pupils Johann Friedrich Fasch,
     Johann David Heinichen & Christoph Graupner
UNT Baroque Orchestra & Vox Aquilae 
Paul Leenhouts, Allen Hightower & Dong Hyun Kang, conductors


