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UNIVERSITY BAND  •  Dachuan Cao, conductor

Symphonic Dance No. 3, "Fiesta"  (1964) .....Clifton Williams  (1923–1976)

This Cruel Moon  (2017) ......................................... John Mackey  (b. 1973)

Melodious Thunk  (2012) ........................... David Biedenbender  (b. 1984)

ME5 Aik Kee K. Steven Tan, guest conductor

Nostalgic Dances  (2014) ....................................... Luigi Zaninelli  (b. 1932)
  Autumn Foxtrot
  Midnight Waltz
  Falcon Polaca

Hands Across the Sea  (1899) ....................John Philip Sousa  (1854–1932)
ed. Keith Brion/Loras Schissel

ME5 Aik Kee K. Steven Tan, guest conductor

--Intermission--

CONCERT BAND  •  Amy Woody, conductor

In Living Color  (2021) ............................................Katahj Copley  (b. 1998)

In Two Places  (2016)..........................................Haley Woodrow  (b. 1984)

Gum-Suckers March  (1942).......... Percy Aldridge Grainger  (1882–1961)
ed. R. Mark Rogers

Lux Aurumque  (2005) .............................................Eric Whitacre  (b. 1970)

Jinx  (2017) .............................................................. Ryan George  (b. 1978)

Jerianne Larson, guest conductor

God of Our Fathers  (1975) ...........................Claude T. Smith  (1932–1987)
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Clifton Williams (1923–1976) began playing horn, piano, and mellophone in the 
band at Little Rock High School. As a professional horn player, he would go 
on to perform with the San Antonio and New Orleans symphony orchestras. 
Williams also served in the Army Air Corps band as a drum major, composing in 
his spare time.

Clifton Williams attended Louisiana State University (B.M., 1947) where he was 
a pupil of Helen Gunderson, and the Eastman School of Music (M.M., 1949) 
where he studied with Bernard Rogers and Howard Hanson. In 1949, Williams 
joined the composition department at the University of Texas School of Music. 
He taught there until he was appointed chair of the theory and composition 
department at University of Miami in 1966. Williams retained this position until his 
death in 1976. His composition students included W. Francis McBeth and John 
Barnes Chance. Clifton Williams received the prestigious Ostwald Award in 1956 
for his first composition for band, Fanfare and Allegro. He repeated his success 
in 1957 when he won again with his Symphonic Suite. His many other honors 
include election to membership in the American Bandmasters Association, 
Phi Mu Alpha Sinfonia National Music Fraternity of America, and the honorary 
degree of doctor of music conferred by the National Conservatory of Music at 
Lima, Peru. 

Symphonic Dance No. 3, “Fiesta” (1964) is one of a group of five works originally 
commissioned by the Minnie Stevens Piper Foundation commemorating the 
twenty-fifth anniversary of the San Antonio Symphony Orchestra. Each of the 
five dances represents the spirit of a different time and place in the history of San 
Antonio. The first performance of the complete set of dances was conducted 
by the composer on January 30, 1965. “Fiesta” depicts the pageantry of Latin-
American celebrations—street bands, bullfights, and bright costumes—the 
colorful legacy of a proud people. The band version was premiered at the 
American Bandmasters Association Convention in Miami, Florida, March 4, 
1967, by the University of Miami’s “Band of the Hour” under the composer’s 
direction.

John Mackey (b. 1973) is recognized as one of the most prolific wind band 
composers of his generation. Born in New Philadelphia, Ohio, he holds a 
bachelor of fine arts from the Cleveland Institute of Music where he studied with 
Donald Erb, and a master of music from the Juilliard School where he studied 
with John Corigliano. Mackey's works have been performed throughout the 
world, and he has received numerous commissions from such groups as the 
Cleveland Youth Orchestra, Parsons Dance Company, American Bandmasters 
Association, Dallas Winds, and a concerto for New York Philharmonic principal 
trombonist Joseph Alessi. The winner of numerous awards, he has received 
honors from ASCAP and the American Music Center, Mary Flagler Cary 
Charitable Trust, Wladimir & Rhonda Lakond Award, and American Academy 
of Arts and Letters. To entertain himself while procrastinating on commissions, 
John actively practices his favorite hobby, photography. He and his spouse also 
have two cats, Noodle and Bloop.
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This Cruel Moon (2017) is an adaptation of the middle movement of Wine-Dark 
Sea: Symphony for Band. The full symphony tells the tale of Odysseus and his 
journey home following his victory in the Trojan War. But Odysseus’s journey 
would take as long as the war itself. Homer called the ocean on which Odysseus 
sailed a wine-dark sea, and for the Greek king it was as murky and disorienting 
as its name; he would not find his way across it without first losing himself.

This piece is the song of the beautiful and immortal nymph Kalypso who finds 
Odysseus near death, washed up on the shore of the island where she lives 
all alone. She nurses him back to health and sings as she moves back and 
forth with a golden shuttle at her loom. Odysseus shares her bed; seven years 
pass. The tapestry she began when she nursed him becomes a record of their 
love. But one day Odysseus remembers his home. He tells Kalypso he wants 
to leave her, to return to his wife and son. He scoffs at all she has given him. 
Kalypso is heartbroken. And yet, that night, Kalypso again paces at her loom. 
She unravels her tapestry and weaves it into a sail for Odysseus. In the morning, 
she shows Odysseus a raft, equipped with the sail she has made and stocked 
with bread and wine, and calls up a gentle and steady wind to carry him home. 
Shattered, she watches him go; he does not look back.

David Biedenbender's (b. 1984) first musical collaborations were in rock and jazz 
bands as an electric bassist and in wind and jazz bands as a bass trombone and 
euphonium player. A musical omnivore and a passionate collaborator, David is 
inspired by a diverse array of interests and experiences. He received the doctor 
of musical arts and master of music degrees in composition from the University 
of Michigan, Ann Arbor, and the bachelor of music degree in composition and 
theory from Central Michigan University. He has also studied at the Swedish 
Collegium for Advanced Study in Uppsala, Sweden with Anders Hillborg and 
Steven Stucky, the Aspen Music Festival and School with Syd Hodkinson, and 
in Mysore, India where he studied South Indian Carnatic music. His primary 
musical mentors include Stephen Rush, Evan Chambers, Kristin Kuster, Michael 
Daugherty, Bright Sheng, Erik Santos, Christopher Lees, David Gillingham, José 
Luis-Maurtúa, John Williamson, and Mark Cox.

David has had the privilege of collaborating with many renowned performers 
and ensembles, including Alarm Will Sound, the PRISM Saxophone Quartet, 
the Aspen Contemporary Ensemble, the United States Navy Band, and many 
others. Recent recognition for his work includes two ASCAP Morton Gould 
Young Composer Awards, and the 2012 Suzanne and Lee Ettelson Composer 
Award. In addition to composing, David is a dedicated teacher. He joined the 
department of music at Boise State in the fall of 2014. He was previously on 
the composition and theory faculty at Eastern Michigan University, Oakland 
University, Madonna University, and the Interlochen Arts Camp. He has also 
taught an interdisciplinary course in creativity and collaboration in the Living 
Arts program at the University of Michigan.
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Melodious Thunk (2012) was inspired by the famous jazz pianist Thelonious Monk. 
There are no direct quotes from the music of Monk, although a short fragment 
from Dizzy Gillespie’s tune Salt Peanuts is used. Biedenbender writes:

I really liked the idea of playing around with Monk’s name, first, 
because I personally really enjoy goofing around with “spoonerisms” 
(silly, ridiculous, mix-and-match letter games, which often happen by 
accident: for example, slip of the tongue becomes tip of the slung), 
and second, because this nickname actually provided great musical 
inspiration. Melodious: well, that’s fairly obvious; and thunk (which is a 
great onomatopoeia!) became the starting points for the piece. Big, 
fat thunks are interspersed with pointy, clunky, bluesy blips, which are 
then transformed into a long, smooth, laid-back melody accompanied 
by a funky bass line...I hope you’ll hear some similarities between this 
piece and Monk’s iconic musical style and quirky attitude.

Luigi Zaninelli (b. 1932) began his musical career as a jazz pianist at the age of 
12, when he also discovered European art music. Since then, he has employed 
two names: Lou Hayward for his work as a solo jazz pianist and arranger, and his 
given name, Luigi Zaninelli, for his serious compositions. He has published over 
300 works of all genres and sold over 7 million copies. Critics have made note 
of his “melodic spontaneity,” “harmonic freshness,” and “emotional power.”
 
Zaninelli offers the following program notes for Nostalgic Dances (2014):

At the age of 12, I began playing in small dance orchestras. The 
Second World War was raging and pianists were in short supply. What I 
lacked in skill, I attempted to make up for with brash enthusiasm. I was 
called to play for all kinds of events. I would learn to play jazz “hot” and 
“cool” and a variety of dance forms. I played waltzes, foxtrots, polkas, 
rhumbas, square dances, cha-chas, and, of course, tarantellas. I loved 
to look out, as I played, and watch the dancers swirl by. Their faces 
would beam with joy as they, for a little while, attempted to forget the 
war which dominated our lives. Nostalgic Dances represents, for me, 
what remains in my musical memory of those bittersweet years. The 
dancers may be gone, but when I close my eyes, I can still hear the 
music.

John Philip Sousa (1854–1932) was born in Washington, D.C., near the Marine 
Barracks where his father, Antonio, played trombone in the United States Marine 
Band, “The President’s Own,” He grew up surrounded by military band music, 
and when he was just six, he began studying voice, violin, piano, flute, cornet, 
baritone, trombone, and alto horn.
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At the age of thirteen, he tried to run away to join a circus band; his father 
instead enlisted him in the Marine Band as a band apprentice. Sousa remained 
in the band until he was twenty years old. Discharged from the Marines in 
1875, Sousa began performing (on violin), touring, and eventually conducting 
theater orchestras, including Gilbert & Sullivan’s H.M.S. Pinafore on Broadway. 
In 1880, Sousa returned to Washington, D.C., where he assumed leadership of 
the U.S. Marine Band.

After two successful but limited tours with the Marine Band in 1891 and 1892, 
promoter David Blakely convinced Sousa to resign and organize a civilian 
concert band; thus was born Sousa’s New Marine Band. Following criticism 
from Washington, the “New Marine” part of its name was dropped. Sousa 
toured with his bands for forty years. In 1932, after conducting a rehearsal of 
the Ringgold Band in Reading, PA, the 77-year-old Sousa passed away. The 
last piece Sousa had rehearsed with the band was The Star and Stripes Forever. 
Sousa composed 136 marches, fifteen operettas, seventy songs, and many 
other pieces.

About Hands Across the Sea (1899), Frederick Fennell writes:

Hands Across the Sea might well be considered Sousa’s farewell to the 
nineteenth century that had been so crucial to the evolution of the 
United States of America. The two final decades of that century had 
also been very good to Sousa, for in those years he emerged as a world-
famous music personality. His magnificent band was one of the first 
American success stories in music, for it captured audiences wherever 
it played. Sousa, his band, and his thrilling marches spoke for all of us. 
Together they just might possibly have been the best ambassadors for 
the Republic since Benjamin Franklin. Hands Across the Sea could also 
have been Sousa’s sincerely confident and patriotic view of the years 
ahead at the dawn of what he hoped might be a bright new era for 
mankind.

The title of the march has the ring of history in it. Since Sousa was almost 
as fascinated by words as he was by music, this happy combination 
finds him joining one of his most mature and compelling marches with 
words to match, for the prophetic title was original with him.

Katahj Copley (b. 1998) is an American saxophonist, composer, and educator 
and is currently pursuing a master's in music composition at the University of 
Texas at Austin. His compositions have been performed and commissioned by 
colleges, organizations, universities, and professional ensembles, including the 
1st Infantry Brass Choir, Rhode Island Recording Ensemble, Axos Saxophone 
Quartet, the Admiral Launch Duo, and the Nu Alpha Chapter of Kappa Kappa 
Psi at Georgia State University. When not composing, Copley is an excited 
educator who advocates teaching young musicians the impact of music as a 
“source of freedom and imagination.”
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Lockport Township High School Wind Symphony commissioned and premiered 
In Living Color (2021)  at the 75th Midwest Band and Orchestra Clinic in Chicago. 
About the piece, the composer writes:

In 2020, the world had to pause as the global pandemic of COVID-19 
entered all of our lives. So many events and so much of life's simple 
joys were taken from us including for many the opportunity to perform 
music. Music is one of the greatest means of communication and when 
taken away, the language of music becomes foreign and for some the 
passion for music is lost. Now as the world slowly begins to turn again, 
the passion of music and the passion to hear live music has grown. 
Through separation, we have grown stronger.

This is why I wrote this piece. In Living Color is an ode to live music 
and the return to the wind band stage. This piece was inspired by 
the different colors of modern jazz like Snarky Puppy and the likes of 
George Gershwin to hits like Estelle's American Boy in order to create a 
kaleidoscope of colors and energy. This is a celebration of life and all 
the small things that lead to the big things. This is In Living Color.

Haley Woodrow (b. 1984) is a native North Texan composer, arranger, and 
conductor. She began her performance career as a trumpet player at 
Grapevine High School, and eventually graduating with a bachelor’s degree 
from University of Texas at Arlington (UTA) and a master’s degree in composition 
from Texas Christian University. Currently, Woodrow is a freelancing composer 
and arranger, and publishes her music through her company, Woodrow Music. 
She also teaches piano at the King’s University and leads a chamber music 
and composition program for Tarrant County College. She and her husband 
co-direct a newly formed Dallas-Fort Worth based jazz orchestra as volunteers 
in the Texas State Guard.

About the work, In Two Places (2016), Woodrow writes:

One thing you'd never expect to do after graduating from college, 
getting married, and being a homeowner is to move back in with your 
parents. But, as it turned out, my husband and I found ourselves in this 
situation in the fall of 2013. Around the same time, I decided to finally 
follow my gut and go back to school for what I'd always wanted to 
do—music composition. Having a background as a jazz trumpet player, 
I luckily landed in a graduate assistantship in the jazz department at 
Texas Christian University while pursuing my master's in composition.
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As great as it was, I felt pulled in several directions, not having the typical 
schedule of a composer, but not having the life of a performance 
major either. In this season of my life, I experienced conflicting 
feelings attached to experiences with adulthood vs. adolescence, 
homogeneity vs. diversity, and the jazz approach vs. the contemporary 
classical approach. In so many ways, I felt literally in two places at once!

In Two Places begins with an oboe feature and utilizes a motivic 
tambourine part throughout the piece. The work is comprised of two 
main sections, both with strong melodies and a near constant eighth-
note motor. Present throughout the composition is a fight between the 
major and minor modes. The last statement is purposefully written to 
convey ambiguity.

Percy Aldridge Grainger (1882–1961) was a native of Brighton, Australia. He first 
studied piano with his mother, a professional teacher, and later with Louis Pabst 
in Melbourne. At the age of ten, Grainger gave a series of recitals that financed 
his studies in Germany. In 1900 he started his career as a concert pianist, with 
sensational successes in such widely separated places as England, Australia, 
and South Africa. Grainger and his mother moved to America in 1915, settling 
in White Plains, New York. At the outbreak of World War I he enlisted as an army 
bandsman, and was promoted to the Army Music School. He became a United 
States citizen in 1919, again made many worldwide concert tours, and became 
a professor and head of the music department at New York University. As a 
composer, Grainger was a remarkable innovator, using irregular rhythms before 
Stravinsky, pioneering in folk music collecting at the same time as Bartók, writing 
aleatoric music in 1905, and predating Varèse in experiments with electronic 
music.

Gum-Suckers March (1942) was sketched for wind band in the late 1930s but 
not finished until the summer of 1942. “Gum-sucker” is an Australian nickname 
for Australians born in Victoria, Grainger’s home state, as the eucalyptus trees 
that abound in Victoria are called “gums” and the young shoots at the bottom 
of the trunk are called “suckers.” In this piece Grainger uses his own “Australian 
Up-Country Tune” melody, an original tune Grainger meant to typify Australia—
the same tune in his Colonial Song. For the time of its composition, the piece 
is notable in its integral use of piano and a wide variety of mallet percussion 
instruments.

Eric Whitacre (b. 1970) is an American composer, conductor and lecturer, 
most widely known for his choral works. Whitacre holds a bachelor’s degree 
from the University of Nevada and a master’s degree from the Juilliard School 
where he studied with John Corigliano and David Diamond. At the age of 23 he 
completed his first piece for wind orchestra, Ghost Train, and later the popular 
wind piece Godzilla Eats Las Vegas. Many of Whitacre's works have entered the 
standard choral and symphonic repertories. 
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Commissioned by the Texas Music Educators Association for their 2005 All-State 
Band, Lux Aurumque is an adaptation of one of Eric Whitacre’s most popular 
choral works. For his choral setting, Whitacre had the original poem by Edward 
Esch (b. 1970) translated into Latin by Charles Anthony Silvestri. Here is Esch’s 
original poem:

Light,
warm and heavy as pure gold
and the angels sing softly
to the new-born baby.

About Lux Aurumque (2005), Whitacre writes: 

Lux Aurumque began its life as an a cappella choral work that I wrote 
in the fall of 2000. When the Texas Music Educators Association and 
a consortium of bands commissioned me to adapt it for symphonic 
winds, I rewrote the climax and included the grand “Bliss” theme from 
my opera Paradise Lost. Lux Aurumque received its premiere at the 
2005 conference of the Texas Music Educators Association, and is 
dedicated with deep admiration for my dear friend Gary Green. 

Ryan George (b. 1978) is an American composer with his own publishing 
company, Fornine Music. George holds a degree in music education from the 
University of Kentucky. George’s works have been performed at the American 
Bandmasters Association Convention, Midwest Band and Orchestra Clinic in 
Chicago, Music For All (Bands of America) Concert Band Festival, MidEurope 
Festival in Schladming Austria, Carnegie Hall, College Band Directors National 
Association (CBDNA) Conference, the CBDNA/NBA Southern Division 
Conference, and multiple state music educator conferences. Ryan's music is 
also regularly programmed by All-State, Region, Inter-Collegiate, and Honor 
ensembles. His first work for advanced wind ensemble, Firefly, was recorded 
by the North Texas Wind Symphony under the direction of Eugene Migliaro 
Corporon and is featured in the Teaching Music Through Performance in Band 
series, Volume 8. George serves as the brass arranger/composer for the Boston 
Crusaders from Boston, Massachusetts, and the Academy Drum & Bugle Corps 
from Tempe, Arizona. 

About Jinx (2017), George writes:

Jinx is a short mischievous work for concert band inspired by the 
superstitious notion that if one’s good luck has run out, then they must 
be cursed, or jinxed. Jinx was commissioned by the Fillmore Wind 
Band Consortium for their performance at the 2017 Midwest Clinic in 
Chicago.
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Claude T. Smith (1932–1987) was an American composer, conductor, educator, 
and publisher. Smith started his musical career playing trumpet in the fifth 
grade. He attended Central Methodist College, Fayette, Missouri, until he was 
drafted into the Army during the Korean Conflict. Unable to find a position with 
the service bands as a trumpeter, he auditioned on the French horn and won 
a position with the 371st Army Band. He finished his undergraduate education 
at the University of Kansas.

Smith wrote over 180 works for band, orchestra, choir, solos, and small 
ensembles as well as three method books for band and orchestra. His solos 
were written for noted artists such as “Doc” Severinsen, Dale Underwood, Brian 
Bowman, Warren Covington, Gary Foster, Rich Matteson, and Steve Seward. 
Smith received numerous prestigious commissions, including works for the U.S. 
Air Force Band, the "President's Own" U.S. Marine Band, the U.S. Navy Band, 
and the U.S. Army Field Band. His composition Flight was adopted as the official 
march of the National Air and Space Museum of the Smithsonian Institute. In 
addition to composing, Smith taught instrumental music in the public schools, 
served on the faculty of Southwest Missouri State University and directed church 
choirs for five years while living in Missouri and Nebraska. Smith was active as a 
clinician and guest conductor throughout the United States, Australia, Canada, 
and Europe. Claude T. Smith Publications, Inc. was founded in 1993 to publish 
works which had not been released as well as works that have gone out of print.

A priest in the Protestant Episcopal Church, Daniel C. Roberts composed the 
American Christian hymn, God of our Fathers in 1876 to commemorate the 
100th anniversary of the Declaration of Independence: 

God of our fathers, whose almighty hand
Leads forth in beauty all the starry band;
Of shining worlds in splendor through the skies,
Our grateful songs before Thy throne arise.

In this version, Claude T. Smith writes in the foreword of the score:

God of Our Fathers (1975) was originally written for brass choir and organ. 
This chorale prelude was rescored by Claude T. Smith for symphonic 
band where it has become a staple of concert band literature. It opens 
using the same brass choir as the original version before the expanded 
instrumentation with woodwinds and percussion is introduced. 
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Dachuan Cao is pursuing the doctor 
of musical arts in wind conducting at 
the University of North Texas in Denton,  
where he currently serves as a graduate 
teaching fellow for the Wind Studies area. 
He studies conducting under Eugene 
Migliaro Corporon, Andrew Trachsel, and 
Daniel Cook. Cao was born in Qingdao, 
China and at the age of seventeen 
came to the United States where he was 
accepted by the University of Cincinnati-
College Conservatory of Music. There 
he studied trumpet with Alan Siebert 
and studied conducting with Kevin 
Holtzman and Thomas Gamboa. During 
his undergraduate degree, Cao became 
extremely fascinated by the wind band’s 
sonorities and gained rich experiences conducting and performing with wind 
bands. As a teacher and conductor, Cao devotes himself to the development 
of wind band music education in China. He has worked with wind bands 
ranging from primary school levels to the college level. He has lectured on wind 
conducting, wind band establishments, and has conducted non-profit public 
and charitable performances in his hometown. Cao is the co-founder and 
director of the Qingdao Chamber Wind Ensemble, and the guest conductor 
for the Qingdao Performing Arts Dance Theater Orchestra and the Qingdao 
Concert Hall Symphony Orchestra. 

In 1993, Military Expert (ME) 5 Aik Kee K. Steven Tan 
joined the Republic of Singapore Navy (RSN) Band 
and was later appointed as the concertmaster 
and drum major of the SAF Central Band. In 
1998, he was selected to attend the Drum Major 
Course at the Defence Force School of Music 
in Melbourne, Australia. In that same year, he 
also choreographed and arranged the music of 
the marching performance by the SAF Central 
Band and the SAF Silent Precision Drill Squad for 
the National Day Parade. In recognition of his 
dedication, he was awarded the 'Excellent Award' 
by the Defence Administrative Group, MINDEF. As a 
clarinetist, ME5 Tan was admitted as an Associate 
of the Trinity College of London and a Licentiate of 
the Guildhall School of Music and Drama in 1997 
and 1998 respectively. In 2001, ME5 Tan received a 
scholarship to pursue the Bandmaster Course at the 
Royal Military School of Music (RMSM), Kneller Hall, in London, United Kingdom. 
During this period, ME5 Tan learned conducting from Major (Retired) Roger Swift 
and Professor Robin Page, studied harmony and composition under Professor 
Mark Uglow, music history and analysis with Dr Tom Czepiel, orchestration 
with Professor Stephen Roberts and Major Dennis Burton, keyboard works with 
Professor Berendina Cook as well as the clarinet with Captain (Retired) Frank 
Slack. Under the sponsorship of the British Army, ME5 Tan participated in the 
United Kingdom 2004  National  Association of  Brass Bands  Young Conductors 
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Competition and won the semifinals in London and the Southern Counties. He 
went on to win third prize at the national finals. Upon his graduation from 
RMSM, he won 'The Besson Cup' for gaining the highest marks in the academic 
examinations, 'Besson Graham Wallace Award' for being the best overseas 
student bandmaster, 'The Choral Prize' for being the best in a choral setting, 'The 
Fred Mortimer Memorial Prize' for being the best in brass band arrangement, 'The 
Jaeger Trophy' for gaining the highest marks in secondary instrumental studies, 
and 'The Principal Director of Music Prize' for being the best in conducting. ME5 
Tan graduated and attained a bachelor's degree in music with first class honors 
from Kingston University, London in 2004. ME5 Tan was commissioned as an 
officer of the Singapore Armed Forces on August 1, 2004, and was appointed 
as one of the directors of music. In 2015, ME5 Tan attended the 5th Command 
and Staff Course (Executive) and graduated from the prestigious Goh Keng 
Swee Command and Staff College. ME5 Tan frequently adjudicates at the 
yearly Singapore Youth Festival Arts Presentation and most recently was invited 
to adjudicate at the Singapore International Band Festival 2022. ME5 Tan is 
also the resident conductor of the Ngee Ann Polytechnic Concert Band. He is 
married to Justina and has two sons, Jeremy and Cale.
 

Amy Woody is currently serving as a doctoral 
conducting associate for the UNT Wind Studies 
program, and conducts the Concert Band. She 
studies conducting under Eugene Migliaro Corporon, 
Andrew Trachsel, and Daniel Cook. Prior to UNT, Ms. 
Woody served as the director of bands (2014-2021) 
and associate director of bands (2007-2014) at John 
H. Guyer High School in Denton, Texas.  The Guyer 
Wind Ensemble was named a Commended Winner in 
the 2021 Mark of Excellence New Music Category, a 
2018 Mark of Excellence Wind Band National Winner, 
and a 2018 Western International Band Conference 
Invited Ensemble in Seattle, Washington. Amy Woody 
has performed in the clarinet section of the Lone Star 
Wind Orchestra since the fall of 2008.  In her time 
with the group she has enjoyed a variety of concert 
experiences that include performing at the International Midwest Band and 
Orchestra Conference, World Association for Symphonic Bands and Ensembles, 
Texas Bandmasters Association, Clarinetfest, the OU Clarinet Symposium as 
well as other professional engagements in the DFW area. Ms. Woody’s past 
performance engagements include the Richardson Symphony Orchestra, Waco 
Symphony Orchestra, and Oswego Opera Orchestra. Ms. Woody is a graduate 
of the Eastman School of Music (MM clarinet performance and literature) and 
Baylor University (BME). She is a native North Texan and a graduate of Marcus 
High School in Flower Mound.  She currently resides in Denton and very much 
enjoys spending time with her friends, family, and her most loveable labrador 
pup, Russell.
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Jerianne Larson is pursuing a doctor of musical 
arts degree in wind conducting at the University 
of North Texas in Denton, where she currently 
serves as a graduate teaching assistant 
for the Wind Studies program. She studies 
conducting under Eugene Migliaro Corporon, 
Dr. Andrew Trachsel, and Dr. Daniel Cook. 
Ms. Larson received her bachelor of music in 
music education degree from Westminster 
College (PA) where she studied with Dr. R. 
Tad Greig and performed extensively with the 
Wind Ensemble, Concert Band, Titan Marching Band, Orchestra, and various 
chamber ensembles. She went on to earn her master of music degree in wind 
conducting from Messiah University, studying under Dr. Bradley Genevro. Ms. 
Larson began her teaching career in the California Area School District (PA) 
where she instructed high school and middle school instrumental ensembles. 
She continued her teaching career at Yough School District (PA) where she 
directed the high school concert bands and multiple jazz ensembles. During 
her time at Yough, the concert bands earned consistent Superior ratings at 
assessment and the top jazz ensemble was invited to perform at the state 
capitol. During her time in Pennsylvania, Ms. Larson had the privilege of being 
a guest conductor, performer, and clinician in the greater Pittsburgh area. 
She served as region/state coordinator for the Pennsylvania Music Educators 
Association and was invited to present “Women in a Bands World” at the 
2022 PMEA Conference. Her affiliations include the National Association for 
Music Education, Pennsylvania Music Educators Association, and Texas Music 
Educators Association. 
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UNIVERSITY BAND

Members of the University Band are listed alphabetically to acknowledge each 
performer's unique contribution.  Every individual is considered to be a principal 

player.

Flute
Savanna Bezick
Hanna Chaisson
Reagan Day
Devon Devonish-Sanchez
Paige Hoffman
Doryann Mueller
Dayeon Namkoong
Michael Salm

Oboe
Emelie Evrard
Grace Leitch
 
Bassoon
Gabrielle Gunn
Nicholas Pfister
 
Clarinet
Tyler Bergin
Cole George
Noelle McDaniel
Aaron Nguyen
Kassidy Pace
Adam P’Simer
Nicholas Yeng

Saxophone
Luke Davis
Malik Harding
Travis Kleppe
Chase Kliewer
Chanjuan Lu
Alexander Olguin

Horn
Maile Hawryluk
Logan Kunkel
 
Trumpet
Nathan Davis
Ross Meyers
Maura Ryan
Osvaldo Terrones
Codi Wells
 
Tenor Trombone
Katherine Beberman
Zachary Bynum
Davis Deragon
Chloe Hall
Anderson Kurk
Will Price
Kenneth Spencer
Nathan Williams

Euphonium
Simon Elizondo
Zach LaMendola

Tuba
Samuel John
Douglas Swayne
Parker Taylor
Matthew Velilla

Percussion
Justice Bright
Ethan Brown
Lucas Conley
Cole Crockett
Elizabeth Feldman
Timothy Franklin
Benjamin Garza
Max Hoff
Bradley Martinez
Christopher Masters
Christopher Polito
Joseph Woodburn
 
Piano
David McCaulley

Harp
Halie Douglas

Double Bass
Eduardo Flores
Alain Mpinda
 

The University Band and Concert Band foster the highest performance standards while 
offering its members an opportunity to expand their technical, intellectual, and musical 
horizons. The ensembles are open to any university student, although the majority of the 
players are selected from the most talented musicians in the College of Music. Through 
various demonstrations of flexible instrumentation, the ensembles allow the musicians to 
experience the highest levels of participation in the music making process. In addition, 
the groups seek to broaden performance and teaching skills through the programming 
of exemplary literature while fostering an interest in the band as an integral part of the 
American musical scene.
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CONCERT BAND

Flute
Tony Acevedo
Kaitlyn Barnes
Julia Dunphy
Brenda Martinez
Katherin May
Marimar Ortiz
John Perez
Alena Scott
Riley Stephens

Oboe
Presley Arvin
Ava Raymond
Emilio Vera-Gonzalez

Bassoon
Liam Godkin
Jayden Guajardo

Clarinet
Carly Bower
Alana Canaday
Vincent Cappello
Megan Courson
Landon Foy
Julian Johnson
Madeline Kantenberger
Danah Love

Saxophone
Nathaniel Backus
Jinkai Li
Kevin Miniter
Sebastian Ortega
Thomas Palecki
Jacob Ryter
Catherine Yang
Zhoufan Zhang

Horn
Carson Brooke
Jackson Dillard
Gavin Galvan
Hannah Ligon
Carly Torres

Trumpet
Ian Aigner-Varoz
Ian Beck
Zuzanna Belka
Savanna Hutcherson
Aidan Massengill
Alejandro Munoz
Charlotte Power

Tenor Trombone
Lauren Chambers
Derek Jackson
Joan Martinez
Dylan Pratt
Thomas Spencer

Bass Trombone
Jackson Roberts

Euphonium
John Chow
Spencer Knutti
Jaden Overbeck
Cameron Seale
Angel Rios Torres
Azariah Forest Tower

Tuba
Tyler Dahl
Pedro Flores
Maxwell Fritch
Trinity Jones
Ali Masswi
John-Paul Strawman

Percussion
Gracie Bazan
Micha Beasley
Nick Bruce
Aidan Hatcher
Aidan Henderson
Christopher Mason
Isaac Morgan
Spencer Pedone
Juan Carlos Perez
Randy Vrana

Piano
David McCaulley

Harp
Acadia Ferguson

Double Bass
Anthony Mirabelli
Kevin Nunez Alejandro 

Members of the Concert Band are listed alphabetically to acknowledge each 
performer's unique contribution.  Every individual is considered to be a principal 

player.
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FACULTY AND STAFF

Instrumental Studies & Jazz Studies (*Adjunct)

Wind Studies
Eugene Migliaro Corporon, Director of Wind Studies; Conductor, Wind Symphony
Andrew Trachsel, Professor of Wind Studies; Conductor, Wind Orchestra
Daniel Cook, Director of Athletic Bands; Conductor, Wind Ensemble
David Childs and Raquel Rodriguez Samayoa, Conductors, Brass Band
Dachuan Cao, John Clemons, Jerianne Larson, Amy Woody, Doctoral Conducting
     Associates
ME5 Aik Kee K. Steven Tan, Master’s Conducting Associate
Heather Coffin, Administrative Coordinator
Tyler Hudson, Erick Morales, Catherine Yang, Librarians
Connor Altagen, Megan Courson, Nathan Davis, David Molina, Steven Ohakwe, 
     Aidan Olesen, Alena Scott, Catherine Yang, Stage Crew 
Floyd Graham, Director of Bands, Emeritus (1927–1937)
Robert Lincoln Marquis, Jr., Director of Bands, Emeritus (1936–1945)
Maurice McAdow, Director of Bands, Emeritus (1945–1975)
Robert Winslow, Director of Bands, Emeritus (1975–1993)
Dennis Fisher, Professor of Wind Studies, Emeritus (1982–2019)

Mary Karen Clardy, flute
Elizabeth McNutt, flute
*James Scott, flute
Terri Sundberg, flute
Jung Choi, oboe
Daryl Coad, clarinet
Deb Fabian, clarinet
Kimberly Cole Luevano, clarinet
Phillip Paglialonga, clarinet
*Gregory Raden, clarinet
Darrel Hale, bassoon
Brad Leali, saxophone
Eric Nestler, saxophone
Philip Dizack, trumpet
Adam Gordon, trumpet
John Holt, trumpet
Caleb Hudson, trumpet
Rob Parton, trumpet
Raquel Rodriguez Samayoa, trumpet
Stacie Mickens, horn
*Natalie Young, horn

Tony Baker, trombone
Nick Finzer, trombone
Natalie Mannix, trombone
Steven Menard, trombone
David Childs, euphonium
*Matthew Good, tuba
Don Little, tuba
Jeffrey Bradetich, double bass
Gudrun Raschen, double bass
Lynn Seaton, double bass
*Stephen Barnes, drumset
Quincy Davis, drumset
*Stockton Helbing, drumset
Mark Ford, percussion
David P. Hall, percussion
Paul Rennick, percussion
*Sandi Rennick, percussion
Jaymee Haefner, harp
Gustavo Romero, piano
Jesse Eschbach, organ

College of Music Administration
John W. Richmond - Dean
Warren H. Henry - Senior Associate Dean, Academic Affairs
Felix Olschofka - Associate Dean, Operations
Emilita Marin - Assistant Dean, Business and Finance
Raymond Rowell - Assistant Dean, Scholarships and External Affairs
Kirsten Soriano Broberg - Director, Undergraduate Studies
Jaymee Haefner - Director, Graduate Studies
Andrew Trachsel - Chair, Division of Conducting and Ensembles
Matt Hardman - Director, Communications, Marketing and Public Relations
Joel D. Wiley - Director, Admissions


