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Program Notes 
 

Shelley Hanson (b. 1951) is a clarinet teacher and the founding director of the 
Macalester College Wind Symphony. A clinician and guest conductor for high 
school, university, and community groups and for state and national music 
conferences, she is also on the artistic staff of the Minnesota Youth Symphonies. 
Her compositions and arrangements have been widely performed and are 
published by Boosey & Hawkes, Hal Leonard, and C. Alan Publications. Her 
music has been analyzed in major publications including the Teaching Music 
Through Performance and the Band Masterworks series. Principal Clarinetist of 
the Minneapolis Pops Orchestra, she has been a featured soloist with the 
Milwaukee Symphony, Minnesota Orchestra, Rochester Symphony, North 
Carolina Symphony, St. Paul Chamber Orchestra, Las Vegas Philharmonic, 
Minneapolis Pops Orchestra, and U.S. Air Force Band (Washington, D.C.), 
among many others. She was a soloist for the soundtrack of the feature film 
Out of the Wilderness, and has recorded as an orchestral and chamber 
musician for Virgin Records, Teldec, American Composers’ Forum and other 
labels. An experienced studio musician and producer, she has played for 
commercials, films, and pop music, and has conducted orchestras and other 
groups at major studios including Paisley Park. Her klezmer band, Klezmer & All 
That Jazz, recorded traditional and her original music for the Audie Award-
winning National Public Radio/Dove Audio production of the classic Yiddish 
play The Dybbuk. A graduate of Duke University, she received the M.M., 
Woodwind Specialist, and the Ph.D. in performance, music literature, and 
music theory from Michigan State University.  
 
From Teaching Music Through Performance in Band, Volume 8:  
 

Albanian Dance is an energetic setting of the popular Albanian tune 
“Shota,” which re-creates the festive mood of a raucous village 
dance. This style of dancing was and is still practiced in Albania and 
many other Eastern European countries; many dance groups across 
the United States also maintain the traditions of these lively Albanian 
dances.  

  
Albanian Dance is partly based on the finale of the accordion 
concerto AccorDances, which was composed by Hason for 
accordion virtuoso Mark Stillman. The present band version (of 
Albanian Dance) was commissioned by Jane Church at East Lansing 
High School in Michigan, and was premiered in November 2003 with 
the composer conducting. The piece was published in 2005 as part of 
the Windependence Master Level concert band series of Boosey & 
Hawkes. 

 
 
 

  



 

 

Brant Karrick (b. 1960) served as director of bands at Northern Kentucky 
University from 2003–2022. He served in a similar capacity at the University of 
Toledo from 1994 to 2003 and taught public and private school for ten years. 
In addition to his responsibilities at Northern Kentucky, Karrick is active as a 
guest conductor, adjudicator, clinician, composer, and music arranger. His 
band compositions have been performed around the country, in Europe, and 
in Australia. Karrick completed his PhD at Louisiana State University. His prior 
education includes a bachelor of music education from the University of 
Louisville and a master of arts in education from Western Kentucky University.  
 
A Sacred Suite is a three-movement work that uses songs from the shape-note 
singing books The Southern Harmony and Harmonia Sacra, in addition to an 
old English hymn. The three movements are entitled “Spirit of the Ages 
Fanfare,” “Consolation,” and “True Happiness/How Firm a Foundation.” The 
work was published in 2006 and was commissioned and premiered by the 
Orange County Public School 2006 Ninth-Tenth Grade Honor Band of Orlando, 
Florida. The work is dedicated to Karrick’s parents. 

  
Eric Whitacre (b. 1970) is an accomplished composer, conductor, and 
clinician. Considered one of the bright stars in contemporary concert music, 
Whitacre is regularly commissioned and published, receiving composition 
awards from ASCAP and the Barlow International Composition Competition, 
American Choral Directors Association, and American Composers Forum. In 
2012, his album Light and Gold won a Grammy for Best Choral Performance. 
Eric served consecutive terms as Artist in Residence with the Los Angeles Master 
Chorale and currently holds the position of Visiting Composer at Pembroke 
College. He’s also an Ambassador for the Royal College of Music in London 
and is proud to be a Yamaha artist. A long-term relationship with Decca 
Classics has produced several no.1 albums which have had enduring success. 
Recorded with vocal supergroup VOCES8 and released in 2023, Home features 
Eric’s work The Sacred Veil  alongside other works spanning his thirty-year 
composition career.  
 
About the piece, Whitacre wrote:  
 

October (2000) is my favorite month. Something about the crisp 
autumn air and the subtle change in light always makes me a little 
sentimental, and as I started to sketch I felt that same quiet beauty in 
the writing. The simple, pastoral melodies and subsequent harmonies 
are inspired by the great English Romantics (Vaughn Williams, Elgar) as 
I felt that this style was also perfectly suited to capture the natural and 
pastoral soul of the season. I’m quite happy with the end result, 
especially because I feel there just isn’t enough lush, beautiful music 
written for winds. October was premiered on May 14th, 2000, and is 
dedicated to Brian Anderson, the man who brought it all together.  

  



 

 

Michael Markowski (b. 1986) describes himself as “fully qualified to watch 
movies and cartoons.” Although he graduated from Arizona State University 
with a degree in Film Practices, he says that his thirst for writing music has always 
been the more persistent itch. Markowski’s concert music has been performed 
around the world, from the Musikverein in Vienna to the Macy’s Thanksgiving 
Day Parade, and has been recorded by vocalist Timothy Stoddard (“Tarot”) as 
well as the Brooklyn Wind Symphony. He continues to grow his craft by pursuing 
and participating in programs like The Art of Orchestration, the National Band 
Association’s Young Composer and Conductor Mentorship Project, and the 
NYU/ASCAP Foundation’s Film Scoring Workshop. Markowski is a member of 
ASCAP and the Recording Academy and currently lives in Brooklyn, New York.  
 
Markowski provides the following program note:  
  

The title, Instinctive Travels (2009), was somewhat influenced by the 
90’s hip-hop album People’s Instinctive Travels and Paths of Rhythm by 
the group Tribe Called Quest. One of the things I love about the hip-
hop genre is an attraction to complex rhythm and metric design. While 
there are no traditional “hip-hop beats” in this symphonic work, the 
piece is incredibly infected by rhythm, particularly a primary ostinato 
and other small fragments.  
  
For me, there is also something primal about rhythm that inspired a 
more animalistic and chaotic musical landscape. For the listener—and 
especially the musicians!—there is little breathing room among the 
tension. As the musical action reaches its peak, the brass choir recites 
a quotation of the hymnal “All Things Bright and Beautiful.” This comes 
as a brief release, but remains plagued by the primary rhythmic motif, 
stated sharply in the upper woodwinds. The evolution of the piece 
continues to modulate and expand, never officially reaching a 
traditional climax. Instead, the ending is abrupt and open (in 5ths) until 
the search for resolution and climactic payoff can start again, 
perhaps in another piece.  
  
The melody is a 17th century tune called “Royal Oak.” In 1915, 
composer Martin Shaw arranged and published the “All Things Bright 
and Beautiful” text to that melody, and I think it’s still the most common 
arrangement still sung today. This hymn is only quoted twice between 
mm. 326–354. The material from 354 to the end is based off of one of 
the shorter themes in the piece—a theme that I will name the “call of 
the wild” theme—which is first stated in the horns way back in m. 27.  
  
To better understand why I quoted this hymn, it’s interesting to know 
that the working title for this piece was originally, “From So Simple A 
Beginning,” which is a quote from the closing paragraphs of Darwin’s 
The Origins of Species:  
 

 
continued on following page 



 

 

“There is grandeur in this view of life, with its several powers, having 
been originally breathed into a few forms or into one; and that, whilst 
this planet has gone cycling on according to the fixed law of gravity, 
from so simple a beginning endless forms most beautiful and most 
wonderful have been, and are being, evolved.”  
  
The piece is inherently animalistic, primal, and constantly evolving 
(hence the organic through-composed structure). After 6 minutes of 
bombastic rhythms and nonstop adrenaline, the hymn is musically 
refreshing, perhaps even saving—that is, until our lizard brains sharply 
interject again in mm. 338–342. For me, the hymn provides a really 
fascinating contextual contrast and helps signal the climax—a metric 
modulation (an evolution of time and rhythm, perhaps?)—and the last 
musical “call of the wild” (in the augmented horn theme at m. 354).  

 
 
Frank Ticheli (b. 1958) is an American composer and conductor. He joined the 
faculty of the University of Southern California’s Thornton School of Music in 
1991, where he served as Professor of Composition until 2023. From 1991 to 
1998, he was Composer in Residence of the Pacific Symphony and continues 
to maintain a close relationship with the orchestra. Ticheli is widely known for 
his works for concert band, many of which have become standards in the 
repertoire, and has appeared as a guest conductor of his music at Carnegie 
Hall, American universities and festivals, and internationally in Austria, England, 
Singapore, and Japan.  
 
His numerous honors include the 2006 NBA/William D. Revelli Memorial Band 
Composition Contest for Symphony No. 2, as well as the Charles Ives Award, 
Goddard Lieberson Award, and Walter Beeler Memorial Prize. Ticheli earned 
his master’s and doctoral degrees in composition from the University of 
Michigan. His works are published by Manhattan Beach, Southern, Hinshaw, 
and Encore Music and have been recorded on numerous labels, including 
Albany, Chandos, Klavier, and Mark Records. 
 
About the piece, Frank Ticheli wrotes:  
 

An American Elegy (1999) is, above all, an expression of hope. It was 
composed in memory of those who lost their lives at Columbine High 
School on April 20, 1999, and tohonor the survivors. It is offered as a 
tribute to their great strength and courage in the face of a terrible 
tragedy. I hope the work can also serve as one reminder of how fragile 
and precious life is and how intimately connected we all are as human 
beings.  
 
I was moved and honored by this commission invitation, and deeply 
inspired by the circumstances surrounding it. Rarely has a work 
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revealed itself to me with such powerful speed and clarity. The first 
eight bars of the main melody came to me fully formed in a dream. 
Virtually every element of the work was discovered within the span of 
about two weeks. The remainder of my time was spent refining, 
developing, and orchestrating.  
 
The work begins at the bottom of the ensemble's register, and ascends 
gradually to a heartfelt cry of hope. The main theme that follows, 
stated by the horns, reveals a more lyrical, serene side of the piece. A 
second theme, based on a simple repeated harmonic pattern, 
suggests yet another, more poignant mood. These three moods, hope, 
serenity, and sadness, become intertwined throughout the work, 
defining its complex expressive character. A four-part canon builds to 
a climactic quotation of the Columbine Alma Mater. The music 
recedes, and an offstage trumpeter is heard, suggesting a celestial 
voice, a heavenly message. The full ensemble returns with a final, 
exalted statement of the main theme.  
  
An American Elegy was commissioned by the Columbine 
Commissioning Fund, a special project sponsored by the Alpha Iota 
Chapter of Kappa Kappa Psi at the University of Colorado on behalf 
of the Columbine High School Band. Contributors to the Fund included 
members, chapters, alumni, and friends of Kappa Kappa Psi and Tau 
Beta Sigma National Honorary Band Fraternity and Sorority.  
  
The work received its premiere performance by the Columbine High 
School Band, William Biskup, Director, Frank Ticheli, guest conductor, 
on April 23, 2000. Its premiere served as the centerpiece of a special 
commemorative concert given by the Columbine High School Band 
in conjunction with the University of Colorado Wind Symphony, held at 
Mackey Hall in Boulder, Colorado.  

 
 

  
Julie Giroux (b. 1961) is an American composer of orchestral, choral, chamber, 
and concert band music. She studied at Louisiana State University and Boston 
University and also studied composition with John Williams, Bill Conti, and Jerry 
Goldsmith. Her early career included extensive work in film and television, with 
credits including White Men Can’t Jump and North and South, as well as 
arrangements for artists such as Reba McEntire, Madonna, and Michael 
Jackson. A three-time Emmy Award nominee, she won an Emmy in 1992 for 
Outstanding Individual Achievement in Music Direction.  
 
Giroux began writing for concert band in 1983 and has since developed an 
extensive catalog of works for band and wind ensemble. In 1997, she left Los  
Angeles to focus full time on composing for concert bands and orchestras. Her 
work has also included international projects, performances as a pianist and 
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composer, and contributions to publications on composing for band. She is a 
member of the American Bandmasters Association and ASCAP and an 
honorary member of Kappa Kappa Psi.  
 
From materials by Julie Giroux and the Association of Concert Bands: 
 

Journey Through Orion (2006) was commissioned by the Association of 
Concert Bands (ACB), following the organization’s decision in 2001 to 
commission a new work for concert band from Julie Giroux. The piece 
was premiered at the ACB National Convention in Williamsport, 
Pennsylvania, in 2006, conducted by Colonel Arnald D. Gabriel. 
Conceived as a musical voyage into deep space, the work draws its 
inspiration from extraordinary images captured by the Hubble Space 
Telescope and from Giroux’s fascination with the vast Orion Molecular 
Cloud Complex.  
 
Among the celestial objects that inspired Giroux are the Great Orion 
Nebula, Barnard’s Loop, M78, M43, the Horsehead Nebula, and the 
molecular clouds OMC-1 and OMC-2. These images became the 
starting point for an imagined journey some 1,500 light-years from Earth 
into the constellation Orion. Rather than simply describing a single 
astronomical object, Giroux invites the listener to travel through this 
immense stellar landscape, transforming her visual fascination with 
Orion into sound. As she explains in her original program note, she had 
often traveled there in her imagination and ultimately decided  
to “sketch that journey with notes.”  
 
The result is a musical exploration of distance, wonder, energy, and 
discovery, leading the listener into the Great Orion Nebula—a region 
Giroux evocatively describes as a place “where Stars and Ideas are 
born.” Journey Through Orion invites audiences to experience the 
mystery and grandeur of the cosmos through the imagination of the 
composer, turning images of distant nebulae and stellar clouds into a 
vivid journey for wind ensemble.  

  
Gessé Souza (b. 1991) is a Brazilian composer, arranger, and trumpeter based 
in Rio de Janeiro. He serves as a musician in the Brazilian Marine Corps, where 
he is currently an arranger and composer with the Marine Corps Symphonic 
Band. He holds bachelor’s and master’s degrees from the Federal University of 
the State of Rio de Janeiro (UNIRIO) and is currently pursuing a doctorate in 
Creative Processes. 
 
As a composer, Souza has focused particularly on music for winds. His recent 
works include Marahu for Symphonic Band, commissioned by the Rochester 
Institute of Technology School of Performing Arts and premiered inMarch 2026 
at the College Band Directors National Association Eastern Division 
Conference at UMass Amherst. 
 



 

 

Souza is also the founder of Coletivo Guanabara, a nine-member jazz 
ensemble dedicated to original Brazilian instrumental music. Since 2023, he has 
served as composer-in-residence for the Rio Brass Band.  
 
With the composer’s blessing, a few words on this new work and its U.S. 
premiere.  
 

O Bruxo do Cosme Velho (“The Wizard of Cosme Velho”) (2026) was 
dedicated to conductor Gabriel Dellatorre, who also conducted its 
world premiere at the 2026 WASBE International Conference in Rio de 
Janeiro. The work is a tribute to Machado de Assis (1839–1908), one of 
Brazil’s most important writers and a founder of the Brazilian Academy 
of Letters, the country’s leading literary institution dedicated to the 
Portuguese language and Brazilian literature. Born poor and of African 
descent in Rio de Janeiro, Machado became one of the leading 
intellectuals of his time. His books are full of complicated characters, 
irony, humor, and uncomfortable observations about society: who has 
power, who does not, the distance between public discourse and 
private interests, racial and social inequality, and our remarkable 
ability to criticize a system while continuing to participate in it. More 
than a century later, many of his questions remain familiar.  
 
The piece is built around three of Machado’s books: Dom Casmurro, 
Esau and Jacob, and Counselor Ayres’ Memorial, all available in 
English translation. Each book is represented by musical material 
which appears, disappears, interrupts other ideas, and returns in 
different combinations. Esau and Jacob, for example, often presents 
two ideas at the same time, as its central characters are twin brothers 
with opposing political views: one supports the monarchy and the 
other the republic. Set during Brazil’s transition from monarchy to 
republic, the novel watches one political order replace another while 
Machado poses the question: How much can actually shift for people 
living under new structures if the same social problems and power 
structures still remain? In the music, different ideas compete for 
prominence, sometimes literally sounding on top of one another. By 
the end, musical material associated with Machado’s three books 
begins to sound simultaneously, with different stories and musical ideas 
occupying the same space—sometimes agreeing, sometimes 
competing, and sometimes simply continuing alongside one another.  
 
Stravinsky’s Symphonies of Wind Instruments was an important 
compositional reference for Souza, particularly in its use of contrasting  
blocks of music, interruption, and superimposed ideas. Another 
important element is the use of Vassi, a rhythm associated with the 
Ketu tradition of Candomblé, an Afro-Brazilian religion whose roots 
came to Brazil through enslaved African peoples. Its compound-meter 
character, often felt in 6/8, becomes part of the rhythmic language of 
the piece.  



 

 

  
Jake Runestad (b. 1986) is an American composer. Considered “one of the 
best of the younger American composers” (Chicago Tribune), Jake Runestad 
holds a master’s degree in composition from the Peabody Conservatory of the 
Johns Hopkins University where he studied with Pulitzer Prize-winning composer 
Kevin Puts. He has also studied extensively with acclaimed composer Libby 
Larsen.  
 
Mr. Runestad is an award-winning and frequently-performed composer of 
“highly imaginative” (Baltimore Sun) and “stirring and uplifting” (Miami Herald) 
musical works. He has received commissions and performances from leading 
ensembles and organizations such as Washington National Opera, the 
Netherlands Radio Choir, the Dallas Symphony Orchestra, the Santa Fe Desert 
Chorale, Seraphic Fire, the Louisiana Philharmonic Orchestra, the Philippine 
Madrigal Singers, Craig Hella Johnson and Conspirare, and many more. Jake’s 
visceral music and charismatic personality have fostered a busy schedule of 
commissions, residencies, workshops, and speaking engagements.  
 
Program note adapted from notes by Jake Runestad:  
 

Composed in 2019, Ascent was commissioned by the Atlanta Youth 
Wind Symphony and conductor Scott A. Stewart. The work is an 
instrumental version of Jake Runestad’s Alleluia, originally written for 
unaccompanied SATB choir and premiered in 2014 by the Salt Lake 
Vocal Artists under Brady Allred. In Alleluia, Runestad explores the word 
as both an outward celebration and an inward expression of praise, 
moving between energetic rhythmic gestures and more reflective, 
expansive passages.  
 
In Ascent, those musical ideas are reimagined through the colors of 
the wind ensemble. Runestad describes the work’s rhythmic 
propulsion, upward-driving lines, and expansive harmonies as evoking 
the experience of climbing toward a mountain peak just as the 
morning sun breaks through the clouds. The music carries a strong 
sense of motion and elevation, combining vibrant energy with broad, 
luminous sonorities. As the piece unfolds, the listener is drawn through 
a musical journey of momentum, openness, and arrival, culminating in 
a vivid sense of exhilaration and ascent.  
 

 
 
 
 
 
 
 
 

 



 

 

Biographies 
 
Gabriel Dellatorre Figueiredo is a Brazilian conductor and music educator 
currently pursuing the Doctor of Musical Arts in Wind Conducting at the 
University of North Texas.  
  
Before moving to the United States, Dellatorre spent more than fifteen years 
working as a conductor and educator in Brazilian social music programs, 
expanding access to music education for children and young people from 
underserved communities. He also served as Assistant Conductor of the Wind 
Orchestra at the Federal University of Rio de Janeiro (UFRJ) and, from 2023 to 
2025, as a Lecturer in Wind Conducting at the UFRJ School of Music.  
  
Dellatorre has been closely involved in the development of wind bands and 
music education in Brazil. As Pedagogical Coordinator of the Band Project, a 
national initiative developed through a partnership between Brazil’s National 
Arts Foundation (Funarte) and UFRJ, he worked in conductor and musician 
training programs throughout the country and coordinated the development 
and production of the Funarte-UFRJ Wind Band Symposia.  
  
His conducting and teaching activities have taken him to festivals and events 
throughout Brazil and abroad. In 2026, he conducted the Aprendiz Musical 
Wind Orchestra at the World Association for Symphonic Bands and Ensembles 
(WASBE) Conference in Rio de Janeiro, where he also served on the Local 
Organizing Committee. In 2025, he conducted the ensemble at the UNESCO 
World Conference on Cultural Policies and Sustainable Development – 
MONDIACULT 2025 in Barcelona. He has also taught conducting and wind 
ensemble performance at major Brazilian music festivals in Domingos Martins, 
Londrina, and Vitória.  
  
Dellatorre holds two undergraduate degrees: Music Education and Wind 
Conducting, also a Master of Music from UFRJ. His master’s research focused 
on José Ursicino da Silva (Maestro Duda), an important figure in Brazilian wind 
band music and a composer. His research resulted in revised editions, 
performances, and recordings of five of Duda’s works for wind band.  

   
Carlos Granthon is a Peruvian conductor and music educator currently 
pursuing the Doctor of Musical Arts in Wind Conducting at the University of 
North Texas, where he serves as a Teaching Fellow in Wind Studies. He conducts 
the Symphonic Winds, teaches Fundamentals of Conducting, and supports the 
artistic and administrative activities of the Wind Studies program. His 
conducting mentors at UNT include Eugene Migliaro Corporon, Andrew 
Trachsel, and Amy Woody.  
  
Granthon earned the Master of Music in Wind Conducting from Kent State 
University, where he studied with Dr. Benjamin Lorenzo, after previously studying 
conducting with Dr. Thomas Verrier at Vanderbilt University. His academic path 
represents a significant milestone for the wind band field in Peru: he is the first 



 

 

Peruvian musician to earn a master’s degree in wind conducting and is 
currently working toward becoming the first to complete a doctoral degree in 
the field.  
  
With more than twenty years of experience as a conductor and music 
educator, Granthon has worked with professional, university, school, 
community, and honor bands across Latin America—including Peru, 
Colombia, Costa Rica, Argentina, Mexico, and Brazil—, as well as in the United 
States and Europe. For fourteen years, he served at the Pontifical Catholic 
University of Peru (PUCP) as Director of Bands and Music/Cultural Activities 
Coordinator, conducting the university’s Symphony Band and Big Band, 
teaching music education, music theory, and instrumental conducting, and 
providing leadership for a music program involving ten ensembles and more 
than 300 students.  
  
Granthon is the founder and former Executive Director of ProBandas 
Latinoamérica, a non profit organization dedicated to strengthening wind 
band programs and advancing music education across Latin America 
through festivals, conducting workshops, educational initiatives, and regional 
collaborations. A recipient of the CBDNA Mike Moss Conducting Study Grant, 
he remains actively engaged in initiatives that advance wind band 
performance, conducting, and music education.  

  
Eric Mills is a first-year DMA student in Wind Conducting. He currently serves as 
a Teaching Fellow for the Wind Studies Area, where he assists with various 
aspects of the UNT Athletic Bands. Eric earned his Master of Music degree in 
Wind Conducting from Central Washington University under the tutelage of Dr. 
T. André Feagin. During his studies at CWU, Eric served as a Graduate Assistant 
in the Band Area, working with the Wind Ensemble, Symphonic Band, and 
Concert Band.  
 
Beginning in 2013, Eric was a band director in the Texas public school system 
for nine years. His experience includes teaching in the Leander, Austin, and 
Keller Independent School Districts at both the middle school and high school 
levels.  
 
Before beginning his teaching career, Eric graduated summa cum laude from 
the University of North Texas with a bachelor’s degree in Music Education. 
During his undergraduate studies, he performed in the North Texas Wind 
Symphony under Eugene Migliaro Corporon and served as a three-year drum 
major of the Green Brigade Marching Band under Dr. Nicholas Williams.  
  
Eric is a proud and loyal alumnus of Phi Mu Alpha Sinfonia, a Sinfonian once 
and always.  
 
 

  



 

 

Nathan Wise is currently pursuing his Doctor of Musical Arts in Wind Conducting 
at the University of North Texas where he currently serves as a Teaching Fellow 
for the Wind Studies area. His conducting teachers include Eugene Migliaro 
Corporon, Andrew Trachsel, Amy Woody, and Katharine Reed.  
  
Prior to studying at North Texas, Nathan earned his Master of Music in Wind 
Conducting at Ohio University. There, he served as an Ohio Bands Graduate 
Associate where he worked with the Marching Band, Wind Symphony, and 
Symphonic Band; taught lectures in the History of Wind Band Literature, 
Instrumental Music Methods, and Marching Band Techniques, provided lessons 
to undergraduate conducting students, and played in the Wind Symphony 
and the Graduate Tuba and Euphonium Quartet. At Ohio University, Nathan 
studied conducting with William Talley and Richard Suk. Prior to earning his 
master’s degree, he taught for three years in Conneaut, Ohio as the Director 
of Bands at Conneaut Middle School and Conneaut High School. His 
responsibilities included Marching Band, Concert Band, Jazz Band, and three 
middle school concert bands. Under his direction, the high school Concert 
Band gave successful performances at the Ohio Music Education Association's 
District Large Group event for the first time in fifteen years and the ensemble 
qualified for the State Large Group Event.   
  
Nathan is a 2020 Magna Cum Laude graduate of Ohio University with a 
Bachelor’s Degree in Music Education with Instrumental Emphasis. In his 
undergraduate studies, Nathan performed in the Marching 110, Wind 
Symphony, Symphonic Band, and Tuba and Euphonium Ensemble. He studied 
conducting with Andrew Trachsel and Richard Suk, and studied euphonium 
with Jason Smith.   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 

 

Concert Winds 
 

Flute  
Brihanna Aben  
Camdyn Chambers  
Paityn Dice  
Selene F  
Abigail Frey  
Camille Gonzales  
Kimberlin Johnson  
Leyla Kwe  
Sophia Nichols  
Tania Ortiz-Estrada  
Isabel Zambrana  
  
Oboe   
Alex Cianchetti  
Julian Mendoza  
Haydee Norris  
 
Bassoon  
Cael Beaver  
London Dilloway  
Adrian Vaughan  
  
Clarinet  
Ivan Davis  
Ezven Gonzalez  
Robin Sabatini  
Aden Sandoval  
Emily Springfield  
Andrew Suyo  
Adrian Torres  
Cooper Wagner  
 

Saxophone  
Bree-Anna Adams  
Ethan Espinosa  
Brody Fritchman  
Antonio Kuneman  
DeLe Ojulari  
Bo Peng  
Ian Smith  
Alvin Young  
  
Trumpet  
Ian Ailes  
Gianna Christensen  
Nathan Cooke  
Jose Estrada  
Roozbeh Masoumi  
Ethan McDaniel  
Josh McGowan  
Xzaviah Milton  
Aidan Nuno  
Eden Park  
Douglas Runkel  
Kyler Smith  
Emily Sustek  
  
Horn  
Jay Cardoso  
Molly Doehring  
Carter Dylla  
Abby Golden  
Damian Maldonado  
Nathan Nguyen  
Ian Rowland  
Tiegan Trachsel  
 

Trombone  
Logan Hunt  
Rylan King  
James McCormick  
Nick McDaniel  
Kevin Park  
Josh Taliaferro  
Eli Zelaya  
  
Bass Trombone  
Gabe Ramirez  
  
Euphonium  
Zachary Burns  
Allan Aguilar  
Wyatt Linder  
Dylan Perkins  
Leah Welsh  
  
Tuba  
Nile Harvey  
Eeston Howard  
Philip Hudspeth  
Damian Lugo  
Ethan Pathoummachith  
Dominic Pugliese  
My'Erin Reynolds  
  
Percussion  
Gavin Akronowitz  
Juan Castillo  
Vander Helms  
Michel Hoyos Chinea  
Caden Thompson  
Alex Villarreal  
Collin Wiseman  
  
Piano  
Teyo Gutierrez  

 
Members of the Concert Winds are listed alphabetically to acknowledge 

each performer’s unique contribution. Every individual is considered to be a 
principal player. 

 
 
 
 
 
 



 

 

Symphonic Winds 
 

Flute  
Zoe Bristow  
Lluvia Duran  
Levi Forman  
Kirsten Hana  
Lauren Hamilton  
Lila Harden  
Rachel Hatanaka  
Valentin Lopez  
Anna Shonkwiler  
Emily Sylvester  
Nathan Vargas  
Emma Weishalla  
  
Oboe   
Kayla Ballesil  
Emma Berg  
Hannah Pais  
   
Bassoon  
Landon Beaty  
Jill Nemergut  
Lucas West  
Molly White  
  
Clarinet  
Pablo Acosta  
Sebastian Blanco  
Fia Cole  
Dallas Duran Willeford  
Naveen Jennings  
Victor Marquez  
Benson Preston  
Nick Snead  
Aiden Specht  
Neill Williams  
Nicholas Yeng  
  
Saxophone  
Trinity Bahng 
Maribel Banda  
Diego Castro  
Jayvyn Daley  
Eliseo Gamboa  
Daniel Jipster  
Cameron Joseph Lubas  
Sarah Mizzen  
Haochuan Zhang  

Trumpet  
Michael Adams  
Nathan Davis  
Chase Gaither  
Nina Garza  
Aniyah Ibrahim  
Alexander Ladrew  
Erin Lynch  
Jarret McDonald  
Ashlyn Moore  
Kellen Peeler  
Ian Read  
Jose Reyes  
Erick Salas  
Jacob Salazar  
Javier Saucedo  
Marissa Vaughn  
  
Horn  
Sophie Auvenshine  
Nubia Bristol  
Dylan Hernandez  
Zachary Ligh  
Amaris Montalvo  
Abigail Schmidt  
George Stevens  
Greta Woelke  
  
Trombone  
Jayden Anacleto  
Bee Brannicle  
Taylor Deamer  
Lance Go  
Charles Hayley  
Colin Herrington  
Logan Hunt  
Nicholas Moore  
Jackson Sachanrko  
Finlay Tiller  
  
Bass Trombone  
Tristen Atkinson  
Chloe Purkrabek  
Gabe Ramirez  

Euphonium  
Katron Lynch  
Ryan Mason  
David Mendoza 
Machado  
Zachary Phillips  
Sean Rackley  
Myles Warren  
  
Tuba  
Aidan Bruesch  
Aidan Gomez  
Logan Johnson  
Andrew Perry  
Youssef Slaimi  
Alexander Thorne  
Julio Torres  
  
Percussion  
Hannah Dugger  
Braeden Favacho  
Andrew Giles  
Marcus Kennard  
Eila LaPointe  
Kamden Simmons  
Nico Strichartz  
Jack Williams  
Naomi Wronkiewicz  
  
Piano  
Teyo Gutierrez   
  
Double Bass  
Pedro Areco  
Julie Rompf   
  
  

 
Members of the Symphonic Winds are listed alphabetically to acknowledge 
each performer’s unique contribution. Every individual is considered to be a 

principal player.  



 

 

Faculty and Staff 
 
Wind Studies 
Andrew Trachsel, Director of Wind Studies; Conductor, Wind Symphony  
Amy Woody, Assistant Professor of Wind Studies; Conductor, Wind Orchestra  
Katharine Reed, Director of Athletic Bands; Conductor, Wind Ensemble  
Jennifer Oliverio and Raquel Samayoa, Conductors, Brass Band  
Gabriel Dellatorre, Carlos Granthon, Eric Mills, Stephan Naylor, Nathan Wise,  
Doctoral Conducting Associates  
Lt. David Drescher, Master’s Conducting Associate  
Heather Coffin, Administrative Coordinator  
Fia Cole, Jill Nemergut, Anthony Piñeiro, Librarians  
Selene Faltaous, Charles Hayley, Naveen Jennings, James Meissner, Jacob Salazar, 
Cole Self, Felix Tovar, Stage Crew  
Floyd Graham, Director of Bands, Emeritus (1927–1937)  
Robert Lincoln Marquis, Jr., Director of Bands, Emeritus (1936–1945)  
Maurice McAdow, Director of Bands, Emeritus (1945–1975)  
Robert Winslow, Director of Bands, Emeritus (1975–1993)  
Dennis Fisher, Professor of Wind Studies, Emeritus (1982–2019)  
Eugene Migliaro Corporon, Director of Wind Studies, Retired (1994–2026)  
 
Instrumental Studies & Jazz Studies (*Adjunct)  

Mary Karen Clardy, flute  
Elizabeth McNutt, flute  
Terri Sundberg, flute  
Jung Choi, oboe  
Daryl Coad, clarinet  
Deb Fabian, clarinet 
Kimberly Cole Luevano,  
clarinet  
Phillip Paglialonga, clarinet  
Darrel Hale, bassoon  
Eric Nestler, saxophone  
*Mikayla Peterson, saxophone  
Philip Dizack, trumpet  
Brian Walker, trumpet  
Jennifer Oliverio, trumpet    

Rob Parton, trumpet  
Raquel Samayoa, trumpet  
Katherine McBain, horn  
Stacie Mickens, horn  
Tony Baker, trombone  
Nick Finzer, trombone  
Timothy Owner, trombone  
Steven Menard, trombone  
David Childs, euphonium  
Ryan McGeorge, euphonium  
Jeff Baker, tuba  
*Matthew Good, tuba  
Jeffrey Bradetich, double bass  
Gudrun Raschen, double bass  
Eric Hitt, double bass  
   

Jose Aponté, drumset  
Quincy Davis, drumset  
*Stockton Helbing, drumset  
Ed Smith, vibraphone  
Dave Hall, percussion  
Paul Rennick, percussion  
*Sandi Rennick, percussion  
Jaymee Haefner, harp 
Liudmila Georgievskaya, piano  
Pamela Mia Paul, piano  
Adam Wodnicki, piano 
*Laehyung Woo, piano  
Malcolm Matthews, organ  
   

College of Music Administration 
John W. Richmond - Dean  
Warren H. Henry - Senior Associate Dean, Academic Affairs  
Kirsten Soriano - Associate Dean, Operations  
Emilita Marin - Assistant Dean, Business and Finance  
Raymond Rowell - Assistant Dean, Scholarships and External Affairs  
Mark Montemayor - Director, Undergraduate Studies  
Jaymee Haefner - Director, Graduate Studies  
Debbie Rowher - Chair, Division of Conducting & Ensembles  
Matt Hardman - Director, Communications, Marketing and Public Relations  
Joel D. Wiley - Director, Admissions 
 
 
 
 
 



 

 

 
 
 
 
 
 
 
 

 
 

 


