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Music for a While 
Jennifer Lane, mezzo-soprano 

Malcolm Matthews, harpsichord, organ 
 

Here the Deities approve,  
Welcome to All the Pleasures, Z.339 (1683) .............................. Henry Purcell 

Music for a while, Oedipus, Z.583 (1692) 
Tis Nature's Voice, Hail Bright Cecilia, Z.328 (1692) 

(1659-1696) 

 
Ground in C minor, Z. 221 (Cambridge MS) ..................................... Henry Purcell 

 (1659-1696) 
 
O Lead Me,  

Bonduca-or-The British Heroine, Z.574 (1695) ............................ Henry Purcell 
I Saw that You were Grown So High, Z.387 (1678) 
O Solitude, My Sweetest Choice, Z.406 (1687) 

(1659-1696) 

 
Toccata Ottava, Primo Libro (1615) ................................... Girolamp Frescobaldi 

 (1583-1643) 
 

In the Black Dismal Dungeon of Despair, Z.190 (n.d.) ..................... Henry Purcell 
We Sing to Him Whose Wisdom Form’d the Ear, Z.199 
An Evening Hymn, Z.193  

from Harmonia Sacra, Book I, (1688) 

(1659-1696) 

 
The Third Pavan and Galliarde 

from My Ladye Nevells Booke (1591) ......................................... William Byrd 
 (c. 1543-1623) 
 
If Music Be the Food of Love, Z.379 (1695) ........................................ Henry Purcell 
From Silent Shades ‘Bess of Bedlam’, Z.370 (1683) 
Fairest Isle, King Arthur, Act V, Z.628 (1691) 

(1659-1696) 

 



 

 

Program Notes 
 

Henry Purcell, best known for his opera Dido & Aeneas, considered one of the 
first English operas and which remains a vital part of the standard operatic 
repertoire, also wrote over 100 sacred and secular songs and odes as well as 
many instrumental works. He wrote incidental music to plays by Shakespeare 
and Dryden, including The Tempest, King Arthur, and The Fairie Queene 
(Midsummer Night’s Dream). 
Girolamo Frescobaldi, born in Ferrarra where he was introduced to the music 
of Monteverdi, Dowland, Gesualdo and others, was appointed organist at St. 
Peter’s Basilica in Rome. He studied with Luzzascho Luzzaschi and is one of the 
most important composers of late Renaissance keyboard music. His Fiori 
Musicali (1635) and other works influenced Purcell and J.S. Bach, among many 
others. 
William Byrd, the earliest composer in tonight’s program is one of the greatest 
and most versatile masters of European Music. He profoundly elevated 
Anglican music and revolutionized English keyboard music. Byrd enjoyed the 
protection of Queen Elizabeth the First, which allowed him to write profoundly 
moving polyphony for the then illegal Catholic Church. 
 

 
 

Biographies 
 

Mezzo-soprano Jennifer Lane is internationally recognized as a "singer whose 
dark, bottomless voice is matched by her expressiveness and intelligence." Her 
versatile career spans the Metropolitan Opera, San Francisco Opera, and 
Opéra Monte Carlo, as well as prestigious orchestras including the National 
Symphony and the San Francisco Symphony. She has collaborated with 
legendary conductors such as Robert Shaw, Michael Tilson Thomas, and 
William Christie, appearing with premier period-instrument ensembles like Les 
Arts Florissants, Tafelmusik, and Philharmonia Baroque, among many others.  
With a discography of over fifty CD recordings, Jennifer’s recorded legacy 
includes Handel operas and oratorios, Stravinsky’s Oedipus Rex, Schoenberg’s 
Gurrelieder, and for BRAVO Television, the dual roles of Dido/Sorceress in the  
Mark Morris Dance Group’s Dido & Aeneas. 
A dedicated educator and director, Jennifer has staged productions for 
Stanford University, the Lake Placid Institute, and the Blackfriars Theatre in 
Staunton, VA, Currently Professor of Voice at the University of North Texas, she 
previously served on the faculties of Stanford University and the University of 
Kentucky. Jennifer’s impact extends to the next generation of artists; her 
students have won awards from the Metropolitan Opera Council and the 
Orpheus Competition, securing places at top conservatories like the Royal 
Academy of Music London, McGill, and Eastman. In August, Jennifer 
performed a recital and taught at the prestigious MusicFest Perugia, Italy, 
where she has been invited to return in 2027, and she has been invited to direct 
Dido & Æneas for Hawai’i Opera Theatre. Whether performing Mahler’s Das 
Lied von der Erde or directing Baroque masterpieces, Jennifer Lane is a 
compelling force in the world of Opera and Early Music.  



 

 

Harpsichordist/organist/organist Malcolm Matthews holds a Doctoral Degree 
in Organ Performance from the Eastman School of Music and is one of only 
four organists to ever be awarded the school’s prestigious Artist’s Certificate. 
In addition to his organ related studies with David Higgs, he completed a 
Master’s Degree in harpsichord performance in the studio of William Porter and 
a minor field in Collaborative Piano with Jean Barr.  
 
Having previously taught organ and harpsichord at the Blair School of Music 
while simultaneously holding a position as Associate Organist and Choirmaster 
of Christ Church Cathedral, Nashville, he is currently Assistant Professor of 
Organ and Harpsichord at the University of North Texas.  

He particularly enjoys collaborative work and frequently answers calls to 
accompany both ensembles and soloists on a wide range of repertoire. He has 
appeared as a soloist with the Oak Ridge Symphony Orchestra, Knoxville 
Symphony Orchestra, and Rochester’s Philharmonic Orchestra. He has been a 
featured artist at national conventions of the American Guild of Organists and 
the Organist Historical Society and his accomplishments include: First Place, 
2013 Westfield International Organ Competition and Second Place, 2012 
National Young Artist’s Competition in Organ Performance; Semi-finalist, 2016 
International Bach Competition; Second Place, 2016 OSM Manulife 
Competition; First place, 2005 South-Eastern Region IV Young Organists 
Competition; and Semi-finalist, 2009 Concours international d’orgue de Lyon. 

 


