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Robert Jager (b.1939) was born in Binghamton, New York, and received his
education at the University of Michigan. For four years, he served as the Staff
Arranger at the Armed Forces School of Music while serving in the United States
Navy. He has now retired and holds the title of Professor Emeritus of Music at
Tennessee Technological University in Cookeville, Tennessee, where he
previously served as the Director of Theory and Composition.

Jager has over 65 published compositions for band, orchestra, and various
chamber groupings, with more than thirty-five commissions including the
United States Marine Band and the Tokyo Wind Orchestra. He has won a
number of awards for his music, being the only three-time winner of the
American Bandmasters Association's “Ostwald Award.” In addition, he has
won the "“Roth Award” twice (National School Orchestra Association);
received Kappa Kappa Psi's “Distinguished Service to Music Medal” in the area
of composition in 1973; the 1975 “Friends of Harvey Gaul” bicentennial
competition; the Tennessee Composer of the Year in 1973; The 1976 American
School Band Directors Association's “Volkwein Award”; the National Band
Association's “Citation of Excellence” in 1978; the “Distinguished Service
Award” from Purdue University in 1979, and the “Orpheus Award” from Xi Chi
Chapter of Phi Mu Alpha Sinfonia in 1980. In the Spring of 1980, he was elected
tfo membership in the American Bandmasters Association. He is also a member
of Phi Mu Alpha, Kappa Kappa Psi, and ASCAP. Based on the program notes
from the score:

Esprit de Corps is the second Robert Jager work commissioned by the United
States Marine Band.

Based on “The Marines’ Hymn,"” Esprit de Corps is a kind of fantasy-
march, as well as a tribute fo the United States Marine Band. It is also
the composer's salute to the Marine Corps in general. Full of energy
and drama, the composition has its solemn moments and its lighter
moments. While Esprit de Corps is a tribute to the Marine Band, it is also
a display piece for any fine group of band musicians.

The composer intends that this work should display the fervor and
virtuosity of the Marine Band and the musical spirit and integrity of their
conductor, Colonel John R. Bourgeois.

A comment on the initial tempo marking, “Tempo di Bourgeois,” is in
order here. Colonel John Bourgeois is a dramatic, spirited conductor
who reflects the excitement of the music being played. When a
tempo is supposed to be “bright,” he makes sure it is exactly that.
Because the tempo of Esprit de Corps is to be very bright, the marking
just had to be “Tempo di Bourgeois!”




Ohio-born composer Roger Cichy (b.1956) is a world-class composer known
for taking intangible experiences and emotions and furning them info
memorable musical works. His compositions seek to porfray things such as the
slow-growing momentum of daybreak, the chaotic, out-of-control nature of
pandemonium, and the graceful, lyrical movement of a sand dune.

Roger's compositions have been published by a number of publishers
including C. Alan Publications, Ludwig Masters, and Daehn Publications. He
has received numerous composition awards from The American Society of
Composers, Authors, and Publishers (ASCAP) for serious music and is a member
of the Recording Academy, the Society of Composer & Lyricists and the
National Academy of Television Arts & Sciences. In 2016, his film score for the
PBS documentary, “The American St. Nick,” earned him an Emmy.

Cichy's music has been recorded by premier ensembles such as the North
Texas Wind Symphony, the United Stafes Air Force Band, Rutgers Wind
Ensemble, and the University of Georgia Wind Symphony. In 2008, Mark
Masters released a CD recording of Cichy's music fitled Sounds Skefches and
Ideas, which received Grammy listings in three categories. In 2014, another
Mark Masters release, Glorious Journey, featured the music of Charles Booker
and Roger Cichy. Most recently, Cichy composed the music for the
documentary films, “Remember Pearl Harbor,” narrated by Tom Selleck, for the
75th Anniversary of the aftack on Pearl Harbor, “Journey Home to the USS
Arizona,"” narrated by Matthew Broderick, “Survivors of Malmedy,” narrated by
Jason Baghe, and “Lifeline: Pearl Harbor's Unknown Hero narrated by Gary
Sinise.

The music of Roger Cichy is continually being performed throughout the United
States and abroad, including Japan, England, Germany, Austria, Switzerland,
Australia, Russia, Italy, Porfugal, China, Czech Republic, Spain, and Mexico. In
2007, Cichy was the commissioned composer for The Premiering Sydney Music
Festival held at the Sydney Opera House in Sydney, Australia. Of his work,
Divertimento for Winds and Percussion, the composer writes:

Divertimento for Winds and Percussion was written as a fribute to
three American composers who shared a common interest: Aaron
Copland, Leonard Bernstein, and George Gershwin were each
infrigued with jazz, and each incorporated elements of the idiom into
his own music. Roger Cichy became interested in Bernstein's writings
on the influence of African American music and the effects of jazz on
the works of Copland and Gershwin. He has used the musical notes
C (Copland), B (Bernstein), and G (Gershwin) to form the nucleus for
much of the thematic and harmonic material in Divertimento. These
three notes are dominant in three of the work's four movements.

The jazz idiom transfers well fo Divertimento, including the use of
syncopated rhythms and the flatted third, fifth, and seventh intervals
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of the blues scale. Written meters are often altered by grouping notes
in a manner that displaces the normal agogic accents. (Typical is the
eighth note grouping of 3+3+2 in a 4/4 measure.) The interval of the
seventh is derived from the C-to-B relationship, a prominent unifying
element. "Remembrance," the third movement, strays fromthe C, B, G
note combinations, but continues the use of idiomatic blues elements
to form a jazz ballad, a lovely contrast to the other movements.

The original form of the work, Divertimento for Strings, Winds and
Percussion, was commissioned by the Des Moines Symphony
Orchestra and premiered in September 1993. Later transcribed and
renamed by the composer, Divertimento was premiered by the lowa
State University Band at the College Band Directors North Central
Convention in Omaha, Nebraska, in February 1994.

Divertimento has been recorded by the North Texas Wind Symphony,
conducted by Eugene Corporon, on a CD entitled Tributes. (Klavier
KCD-11070)

Steve Danyew (b.1983) music has been hailed as “startlingly beautiful” and
“undeniably well-crafted and communicative” by the Miami Herald, and has
been praised as possessing “sensitivity, skill, and fremendous sophistication” by
the Kansas City Independent. He is a composer who cares deeply about
craftsmanship and is dedicated to creating art that reflects the beauty of the
natural world and the human spirit. Danyew is the recipient of numerous
national and international awards for his work, and his compositions have been
performed throughout the world in venues such as the Sydney Opera House,
the Kennedy Center, Carnegie Hall, and the steps of the US Capitol.

Danyew's work, Info the Silent Land, was named the winner of the 2019 Walter
Beeler Memorial Composition Prize.

An early work for orchestra, The Night Eagle, was awarded a prestigious BMI
Composer Award. Five of his compositions for wind band are featured
between Volumes 11 and 12 of Teaching Music Through Performance in Band
(GIA).

In addifion to composing, Danyew is a passionate educator who teaches
composition lessons through his own private studio. He also teaches courses
focused on helping young musicians craft their own creative careers at the
Eastman School of Music’s Institute for Music Leadership.

He is the contributing author for the 2nd edition of Ramon Ricker’s book Lessons
from a Street-Wise Professor: What You Won't Learn at Most Music Schools
(Soundown, 2018). He is also a frequent guest composer and lecturer af
schools throughout the United States.
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In 2020, Danyew and his wife, Ashley, created _Musician & Co. to equip 21st-
centfury musicians with the tools and education they need to be both artists
and business owners. They offer business education, a resource library, a
template shop, personalized career strategy sessions, professional writing
support, and brand development for musicians who want to build and
manage their own music careers.

Danyew grew up in New England, playing the saxophone and improvising
music on the piano. After a performance of his own work, the South Florida Sun
Sentinel proclaimed him a “saxophone virtuoso par excellence, making the
instfrument sing as well as shout.” Danyew performed as a saxophonist in the
University of Miami Wind Ensemble under the direction of Gary Green, and this
formative experience led him to begin composing works for wind band.

Danyew received a B.M. in Composition from the Frost School of Music af the
University of Miami, where his primary composition teachers were Scott Stinson
and Dennis Kam. In 2025, he was one of 100 Frost School of Music alumni
awarded a Frost Centennial Medal in celebration of the school's 100th
anniversary. He also holds an M.M. in Composition from the Eastman School of
Music. Danyew has also served as a Composer Fellow at the Yale Summer
Music School with Martin Bresnick and as a Composer Fellow at the Composers
Conference with Mario Davidovsky. Of his work, Magnolia Star, the composer
wrifes:

When | was playing saxophone in my middle school jazz band, we
started every rehearsal the same way - with an improvisation exercise
that our director created. It was a simple yet briliant exercise for
teaching beginning improvisation and allowing everyone in the band
a chance to "solo.” As a warm-up at the opening of each rehearsal,
the whole band played the blues scale ascending, resting for one
measure, descending, and resting for another measure.

During the measures of rest, each member of the band took furns
improvising a solo. Looking back, this exercise not only got the band
swinging together from the start of rehearsal, but it made
improvisation, a daunfing musical task fo many, seem within
everyone's abilifies. This experience was my infroduction to the blues
scale, and | have long wanted to write a piece inspired by this group
of pifches. In Magnolia Star, | explore various ways to use these pitches
in harmonies, melodies, and timbres, creating a diverse set of ideas
that will go beyond sounds that we typically associate with the blues
scale. | didn't want to create a “blues” piece, but rather a piece in my
own musical voice that uses and pays homage to the blues scale.
Nearly all of the pitches used in Magnolia Star fit into the concert C
blues scale. It is interesting fo note that embedded within the C blues
scale are both a C minor triad, an Eb minor friad, and an Eb major
tfriad. | explore the alternation of these tonal areas right from the start
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of the piece and continue to employ them in different ways
throughout the entire work.

When | first started improvising ideas for this piece based around the
blues scale, | began to hear the influence of driving rhythms and
sonorities which reminded me of trains. The rairoad became an
important second influence of this piece alongside the blues scale.

The American railroad not only provides some infriguing sonic ideas,
but it also provides an intimate connection to the growth of jazz and
blues in America. In the late 19th century, the lllinois Central Railroad
constructed rail lines that stretched from New Orleans and the “Delta
South” all the way north to Chicago. Many southern musicians
traveled north via the railroad, bringing "delta blues" and other idioms
to northern parts of the country. The rairoad was also the inspiration
for countless blues songs by a wide variety of artists. Simply put, the
railroad was crucial to the dissemination of jazz and blues in the early
20th century. Magnolia Star was an lllinois Central frain that ran from
New Orleans to Chicago with the famous Panama Limited in the mid-
20th century.

Paul Dooley (b. 1983) is one of the most prolific and performance composers
of his generation in America today. His path has embraced not only his Western
Classical heritage, but also a cross-cultural range of contemporary music,
dance, art, fechnology, and the interactions between the human and natural
worlds. His music has been described as “impressive and beautiful” by
American composer Steve Reich.

Dooley’s orchestral music has been commissioned and performed by, among
many others, the Nashvile Symphony, Detroit Symphony, Singapore
Symphony, Orchestra de la Suisse Romande, Macau Orchestra, Charlotte
Symphony, and Cabrillo Festival Orchestra, in addition to wind ensembles such
as “The President’s Own" Marine Band, the Army Band "“Pershing’s Own" and
the Navy Band.

In 2013, Dooley joined the music faculty at the University of Michigan where he
created and directs the Performing Arts Technology department’s annual
Computer Music Showcase. Dooley also co-directed the Midwest Composers
Symposium, was coordinator of the "ONCE. MORE." festival, a celebration of
the Research on Learning and Teaching, and was co-awarded a grant from
the Gilbert Whitaker Fund for the Improvement of Teaching. Paul Dooley writes
about his work:

Yellow Red Blue (2021) honors Dr. Joseph Missal's storied career in the
wind band world, and his retirement and 35 years of service and
dedication to the Greenwood School of Music at Oklahoma State
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University. In two confrasting movements, Yellow Red Blue explores Dr.
Missal's love of chamber music, melody, counterpoint, color and
structure, taking inspiration from his favorite visual artist, Gerhard
Richter.

In the first movement | pay fribute to Dr. Missal's mentorship of
thousands of young musicians throughout his career. The soprano
saxophone opens the first movement with a haunting waliz-like
melody, accompanied by pulsating clarinet and vibraphone chords.
| fransform the theme through a series of playful and contrapuntal
variafions in both chamber and tutti configurations in the woodwinds,
brass and percussion.

In the second movement | have composed music inspired by Dr.
Missal's command on the podium, his musical intensity, and the sonic
energy cultivated with his wind band at Oklahoma State University. In
a series of rapidly shifting sonic color fields, in the form of chordal
fragments and variations, | blend rich jazz harmonies with Baroque and
Renaissance era musical styles.

Dennis Llinds (b. 1980) is a Cuban-Colombian conductor and composer. He
currently is the Director of Bands at The University of Oregon where he conducts
the wind ensemble, teaches graduate & undergraduate conducting, and
oversees the band area. A native of Hialeah, FL, Dennis studied at Florida
Infernational University & The University of Texas. He is an acftive
clinician Nationally and Internationally conducting in Colombia, Austria, and
throughout the US including the Dallas Winds and the West Point Band. He has
presented sessions at The Midwest Clinic, WASBE, TMEA (Texas), FMEA, and
CBDNA. His compositions and arrangements have been widely performed with
recordings by Mark Hetzler and the University of Texas at El Paso Wind
Ensemble.

He has had performances by the Dallas Winds, The United States Air Force
Band, The United States Navy Band, USAF Band of the Golden West, Cedar
Park Winds, Brooklyn Wind Symphony, and The University of Texas Wind
Ensemble to name a few. His works have been performed at prestigious venues
such as The Midwest Clinic, Music for All National Concert Band Festival, Texas
Music Educators Conference, and the American Bandmasters Associafion
Conference. Of his composition, Un Cafecito, the composer writes:

The phrase “Un Cafecito” means a little coffee. Growing up in Miami in our
Cuban culture, it was customary for co-workers to bring to work an 8 oz cup
filled with Cuban coffee (basically really strong and sweet espresso) and many
finy shot cups. At certain points in the day, they would approach colleagues
and pour a quick shot for them, accompanied with the phrase, “Quieres un
cafecito?2" franslating to "Do you want some coffee?" Needless to say, after
that shot, you were ready for another few hours of daily activity.




Biographies

Katharine Reed is the recently appointed Director of Athletic Bands and
Lecturer in Wind Studies at the University of North Texas. In this role, she serves
as Director of the Green Brigade Marching Band, conducts the Wind
Ensemble, and teaches Symphonic Literature for the Wind Band. Reed
previously served as a Doctoral Teaching Fellow and Graduate Coordinator of
Wind Studies at UNT while pursuing her Doctor of Musical Arts degree in Wind
Conducting. As a Doctoral Teaching Fellow, she taught Fundamentals of
Conducting and conducted the Concert and Symphonic Winds ensembles.
Her principal conducting teachers at UNT include Eugene Migliaro Corporon,
Dr. Andrew Trachsel, and Dr. Amy Woody.

A proud fourth-generation band director, Reed has built a career as a
conductor and music educator committed to excellence in performance,
teaching, and program development. She has conducted numerous honor
bands and served as a guest clinician throughout lowa, Alabama, Colorado,
and Ohio. Before joining the UNT faculty, she served as Director of Bands at
Hudson High School in Hudson, Ohio, where the HHS Wind Symphony qualified
for and performed at Ohio’s State Concert Band Festival for the first time in
program history. Previously, Reed served as Director of Bands at Durango High
School in Durango, Colorado. Under her direction, the program’s student
enrollment grew by 600%, with ensembles earning consistent Superior *“I”
ratings, qualifying for the Colorado State Concert Band Festival for the first time
in school history, advancing as Class 3A Finalists in the Colorado State
Marching Band Competition, and winning the Fort Lewis College Jazz Festival.
Reed also served as a sabbatical replacement at Fort Lewis College, where
she conducted the concert band and taught instrumental music methods to
music maijors.

Reed has been recognized for excellence in teaching and leadership
throughout her career. Her honors include being awarded the UNT Faculty
Senate’s Outstanding Teaching Fellows/Teaching Assistants Award, Graduate
Student of the Year from The University of Akron; Teacher of the Year (twice),
Coach of the Year, and The Legacy Award from Durango High School. She
was a two-time quarterfinalist for the GRAMMY Music Educator Award and an
invited clinician at the 2018 Colorado Bandmasters Association Conference,
where she presented Small Band Building Blocks.

Reed holds a Bachelor of Music in Instrumental K-12 Music Education from lowa
State University, where she studied conducting with Dr. Michael Golemo and
Dr. Matthew Smith, and a Master of Music in Wind Conducting from The
University of Akron, where she studied with Dr. Galen S. Karriker and Dr. Andrew
Feyes. She is in the final stages of completing her Doctor of Musical Arts degree
in Wind Conducting at the University of North Texas.

Reed lives in Fort Worth, Texas, with her husband, Dr. Marc Reed, Director of
the School of Music at Texas Christian University; their children, Teddy and Julia;
and their Vizsla, Ruby.




Stephan M. Naylor, a nafive of Chicago, lllinois, is a conductor and music
educator currently pursuing the Doctor of Musical Arts in Wind Conducting at
the University of North Texas, where he serves as a Teaching Fellow and
doctoral conducting associate in the Wind Studies area. At UNT, he serves as
Recording and Inventory Coordinator, assists with the UNT Brass Band and
Advanced Conducting, and conducts ensembles within the Wind Studies
program. His conducting teachers include Andrew Trachsel, Amy Woody, and
Katharine Reed.

Prior to arriving at UNT, Stephan earned a Master of Music degree in
Instrumental Conducting from Wright State University, where he studied with
Shelley Jagow. While at Wright State, he served as Director of the Raider Pep
Band and worked with the university’'s wind ensembles as a graduate
conductor. His conducting experience there included performances of major
works such as George Gershwin's Rhapsody in Blue and Percy Grainger's
Colonial Song. Stephan also holds a Master of Music in Music Education and a
Bachelor of Music in Music Education from Howard University in Washington,
D.C., where his formative menftors included Benita Gladney, Fred Irby Ill, and
John Newson.

Now in his 18th year as a music educator, Stephan brings extensive experience
in both collegiate and secondary music education. His previous collegiate
appointments include serving as the inaugural Director of Bands and Music
Faculty at Fisk University and as Lecturer and Assistant Director of Bands at
Elizabeth City State University. Across these positions, he has taught courses in
conducting, music education, brass techniques, music history, and applied low
brass while directing concert, marching, and athletic bands. His guest-
conducting experience includes serving as conductor of the Logan County
Honor Band in Bellefontaine, Ohio. His performance experience includes
international appearances in Japan and Bermuda, as well as membership in
the Nashville African American Wind Symphony.

His professional and scholarly interests include conducting pedagogy,
culturally responsive music education, and HBCU band traditions. Stephan is a
member of Kappa Kappa Psi, National Honorary Band Fraternity, Inc., Phi Mu
Alpha Sinfonia Fraternity of America, and Omega Psi Phi Fraternity, Inc.




Flute

Michael Boike
Aldrin Cruz
Jadelyn Donoho
Angela Lamm
Leonardo Martinez
Lilia Niebuhr

Ava Sankey

Oboe

Wan Chi Chang
Victoria Hartman
Justin Reece
Anna Sinosic

Bassoon

Braelyn Desomeaux
Jayden Guajardo
Callie Smith
Joaquin Soto

Clarinet

Mete Berkoz
Jackson Boulter
Caden Burneftt
Thomas Chavez
Marissa Cuetlach
Emerson Gore
Katherine Law
Paola Lozada
McKenzie McKinney
Kate Morris
Matthew Olin
Eden Shin

North Texas Wind Ensemble

Saxophone
Trinity Bahng
Cayden Espinoza
Zhixuan Jin

Austin Orr

Hector Zamora
Shigan Zong

Trumpet

Jakob Burnham
Brooklyn Davis
Zane Hamilton
Noah Hewitt
Mina Phan

Eli Rodgers
Abigail Striblen

Horn

Meg Garcia
Lance Hieb
Alex Mullins

Ella Reemts

Dawvis Taylor
Jett Vaden

Trombone
Zachary Close
Jenae Conner
Lewis Cowart
Alejandro Uriega

Bass Trombone
Zach Kaufman
David Smith

Euphonium
Ruth Flunker

Soren Hendricks
LeShaun Nelson
Tyler Trahan

Tuba

Jacob Mast
Donald Nagle
Felix Tovar

Percussion

Arianne Andrepont
Tanner Easterling
Daniel Hamilton
Reagan McClead
Emily O'Neill

Quinn Palmer

Alan Sanchez

Jose Trevizo

Piano
Yuchun Song

Harp
Eliza Fichialos

Addison Line

Double Bass
Adrian Curry
Grady Davidson

Conducting
Associates

Gabriel Dellatorre
David Drescher
Carlos Granthon Boy
Eric Mills

Stephan Naylor
Nathan Wise

Members of the Wind Ensemble are listed alphabetically to acknowledge
each performer’s unique contribution. Every individual is considered to be a
principal player.




Faculty and Staff

Wind Studies

Andrew Trachsel, Director of Wind Studies; Conductor, Wind Symphony
Amy Woody, Assistant Professor of Wind Studies; Conductor, Wind Orchestra
Katharine Reed, Director of Athletic Bands; Conductor, Wind Ensemble
Jennifer Oliverio and Raquel Samayoa, Conductors, Brass Band

Gabriel Dellatorre, Carlos Granthon, Eric Mills, Stephan Naylor, Nathan Wise,
Doctoral Conducting Associates

Lt. David Drescher, Master’'s Conducting Associate

Heather Coffin, Administrative Coordinator

Fia Cole, Jill Nemergut, Anthony Pifeiro, Librarians

Selene Faltaous, Charles Hayley, Naveen Jennings, James Meissner, Jacob Salazar,
Cole Self, Felix Tovar, Stage Crew

Floyd Graham, Director of Bands, Emeritus (1927-1937)

Robert Lincoln Marquis, Jr., Director of Bands, Emeritus (1936—1945)

Maurice McAdow, Director of Bands, Emeritus (1945-1975)

Robert Winslow, Director of Bands, Emeritus (1975-1993)

Dennis Fisher, Professor of Wind Studies, Emeritus (1982-2019)

Eugene Migliaro Corporon, Director of Wind Studies, Retired (1994-2026)

Instrumental Studies & Jazz Studies (*Adjunct)

Mary Karen Clardy, flute Rob Parton, tfrumpet Jose Aponté, drumset
Elizabeth McNutt, flute Raquel Samayoa, frumpet Quincy Davis, drumset

Terri Sundberg, flute Katherine McBain, horn *Stockton Helbing, drumset
Jung Choi, oboe Stacie Mickens, homn Ed Smith, vibraphone

Daryl Coad, clarinet Tony Baker, frombone Dave Hall, percussion

Deb Fabian, clarinet Nick Finzer, frombone Paul Rennick, percussion
Kimberly Cole Luevano, Timothy Owner, frombone *Sandi Rennick, percussion
clarinet Steven Menard, frombone Jaymee Haefner, harp
Phillip Paglialonga, clarinet David Childs, euphonium Liudmila Georgievskaya, piano
Darrel Hale, bassoon Ryan McGeorge, euphonium  Pamela Mia Paul, piano
Eric Nestler, saxophone Jeff Baker, tuba Adam Wodnicki, piano
*Mikayla Peterson, saxophone *Matthew Good, tuba *Laehyung Woo, piano
Philip Dizack, frumpet Jeffrey Bradetich, double bass Malcolm Matthews, organ
Brian Walker, trumpet Gudrun Raschen, double bass

Jennifer Oliverio, trumpet Eric Hitt, double bass

College of Music Administration

John W. Richmond - Dean

Warren H. Henry - Senior Associate Dean, Academic Affairs

Kirsten Soriano - Associate Dean, Operations

Emilita Marin - Assistant Dean, Business and Finance

Raymond Rowell - Assistant Dean, Scholarships and External Affairs
Mark Montemayor - Director, Undergraduate Studies

Jaymee Haefner - Director, Graduate Studies

Debbie Rowher - Chair, Division of Conducting & Ensembles

Matt Hardman - Director, Communications, Marketfing and Public Relations
Joel D. Wiley - Director, Admissions







