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Program Notes

Welcome to the first North Texas Wind Symphony concert of the 2026-27
season. We are honored that you are joining us for this performance, and we
hope that you will consider attending many more throughout this season and
beyond.

The title of this concert—Homage—is more than the fitle of our opening piece;
it is a theme that runs throughout the music you will hear tonight. If one
definition of “homage” is "to show respect or attest to the worth or influence
of another,” then you will find that each piece is an expression of high regard
for a person, orin some cases, multiple persons or events. In the program notes
that follow, you'll learn how each composer accomplishes this, paying
homage by borrowing from other composers: Jan Van der Roost from Camille
Saint-Saéns, Chang Su Koh from Robert Schumann (who himself borrowed
from composer Louis Bourgeois), and in the case of Gao Hong, borrowing from
themselves! Through their music some composers also pay fribute to
relationships that are meaningful to them, be they conductors or ensembiles:
the oldest piece on our program was a gift from Paul Hindemith to the United
States Army Band, and the newest piece tonight is a gift from Nancy Galbraith
to the North Texas Wind Symphony, which we are honored to premiere.

To a greater degree, Homage also holds significance beyond tonight, as a
theme for the entire season. We—the current faculty, staff, and students of the
Wind Studies area, with ten ensembles serving more than eight hundred
students—recognize our inheritance of and responsibility for the legacy that
those before us spent decades to establish. At the heart of their work was
giving world-class learning experiences for the next generation of musicians
through innovative musicking. Just as those who came before shone a bright
light on the way forward, so will we focus on carrying this program, the
repertoire, and the field forward, for the benefit of the students that have been
entrusted to us.

Rest assured, moving forward does not require turning away from legacy. Allow
us to manifest this vision by opening tfonight’s concert much in the same way
that this beautiful space—the Winspear Performance Hall in the Murchison
Performing Arts Center—was opened in February 1999, with a performance of
Jan Van der Roost’s Homage by the combined forces of the North Texas Wind
Symphony and the brass sections of the Wind Orchestra and Wind Ensemble.

We hope you enjoy tonight’s performance and we look forward to welcoming
you back throughout the season.

With gratitude,

Andrew Trachsel




Jan Van der Roost (b. 1956) was born in Duffel, Belgium. At a very young age
he was infroduced to the prominent names in the wind, fanfare, and brass
band repertoire. Soon he felt the urge to put something on paper himself. At
the Lemmens Institute, he received a thorough musical education and earned
a triple laureate diploma for trombone, music history, and music education.
Today, Van der Roost teaches and conducts the wind band at the Lemmens
Institute. Besides being an arranger and a composer, he conducts the Midden
Brabant Brass Band and is much sought after as an adjudicator and guest
conductor.

Of his work, Homage, Van der Roost writes:

In the most literal sense: a piece for an occasion. The actual occasion
was Jan de Haan's twentieth anniversary as a conductor of the top
Dutch brass band, “Soli Deo Gloria” (Leeuwarden). To mark the
occasion, the band commissioned the Belgian composer Jan Van der
Roost to create a surprise piece: without knowledge of the person
being celebrated, a suitable source of inspiration was sought for. After
some thought the chorale-theme from Camille Saint-Saéns organ
symphony was chosen, a piece with which Jan de Haan has a special
bond. Apart from this chorale, Homage is also based on the names of
notes taken from *Jan de Haan” and “Soli Deo Gloria,” resulting in the
tone row: D-E-G-A-H. Both elements are combined together and
form a grand climax towards the end of the piece when the whole
band unites in Saint-Saéns’s theme.

On February 20, 1999, Homage was the first piece performed at the Murchison
Performing Arts Center Opening Gala, by the combined forces of the Wind
Symphony, Symphonic Band, and Concert Band, conducted by Eugene
Migliaro Corporon, Director of Wind Studies. Tonight, the Wind Symphony is
joined by the brass sections of the Wind Orchestra (Dr. Amy Woody,
Conductor) and the Wind Ensemble (Prof. Katharine Reed, Conductor) as well
as DMA organist Yuging He.

Gao Hong (b. 1964), a 2025 Transglobal World Music Hall of Fame inductee, is
a pipa master, composer, educator, and improviser. She graduated from the
Central Conservatory of Music, where she studied with renowned pipa
(Chinese lute) master Lin Shicheng. Since coming to the United States, she has
performed at numerous prestigious venues and festivals throughout the U.S.,
Canada, Europe, Australia, and South America, including the Lincoln Center
Festival, Carnegie Hall, San Francisco Jazz Festival, New Wave Festival, the
Smithsonian, Teatro Coldn, and festivals in Paris, Caen, Milan, Perth, Lisobon,
Zaragoza, and Ronda, Spain. She has performed pipa concerti with the Royal
Philharmonic Orchestra, Minnesota Orchestra, Saint Paul Chamber Orchestra,
Francisco  Symphony, South  Netherlands  Philharmonic  (Philzuid),
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Heidelberg Philharmonic, Buenos Aires Philharmonic, Louisville Orchestra,
Women's Philharmonic, Hawaii Symphony, Maryland Symphony, Anchorage
Symphony, and many others.

As a composer, Gao's commissions include works for the Minnesota Orchestra,
“The President’'s Own"” United States Marine Band, American Composers
Forum, Minnesota Sinfonia, LADYBAND's 45-partner consortium commission,
Newfound Chamber Winds, and the University of Texas Wind Ensemble, among
others. Gao has served as a board member of the American Composers Forum
and Minnesota Citizens for the Arts, and as a Governor of the Recording
Academy’s Chicago Chapter. She currently teaches at Carleton College,
where she directs the Chinese Music Ensemble, and serves as a guest professor
at the Central Conservatory of Music, China Conservatory, Tianjin
Conservatory, and other institutions in China.

On Musical Journey for Wind Band, Hong writes:

Musical Journey can be interpreted in two ways: as a “musical
journey” and as a “happy journey,” since the Chinese character for
music also carries the meaning of joy and happiness. Over the years,
composer Gao Hong has collaborated with musicians from Japan,
India, the Middle East, Europe, and the Americas, spanning genres
from jazz and blues to classical and world music. This work brings
together these diverse influences info a unified musical landscape,
reflecting the joy, inspiration, and artistic freedom found through cross-
cultural exchange.

Part | of the work opens with an introspective atmosphere by
woodwinds. Shifting harmonies unfold as the ensemble gradually
enters, creating a sense of movement and transformation. Rooted in
the Chinese pentatonic tradition, the music maintains a strong
connection tfo its cultural foundation while expanding outward into
new sonic territories.

Part Il explores a broader global soundscape, drawing on musical
influences from Japan, India, the Middle East, and the West. Distinct
colors and textures emerge through varied scales, rhythms, and
instrumental dialogues, highlighting the richness of cross-cultural
interaction.

Part Il serves as a celebration of music itself. Energetic rhythms and
vibrant orchestration convey a sense of joy, connection, and vitality.
The work culminates in a jubilant and unified musical statement,
expressing music’'s power to transcend language, culture, and
geography.
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The work was originally commissioned in 2023 as Musical Journey for
Pipa with Western Orchestra. This premiere was performed on April 29,
2023, with Gao Hong on pipa alongside the Civic Orchestra of
Minneapolis under the direction of Cary John Franklin. Two years later,
the piece was commissioned by the Minnesota Orchestra for pipa and
symphony orchestra. This commission was premiered by Gao Hong as
soloist with the Minnesota Orchestra, conducted by Norman Huynh,
on February 8, 2026. The work was later adapted into a version for pipa
and wind ensemble, commissioned in 2026 by the University of Texas
at Austin Wind Ensemble and Jerry Junkin, who premiered this version
with Hong on pipa, at TMEA on February 12, 2026, in San Antfonio,
Texas. It was subsequently further developed into a full wind ensemble
arrangement without pipa, expanding the work’s accessibility and
performance possibilities.

Tonight is the world premiere of the full wind version of Musical Journey.

Chang Su Koh (b. 1970) graduated from Osaka College of Music with a degree
in composition and entered the Musik Akademie der Stadt Basel. He studied
composition with Kunihiiko Tanaka and Rudolf Kelterborn, studied conducting
with Jost Meier. He has been awarded the Asahi Composition prize, Master
Yves Leleu prize from the 1st Comines-Composition Section, and honorable
mentions from the Nagoya City Cultural Promotion Contest and Zoltdn Koddly
Memorial International Composers Competition. Koh teaches at Osaka
College of Music and ESA Conservatory of Music. He is a member of the Kansai
Modern Music Association.

On Ode to R.S., Koh writes:

Ode fo R.S. is dedicated to Schumann’s 200th birth year. Done in
theme and variation form, the melody comes from an original hymn
by 16th-century French composer Louis Bourgeois. The clarinet section
infroduces Schumann’s own harmonization of the Figurierter chorale
as a beautiful, gentle choir in C major. Five unique variations follow,
exploring and teasing with style, sonority and individual expressiveness.
The bright conclusion employs a surprise contrapuntal entrance of
Schumann’'s “Traumerei” superimposed over the full ensemble’s
emphatic restatement of the main chorale.

Nancy Galbraith (b. 1951) resides in Pittsburgh, Pennsylvania, USA, where she is
Chair of Composition at the Carnegie Mellon University School of Music, and
holds the Vira I. Heinz Professorship of Music endowed chair at the College of
Fine Arts.
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In a career that spans four decades, her music has earned praise for its rich
harmonic texture, rhythmic vitality, emotional and spiritual depth, and wide
range of expression. Her works have been directed by some of the world’s
finest conductors, including Gennady Rozhdestvensky, Mariss Jansons, Keith
Lockhart, Donald Runnicles, Robert Page, and Manfred Honeck. Her
compositions are featured on numerous recordings, including eleven
anthologies.

With major conftributions to the repertoires of symphony orchestras, concert
choirs, wind ensembles, chamber ensembles, electroacoustic ensembles, and
soloists, Galbraith plays a leading role in defining the sound of contemporary
classical music.

The composer provides the following note:

Energy Shifts is like a shower of photons flowing forth at multiple energy
levels producing a lush display of musical colors. As with much of
Galbraith’s wind music, it comes at you in roughly A-B-A form with
richly inferwoven instrumentation peppered with a delightful array of
drums, foys, and mallets. It is commissioned by the preeminent North
Texas Wind Symphony, whose 1998 recording of the composer’s
Danza de los Duendes on the aloum Dream Catchers (Klavier
Records) essentfially jump-started her prominence in the wind
ensemble universe.

Paul Hindemith (1895-1963) was a colossus of the twentieth-century musical
scene. He served as Professor of Composition at the Academy of Music in Berlin
from 1927-1940 and was appointed to the faculty of the Yale University School
of Music in 1940, where he taught for the remainder of his life. His famous work
The Craft of Musical Composition was published in 1937 and remains the most
comprehensive theory of harmony text ever devised. In addition to his
heralded compositions for band and orchestra, Hindemith is known for having
written at least one sonata work for every instrument of the orchestra, each of
which he was able to perform at arfistry level-a stunning testament to his
legendary creative genius and musical craftsmanship.

Symphony in B-flat (1951) was composed for the United States Army Band, Lt.
Col. Hugh Curry, Conductor. The work was premiered in Washington, D.C. on
April 5, 1951, with the composer conducting. There was some speculation that
after being invited to conduct the ensemble, Hindemith surprised them with
this new work. Its three movements offer what is perhaps the most beautifully
crafted confrapuntal writing ever conceived for winds. Hindemith's musical
materials, laced with chromaticism, actualize a brilliant synergy between the
intellectual and spiritual components of music. After 75 years, the work remains
an essential component of the wind band repertoire.
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Hindemith wrote:

There is no doubt that listeners, performers, and composers alike can
be profoundly moved by perceiving, performing or imagining music,
and that, consequently, music must touch on something in their
emotional life that brings them to this state of excitation. But their
mental reactions were feelings they could not change as rapidly as
they do; they would not begin and end precisely with the musical
stimulus that aroused them .... The reactions music evokes are not
feelings; they are the images, the memories of feelings .... If music did
not instigate us to supply memories out of our mental storage rooms, it
would remain meaningless; it would merely have a certain tickling
effect on our ears .... Dreams, memories, musical reactions—all three
are made of the same stuff. We cannot have musical reactions of any
considerable intensity if we do not have dreams of some intensity, for
musical reactions build up, like dreams, a phantasmagoric structure of
feelings that hits us with the impact of real feeling. Furthermore, we
cannot have any musical reactions of emotional significance, unless
we have once had real feelings, the memory of which is revived by
the musical impression.

Biographies

For nearly three decades, Andrew Trachsel has returned to a single idea in his
conducting, teaching, and writing: that a conductor’s role is fundamentally
one of service—to the music, to the musicians, and to the listener. That
conviction runs through the repertoire he chooses, the students he teaches,
and the collaborations he builds.

Trachsel is Director of Wind Studies and the conductor of the North Texas Wind
Symphony at the University of North Texas College of Music. Prior to his current
role, he served as Chair of the Division of Conducting and Ensembles and
conductor of the Wind Orchestra. As Professor of Wind Studies at UNT, Trachsel
oversees the graduate wind conducting program and one of the largest
comprehensive collegiate wind band programs in the world.

Since arriving at UNT, Trachsel has led more than sixty world, American, and
consortium premieres, including James David’'s Symphony No. 2 “The Road is
Life,” and works by Joseph Turrin, Nancy Galbraith, Bruce Broughton, Julie
Giroux, James Stephenson, Quinn Mason, and Jake Runestad. Over two
decades he has premiered, commissioned, or co-commissioned more than
120 hundred new works in total, and has collaborated with and drawn acclaim
from composers and performers including Mason Bates, David Biedenbender,
Dave Malloy, Mark Phillips, Bramwell Tovey, Dana Wilson, the Barcelona
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Clarinet Players, Canadian Brass, Third Coast Percussion, and Seraph Brass,
among many others. He has conducted ensembles at the College Band
Directors National Association National Conference as well as the
Southwestern and North Central division conferences, the Texas Music
Educators Association Convention, the Ohio Music Education Association
Conference, the Midwest Clinic, and in Brazil, Mexico, Thailand, and Puerto
Rico. Drawn to interdisciplinary programming, he founded the Ampersand
festival to explore genuine collaboration between the wind band and other
musical genres, art forms, and disciplines.

A parallel commitment runs through Trachsel’s editorial and publishing work.
After fiffeen years as coordinator of research associates and a contributor to
eleven volumes, he was named series editor of GIA Publications’ Teaching
Music through Performance in Band in 2019, and with Eugene Migliaro
Corporon co-created the accompanying Video Rehearsal Series. His
transcription of Robert Moran’s Points of Departure is published by Charlotte
Benson Music, and his critical edition of Gordon Jacob's William Byrd Suite was
recorded by the North Texas Wind Symphony. His broader discography, built
through conducting, producing, and editing roles, includes releases on GIA
WindWorks, GIA Composer’s Collection, Mark Custom Records, and Toccata
Classics, with multiple GRAMMY Entry List appearances.

Collaboration extends beyond UNT to the Lone Star Wind Orchestra, where
Trachsel served as the inaugural season’s Assistant Conductor and now serves
as music director and conductor of the Lone Star Youth Winds. There, seven
years of composer-in-residence programs—with Julie Giroux, Frank Ticheli,
John Mackey, Omar Thomas, Quinn Mason, James David, and Katahj Copley
among others—have culminated in performances at Carnegie Hall and the
Meyerson Symphony Center. He also coordinates, alongside his colleagues,
the North Texas Conductors Collegium and currently serves as President of the
Southwestern Division of the College Band Directors National Association.

Before coming to UNT, Trachsel spent eleven years as Director of Bands at Ohio
University, where he led the Wind Symphony’s performances at Carnegie Hall,
in Ireland and Rome, and at CBDNA's North Central Division conference, and
oversaw the release of three commercial albums on the Mark Masters label.
His first collegiate appointment was at the University of Georgia. A native of
lowa, he taught high school band for four years in the Des Moines metro area
after earning the Bachelor of Music Education from Drake University. A product
of the program he now leads, Trachsel earned the Master of Music and Doctor
of Musical Arts in wind conducting from the University of North Texas, where he
studied with Eugene Migliaro Corporon and Dennis Fisher.
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NORTH TEXAS WIND SYMPHONY

Internationally acknowledged as one of the premier ensembles of its kind, the
Latin Grammy-nominated North Texas Wind Symphony is selected from the
most outstanding musicians attending the College of Music. Artistically we
hope to live and thrive right where Legacy and Tradition meet Innovation and
Progress.

The Wind Symphony has been highly acclaimed for “wonderful and artistically
rendered performances which are elegant and polished,” and complimented
for “terrific ensemble skills which embody a high degree of integrity and
sensitivity.”

They have been praised for “stunning and inspirational recordings,” and for
being an ensemble whose “enriching performances demonstrate their sheer
joy of musicing.” Known for *admirable and adventurous programming, which
personifies diversity and originality,” the group pursues a relentless commitment
to American music. They have been called "an ensemble which is simply
sensational, full of bristling energy, made up of players with a headlong, in-
your-face virtuosity who play with an irresistible intensity and dynamism that
makes you want to leap out of your chair applauding at the Coda.” The North
Texas Wind Symphony pursues the highest professional standards and is
determined to bring its audiences the finest artistic repertoire from all musical

periods, cultures, and styles.




Fiute

Josh Diaz

Ella Peirce
Steven Rios Jr.
Alejandro Valdes
Natalie Zeles

Oboe

Brett Boyer

Suji Chang
Alexander Kang

Bassoon
Anthony Coito
Artur Kuchurivskiy
Donovan Neal
Emaline Wylie

Clarinet

Lane Dunman
Valentina Gomez
Hayden Grier
Kenedy Lerma
Jakob Lumadue
Morgan Magnoni
Riley Mazziotta
Taylor Mennenga
Anthony Pineiro
Ching-Hung Tsai
Addison Vontroba
John Waytena

Saxophone
Jordan Calhoun
Isabellé Carson
Sethan Felkins
Yuxin Gong
Katherine Zundel

Horn

Eva Gomez
Jake Osmond
Cole Self
Chelsea Song
Gilbert Trevino
Yung Chi Yang

Trumpet

Elaina Garza
Joseph Runkle
Lilly Strickland
David Vazquez
Joseph Williams
Emma Yeakley

Tenor Trombone
Harley Barrett
Tayton Crutsinger
Noah Davies
Rachel Kim

Bass Trombone
Jaden Bullock
Dillon Smith

North Texas Wind Symphony Personnel

Euphonium
Marco Alzaitoun
Yu-Hsian Lu
Devin Saenz
Karla Torres

Tuba

Dan Feng
Xavier Gauthier
Dante Sanor

Percussion
Baxter Fee
Samuel Fothergill
Natalie Garms
Brayden Haslam
Arthur Reznikov
Elijah Roth

Trey Thompson
Randy Vrana

String Bass
Justin Hovey

Yuwenjie Liao

Piano
Jingwen Zhang

Harp
Duong Nguyen

Conducting Associates
Gabriel Dellatorre
David Drescher

Carlos Granthon Boy
Eric Mills

Stephan Naylor
Nathan Wise

Members of the Wind Symphony are listed alphabetically to acknowledge each
performer’s unique contribution. Every individual is considered to be a principal player.




Trumpet

Joshua Craig

Dallas Gordon
Geovanny Mancera
Joe Marta

Shawn Paniagua
Michael Simmons

Horn

Chance Browning
Luke Castleberry
Nathan Laurel
Evan Littleton
Deija Nunn
Jordyn Sullins

Trumpet

Jakob Burnham
Brooklyn Davis
Zane Hamilton
Noah Hewitt
Mina Phan

Eli Rodgers
Abigail Striblen

Horn

Meg Garcia
Lance Hieb

Alex Mullins

Ella Reemts

Davis Taylor
Jett Vaden

Guest Performers for Homage

Organ
Yuging He

Wind Orchestra Brass

Trombone
Gianluca Castro
James Meissner
Michael Pair
Ashlee Thompson

Bass Trombone
Connor Baggette
Duncan Lancaster

Wind Ensemble Brass

Trombone
Zachary Close
Jenae Conner
Lewis Cowart
Alejandro Uriega

Bass Trombone
Zach Kaufman
David Smith

Euphonium
Jonah Astrup
Joey Julich
Lucas Lyon
Chase Thomas

Tuba

Tristan Chavez
Austin Falck
Kat Garman
Ricardo Loera

Euphonium
Ruth Flunker
Soren Hendricks
LeShaun Nelson
Tyler Trahan

Tuba

Jacob Mast
Donald Nagle
Felix Tovar




Faculty and Staff

Wind Studies

Andrew Trachsel, Director of Wind Studies; Conductor, Wind Symphony
Amy Woody, Assistant Professor of Wind Studies; Conductor, Wind Orchestra
Katharine Reed, Director of Athletic Bands; Conductor, Wind Ensemble
Jennifer Oliverio and Raquel Samayoa, Conductors, Brass Band

Gabriel Dellatorre, Carlos Granthon, Eric Mills, Stephan Naylor, Nathan Wise,
Doctoral Conducting Associates

Lt. David Drescher, Master’'s Conducting Associates

Heather Coffin, Administrative Coordinator

Fia Cole, Jill Nemergut, Anthony Pifeiro, Librarians

Selene Faltaous, Charles Hayley, Naveen Jennings, James Meissner, Jacob Salazar, Cole
Self, Felix Tovar, Stage Crew

Floyd Graham, Director of Bands, Emeritus (1927-1937)

Robert Lincoln Marquis, Jr., Director of Bands, Emeritus (1936-1945)

Maurice McAdow, Director of Bands, Emeritus (1945-1975)

Robert Winslow, Director of Bands, Emeritus (1975-1993)

Dennis Fisher, Professor of Wind Studies, Emeritus (1982-2019)

Eugene Migliaro Corporon, Director of Wind Studies, Retired (1994-2026)

Instrumental Studies & Jazz Studies (*Adjunct)

Mary Karen Clardy, flute Rob Parton, trumpet Jose Aponté, drumset
Elizabeth McNutt, flute Raquel Samayoa, trumpet Quincy Davis, drumset

Terri Sundberg, flute Katherine McBain, horn *Stockton Helbing, drumset
Jung Choi, oboe Stacie Mickens, horn Ed Smith, vibraphone

Daryl Coad, clarinet Tony Baker, trombone Dave Hall, percussion

Deb Fabian, clarinet Nick Finzer, frombone Paul Rennick, percussion
Kimberly Cole Luevano, Timothy Owner, frombone *Sandi Rennick, percussion
clarinet Steven Menard, trombone Jaymee Haefner, harp
Phillip Paglialonga, clarinet David Childs, euphonium Liudmila Georgievskaya, piano
Darrel Hale, bassoon Ryan McGeorge, euphonium  Pamela Mia Paul, piano
Eric Nestler, saxophone Jeff Baker, tuba Adam Wodnicki, piano
*Mikayla Peterson, saxophone *Matthew Good, tuba *Laehyung Woo, piano
Philip Dizack, trumpet Jeffrey Bradetich, double bass Malcolm Matthews, organ
Brian Walker, frumpet Gudrun Raschen, double bass

Jennifer Oliverio, frumpet Eric Hitt, double bass

College of Music Administration

John W. Richmond - Dean

Warren H. Henry - Senior Associate Dean, Academic Affairs

Kirsten Soriano - Associate Dean, Operations

Emilita Marin - Assistant Dean, Business and Finance

Raymond Rowell - Assistant Dean, Scholarships and External Affairs
Mark Montemayor - Director, Undergraduate Studies

Jaymee Haefner - Director, Graduate Studies

Debbie Rowher - Chair, Division of Conducting & Ensembles

Matt Hardman - Director, Communications, Marketing and Public Relations
Joel D. Wiley - Director, Admissions







