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Gran Duo in A Major

for Clarinet, Double Bass, and Piano (c.1840) ........cccccveveneee. Giovanni Bottesini
l. Allegro-Adagio-Andante (1821-1889)
Il. Allegro

Aram Arakelyan, piano
Christian Luevano, double bass

Sonata for Clarinet and Piano (2022) .......ccceeeeeeviecieneeeeeene. Margaret Brouwer
. Lively (b. 1940)
Il. Slow Dance

Aram Arakelyan, piano
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QuINtEt, OP. 39 (1948) it Serge Prokofiev
I. Tema con Variazioni (1891-1953)
Il. Andante energico
lll. Allegro sostenuto, con brio
IV. Adagio, pesante
V. Allegro precipitato, ma non troppo presto
VI. Andantino

Jung Choi, oboe
Maria Schleuning, violin
Susan Dubois, viola
Christian Luevano, double bass

Till Eulenspiegel-Einmal Anders!
Grotesque musicale, 0p. 28 (1894-95) ...ccvevecevieiereeeeeeeen, Richard Strauss
(1864-1949)

arr. Franz Hasenodhrl

Simén Gollo Delgado, violin
Stacie Mickens, horn
Darrel Hale, bassoon
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Program Notes

Giovanni Bottesini (1821 — 1889) was an Italian double bassist, composer, and
conductor, best known for his facility with the double bass and for his
contribution to double bass technique. Bottesini received basic training in
music at an early age from his father, a composer and clarinetist and chose
to specialize in the double bass because, upon his application to the Milan
Conservatory in 1835, it was one of only two remaining scholarships. Bottesini
learned within weeks to play the instrument well enough to be accepted for
the scholarship. He left the conservatory in 1839 and toured throughout the
United States and Europe, earning the nickname "“the Paganini of the double
bass.” Bottesini's first opera, Cristoforo Colombo, was first performed in
Havana in 1847. On one of his tours, he met Giuseppe Verdiin Venice, and
the pair became lifelong friends. As was common among Italian players,
Bottesini preferred to play with three strings, which he tuned a step higher for
his solo performances. He was also known throughout Europe as a conductor
and directed the first performance of Verdi's Aida in Cairo in 1871. From
about 1870, Bottesini devoted an increasing amount of time to composition,
turning out a number of operas, sacred works, orchestral pieces, and works
for the double bass. While his orchestral and operatic music has generally
fallen from favor, the lyricism and virtuosity of many of his works for double
bass endear them still to players and audiences alike. Bottesini's Gran Duo is
effectively a two-movement work, divided into sections, that demonstrates
the lyrical and virtuosic possibilities of both instruments. Each part features
beautiful operatic-style melodies and displays technical prowess. Bottesini
provides each performer a time to shine, an opportunity to play in a more
accompanimental role (albeit in a virtuosic style), and the ability to have fun.
Almost like an operatic scena, the soprano (clarinet) and tenor (double bass)
produce a story of great imagination and inventiveness on the concert
platform, from beauty and pathos to drama, excitement, and triumph.

(John Henken and David Heyes)

Margaret Brouwer’s Sonata for Clarinet and Piano was commissioned by
the International Clarinet Association with generous support of a co-
commissioners’ consortium. The clarinet is such a beautifully lyrical
instrument, has a broad range and the ability to produce many different
colors. All of these elements are driving forces throughout the sonata. The
first movement, Slow Dance is nostalgic and lingering in nature, with a
prevalent melody throughout. Even though the melody oftenis in 5/4
time, the feeling is that of a slow, romantic waltz. The second movement,
Lively, showcases the different registers of the clarinet with quick leaps
between high and low notes, as well as the liquid quality of fast runs.
Lively is light-hearted and playful as the clarinet and piano pass motives
back and forth, almost as if they are saying: *But can you do THIS22”
(Margaret Brouwer)
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In 1918, Serge Prokofiev became convinced that revolutionary Russia, with
the upheaval of its political and cultural institutions, was no place for a still
unknown composer and concert pianist to build his career. In August,
consequently, he left his homeland for the United States. Although he started
out successfully with a solo concert in New York City, he found himself in
financial difficulties and in April 1920, he moved to Paris, the liveliest music
center in Europe. The site of his early successes in composition, Paris remained
his principal residence until 1935 when he resettled in the Soviet Union. In
1924, Prokofiev met a young Russian dancer, Boris Romanov, at the Paris
home of the impresario Sergei Diaghilev of the Ballet Russe. Romanov was
planning a series of short choreographic works depicting the life of fraveling
circus entfertainers, and he commissioned Prokofiev to write the music for a
ballet, Trapeze. Romanov asked for an instrumental suite in six brief episodes
with sharply contrasting rhythms, scored for oboe, clarinet, violin, viola and
double bass. The ballet was premiered by Romanov’s company in Berlin late
in 1925. In addition, Prokofiev used the music for this concert piece, which
had its premiere in Moscow in 1927. Today the ballet is all but forgotten, but
the quintet stands on its own as absolute music. While the dance origins of
the score are clearly evident in its sharply accented rhythms, it does not
illustrate any specific dramatic action, and is not evocative of the circus in
mood, rhythm or instrumental color.

The quintet is one of Prokofiev's most challenging works for both performers
and listeners. I. I. Martinov, in his article on Soviet chamber music in Cobbett’s
Cyclopedic Survey of Chamber Music, cites the quintet’s “fondness for harsh
and rigid harmonic complexes,” “complicated melodic phrases
superimposed one above the other” and “intricate rhythmic patterns.”

The first movement is a playful theme and two variations. The theme is in two
parts, as is each variation. The theme and the first variation are in moderato
tempo; the second variation is in a contrasting vivace with a vigorously
assertive rhythm. The second movement is sardonic, with the woodwinds
supported by complex counterpoint in the strings. The replacement of the
cello by the double bass adds a jazz element to the bass line. The third
movement is in a difficult 5/4 rhythm, with constantly changing stressed
beats. The fourth movement suggests a slow, dramatic processional, its
continuous sound from the winds testing the endurance of the musicians.The
fifth movement brings back the sardonic quality of the second movement
and challenges the skills of the double bass player. The concluding
movement begins as an ironic, slow-moving minuet and becomes
increasingly jagged in rhythm and harmony. After a more animated middle
section, the opening theme returns, leading to an exuberant coda with
oriental colors. (©2014 Willard J. Hertz)

This wee jeu d’espirit is the principal — perhaps sole — claim to fame of the
Austrian Franz Hasenohrl (whose name, it should be noted, translates as “little
rabbit ears”). He composed under a pseudonym, Franz Hohrl, but under his
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real name, bravely one might say, tfaught composition for many years at
Vienna's University of Music. His masterpiece, and seemingly only published
work, is this clever deconstruction of Richard Strauss’ tone poem Till
Eulenspiegel’s Merry Pranks, Op. 28 (1895). Hasendhrl took the celebrated
musical rendering of some adventures of the eponymous medieval trickster-
prankster-borderline gangster and distilled what is already the most compact
of Strauss’ tone poems further, from 15 minutes to approximately eight — to
what might be regarded as its essence — while shrinking the composer’s vast
orchestral apparatus to a mere five players: violin, double-bass, clarinet,
bassoon, and horn. He called his jolly travesty Till Eulenspiegel — einmal
anders! (i.e., *another way,” - or, “for once differently”) adding the
description Grotesque musicale. First performed in 1954, it has since proven to
be the delight of mixed-instrument chamber ensembles and their audiences,
including listeners who, perhaps including the arranger, find the original
threadbare from overuse. N.B. There is actually a famous (in scientific circles)
Hasendhrl, Fritz — a relation, one must assume: an early 20th-century Austrian
physicist. (Herbert Glass)

Biographies

Aram Arakelyan is a versatile pianist and pedagogue with a passion for
collaborative music making. He has earned a reputation for excellence,
appearing with artists in venues across the globe. A trusted collaborator, he
has been a staff member at the Festival Internacional de Flauta y Maderas in
Mexico, the International Horn Symposium, the Primrose International Viola
Competition, the Meadowmount School of Music and more. He has taught
at the Indiana University Jacobs School of Music, where he assisted in the
establishment of the collaborative piano degree program, and is currently on
faculty at the University of North Texas College of Music. Recent projects
include a franscription of Stravinsky's "The Rite of Spring" for viola and piano,
available at Songburd Music, along with a forthcoming Azica Records album
with violist Stephen Wyrkzynski. Other recordings include "Viola Music of Lafin
America" with violist Edward Gazouleas on the Naxos/IU Music label, and
"Reflections of May," an album of German lieder transcriptions with hornist
Layne Anspach. Arakelyan holds degrees from the University of Utah, the
University of Texas at Austin and the University of Southern California, where
he was a recipient of the Gwendolyn Koldofsky Fellowship. He is a member of
the International Keyboard Collaborative Arts Society.

Oboist Jung Choi, a native of South Korea, has quickly established a career of
both performing and teaching. She was honorably mentioned twice as the
finalist for the Gillet-Fox International Oboe Competition and started teaching
and giving master classes at a collegiate level. Having made her concerto
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debut at the age of 16, Choi has since appeared as soloist with the Seoul
Yego Orchestra, SNU Wind Ensemble, Buchoen Youth Philharmonic, Seoul
Youth Philharmonic, Seoul Chamber Orchestra and Eastman Philharmonia.
She also has appeared internationally as a chamber and orchestral musician
in Germany, France, Thailand, Malaysia, Singapore and Japan.While she was
working on her master's degree at the Eastman School of Music, Choi was
appointed as oboe/English horn player at the Binghamton Philharmonic. She
taught at Nazareth College and Roberts Wesleyen College in Rochester, NY
as well. Upon graduation from Eastman where she was appointed assistant
principal for the Korean Symphony Orchestra and gave up to 90 concerts
annually. Choi also taught oboe at Seoul National University, her alma mater.
As a devoted teacher her students won major music competitions in Korea,
were invited to compete in oboe competitions such as the Muri Competition
and Prague Spring Competition, and were invited to Pacific Music Festival,
American Institute of Musical Studies, Norfolk Chamber Music Festival and
Interlochen Summer Arts Camp. Choi is an avid chamber musician and a
member of wind ensemble Winds, the Piri oboe ensemble and a woodwind
quintet, Sunyul. She was invited as principal oboist of Daegwanryoung Music
Festival, Incheon and Arts Festival and Malaysia Festival Orchestra. Apart from
classical music, Choi's interest lies in other genres of music as well. She has
recorded music for movies, musicals, and K-pop songs. She also performed
the oboe on a Korean national television show collaborating with a poet.
Choi's principal teachers include Richard Killmer, Yun Jung Lee, Myung Jin
Lee, Soo Keum Kim and Jong Duk Kim. She comes to UNT from Missouri State
University.

Hailed by The Strad as “an impressive protagonist proclaiming a magnetic,
outgoing personality, a lustrous, vibrant tone, and excellent intonation,” violist
Susan Dubois is considered one of the leading artist-teachers of viola foday.
From New York's Carnegie Hall to Argentina’s Teatro Colén, Dubois has won
the hearts of audiences worldwide with her commanding and persuasive
performances. Chosen as the sole viola winner of Artist International’s 23rd
Annual Auditions, Dubois was presented in her solo New York Recital Debut at
Carnegie Recital Hall. She also was selected as a prizewinner and recitalist at
the Lionel Tertis International Viola Competition in the United Kingdom. As a
member of the jury, Dubois has judged major competitions such as the
Corpus Christi International Competition for Piano and Strings and the
Primrose International Viola Competition. Dubois holds a Bachelor of Music
degree, magna cum laude, and Master of Music degree from the University
of Southern Cadlifornia where she studied with Donald Mclnnes. A former
teaching assistant of Karen Tuttle at The Juilliard School, Dubois earned the
Doctor of Musical Arts degree and was awarded the Wiliam Schuman Prize
for outstanding achievement and leadership in music. Dubois has extensive
experience as a recitalist and chamber musician, performing and coaching
throughout the United States, South America, Australia, Italy, and most
recently, Portugal, South Korea and South Africa. She has appeared at music
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festivals such as Marlboro and La Jolla with such notable artists as Lynn
Harrell, David Soyer, David Finkel, Donald Weilerstein, Menahem Pressler, and
Atar Arad. Formerly the principal violist of the Dallas Opera Orchestra, Dubois
is currently a member of the artist faculty and string-area coordinator at the
University of North Texas and serves on the summer faculty of the Internationall
Festival Institute at Round Top and the Green Mountain Chamber Music
Festival.

Simén Gollo is a versatile and dynamic musician with an international career
as a chamber musician, soloist, conductor, educator, and recording artist. He
records for the international label IBS Classical and is represented by HALAC
Artists, Meluk Kultur Management, and the Reverdn Piano Trio. Gollo has
performed on prestigious stages throughout Europe and the Americas, from
Canada to Chile, including Kaufmann Concert Hall at New York's 92nd Street
Y, the National Gallery of Art in Washington, DC, Teatro Teresa Carreno in
Caracas, Auditorio Blas Galindo in Mexico City, Auditorio Manuel de Falla in
Granada, and Teatro Mayor in Bogotd. His artistic collaborations include the
Philadelphia Chamber Music Society, the Chamber Music Society of Detroit,
Mooredale Concerts, the Casals Festival, and major Mexican festivals such as
Festival Internacional Cervantino and the Festival Internacional de MUsica de
Cdmara de Aguascalientes. His 2020 album Chausson, recorded with pianist
John Novacek, received critical acclaim from leading international
publications. In 2023, his recording with the Reverdn Piano Trio was honored
with the prestigious Meldmano de Oro award. In 2024, Gollo joined the
University of North Texas as Associate Professor of Violin, where he also serves
as Director of the Undergraduate String Quartet Program.

Darrel Hale is a dynamic performer and teacher who has been described as
a 'virtuosic performer’ of ‘tremendous ability and creativity'. He currently
holds positions as the principal bassoon of the Baton Rouge Symphony
Orchestra and is the Associate Professor of Bassoon at the University of North
Texas. Before moving to UNT, Dr. Hale was a faculty member at Louisiana
State University and served as acting principal bassoon of the Knoxville
Symphony Orchestra. Dr. Hale has also served as principal bassoon of the
Kentucky Symphony Orchestra and Springfield Symphony Orchestra, and as
acting principal bassoon of the Knoxville Symphony Orchestra. He has also
performed with the Fort Worth Symphony, Cincinnati Symphony, Dallas
Chamber Symphony, Dayton Philharmonic, Cincinnati Chamber Orchestra,
Chattanooga Symphony, Cincinnati Symphony Chamber Players, and
Louisiana Philharmonic. As a fellow at the Aspen Music Festival, Mr. Hale
performed as part of the Aspen Academy of Conducting Orchestra and for
several summers in the Aspen Festival Orchestra alongside his teacher and
mentor, Per Hannevold. A dedicated teacher, Hale has presented
masterclasses in a variety of venues including the International Double Reed
Society Conference, Meg Quigley Symposium Pre-College Camp, Hot Springs
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Festival, Midwest Musical Imports Master Class Series, and at many universities
and conservatories throughout the United States. Darrel Hale received a
Bachelor of Music from the University of Colorado at Boulder, where he
studied with Yoshiyuki Ishikawa. He continued his training at the College-
Conservatory of Music in Cincinnati, Ohio, where he completed his DMA
while studying with William Winstead. His other teachers include Per
Hannevold, Martin James, and Chad Cognata.

A native of Ann Arbor, Michigan, double bassist Christian Luevano began his
studies at age five with Derek Weller. At age seven, he moved to Denton,
Texas, where he studied with Gudrun Raschen and Jeff Bradetich and spent
nine seasons as a member of the Greater Dallas Youth Orchestra program.
Christian holds his Bachelor’s in Double Bass Performance from the Curtis
Institute of Music, where he was a student of Hal Robinson and Edgar Meyer.
Christian was named Associate Principal Bass in the Dallas Symphony in 2025
while completing his studies at Curtis and has been a bassist in the Grant Park
Music Festival since 2024. He previously participated in numerous summer
festivals, including the Perlman Music Program, the National Youth Orchestra
of the United States of America, the inaugural NYO “All Stars™ Orchestra, and
he served as an Orchestral Leadership Fellow at the Aspen Music Festival.
Outside of his orchestral career, Christian has been a prizewinner and finalist
in major competitions for double bassists, including the Sphinx, Stulberg, and
Klein Competitions. In 2022, he was featured as a fellow on NPR’s From the
Top and gave the world premiere of a concerto written for him by renowned
bassist-composer Andrés Martin. Christian has also appeared as a soloist with
Basically Beethoven (formerly Fine Arts Chamber Players) in Dallas. In addition
to his classical work, Christian and enjoys collaborating and creating in
diverse musical settings including jazz and folk music. Outside of performing,
he enjoys cooking, hiking, reading, and exercising.

Kimberly Cole Luevano fulfills multiple callings in life: clarinet performer,
chamber music collaborator, teacher/educator/advisor, university
administrator, wife, mom, and daughter, amongst many other roles. With
reviews such as "a most skillful artist” (Fanfare Magazine), “breathtaking...”
(The Clarinet), "virtuosic tone and technique” (Tampa Bay Times),
“exceptionally sensitive and introspective rendition” (The Clarinet), she has
presented acclaimed solo and chamber performances, adjudicated, taught
at festivals, and presented masterclasses on four continents. With pianist
Midori Koga and soprano Lindsay Kesselman, she forms the trio, Haven
(www.haventrio.com), with whom she has commissioned and premiered
numerous compositions with support from agencies including Chamber Music
America, the Barlow Endowment, and the Copland Fund. Her numerous
recordings can be found on most streaming platforms. Former students won
prizes in international competitions and occupy performing, teaching, and
music industry positions throughout North America.
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Currently Regents Professor of Clarinet and Coordinator of Chamber Studies
in the College of Music at the University of North Texas, Luevano relishes her
work with UNT’s diverse, talented students and colleagues. Luevano plays
and endorses Selmer Paris instfruments and is a D'Addario and Company
Performing Arfist. She resides in Corinth, Texas with her husband and savors
time spent with her two grown sons and their spirited border collie.

Stacie Mickens is Professor of Horn at the University of North Texas College of
Music. Prior to UNT, she was Associate Professor at the Dana School of Music,
Youngstown State University and adjunct faculty at Luther College and
Winona State University. She holds degrees from the University of Michigan,
the University of Wisconsin-Madison, and Luther College. Mickens is a member
of The Dallas Opera and has performed with Dallas Symphony Orchestra, Fort
Worth Symphony Orchestra, Plano Symphony Orchestra, Pittsburgh Opera,
Detroit Symphony Orchestra, Detroit Chamber Winds, Blossom Music Festival,
Monarch Brass, Madison Symphony Orchestra, and Wisconsin Chamber
Orchestra. She previously held positions in orchestras in Richardson, Akron,
Wheeling, Youngstown, Lansing, Dearborn, Southwest Michigan, La Crosse,
Waterloo-Cedar Falls, and Dubuque. Mickens' solo album From the Great
Lakes features new works by David Morgan and James Wilding. “Stacie
Mickens'’s playing is superb; her musicality has a sort of confidence that
makes one feel entirely secure in her hands...” — Fanfare Nov/Dec 2020.
“Stacie Mickens...shows masterful control of her insfrument throughout the
CD, displaying the diverse sound quality of the horn with beautifully lyrical
and melancholic playing...”- Brass Band World Dec 2020. She is a founding
member of the Lantana Trio and a member of Stiletto Brass Quintet. Lantana
Trio’s 2022 album, Crossing Barriers, features commissioned works by Jeff
Scott, Ivette Herryman Rodriguez, Shanyse Strickland, Dorothy Gates, and Erik
Morales. The group co-hosted the International Women'’s Brass Conference
at UNT in 2022.

Gudrun Raschen has extensive experience in solo, orchestral, and chamber
music on the double bass and cello. She has given concerts in the United
States, Brazil, Mexico, Bolivia, Poland, Finland, Italy, Germany, Vietnham, South
Africa, and Namibia. In the US, she has performed with the Fort Worth,
Richardson, Wichita Falls, Miami Symphony, Dallas, and Texas Chamber
Orchestras, and in early music concerts with the American Baroque Opera,
Denton Bach Society, Orchestra of New Spain, Texas Camerata, Fantasmi,
Fleurs de Lys, and Ensembile VIII. Dr. Raschen teaches double bass at the
University of North Texas. Her former students have won the Internationall
Society of Bassists Solo Competition, the American String Teachers
Competition (both Junior and Senior levels), and the Eisenmann International
Concerto Competition (1st and 3rd prizes) and been prize winners in
competitions including the Sphinx, Prix Orford Musique, Stulberg and Klein
competitions. Former students have performed concertos with orchestras,
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hold permanent positions in semi-professional and professional orchestras in
the United States and abroad, and have played as substitutes with the New
York Philharmonic, Dallas Symphony, Minnesota Orchestra, and Houston
Symphony. Many have developed a passion for teaching and are teaching
in higher education, schools, music programs, and private studios.

Maria Schleuning, violinist, has been a member of the Voices of Change
Modern Music Ensemble since 1996 and Arfistic Director from 2009 to 2024. An
advocate of new music, she has worked with many of the leading
composers of our day, including the legendary Witold Lutoslawski, George
Crumb, Aaron Kernis, John Corigliano, Augusta Read Thomas, Sebastian
Currier, Bright Sheng, Samuel Adler, Donald Erb, David Dzubay, and Pierre
Jalbert. She has premiered many new works, including “Dream Catcher”, a
solo violin work written especially for her as a gift by Augusta read Thomas.
The world premiere performance was on May 3, 2009 in Dallas, TX. An active
chamber musician, Ms. Schleuning has performed in venues such as New
York's Alice Tully Hall, Weill Hall, Merkin Hall, Avery Fisher Hall, and the Museum
of Modern Art, as well as at numerous festivals throughout the United States
and Europe. From 1993-2012 she was a faculty member and performer at the
Bowdoin International Music Festival in Maine and served in the same
capacity at Idyliwild Arts in CA from 2007-2010, and the Bennington Music
Festival, VT in 2012. She has recorded with Continuum modern music
ensemble in NYC, as well as in Dallas with GRAMMY®-nominated Voices of
Change, and the Walden Piano Quartet. In addition, she serves as Principal
Second Violin of the New York Women's Ensemble and Principal Second
Violin of the Classical Tahoe Orchestra, where she was a guest concertmaster
in 2014. A member of the Dallas Symphony since 1994, she has been featured
as soloist with the orchestra on many occasions. Other solo highlights include
appearances with the Oregon Symphony, Seattle Symphony, West Virginia
Symphony, Abilene Symphony, Laredo Symphony, Bozeman Symphony and
with the Greater Dallas Youth Orchestra on a tour of Eastern Europe including
concerts at the Gewandhaus in Leipzig and the Rudolfinuum in Prague, in
addition to a tour of China in 2015. She studied with Josef Gingold at Indiana
University, where she was awarded a performer’s certificate; with Yfrah
Neaman at the Guildhall School in London, with a grant from the Myra Hess
Foundation; and with Joel Smirnoff at the Juilliard School, where she received
her master's degree.




