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Program Notes 

 

This lecture recital explores how musical continuity is created in performance 

through selected cello works by Isang Yun. 

 

Rather than focusing only on what is written in the score, this program considers 

what the performer must control so that the music remains perceptible to the 

listener. 

 

In Nore (1964), continuity emerges through stillness. The performer sustains a 

single sound through careful control of bow pressure, contact point, and subtle 

left-hand adjustments. 

 

In Glissées (1970), continuity is created through motion. Pitch does not settle 

into fixed points, but continues to shift, requiring the performer to shape 

direction rather than arrival. 

 

In the Cello Concerto (1975–76), these ideas expand into a larger orchestral 

setting, where the challenge is to maintain a clear musical line within a dense 

texture. 

 

Across all three works, continuity is not given. It is created in sound. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


