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Hommage à Kierkegaard (2024) .................................................... YoungJun Lee 
 (b. 1991) 

Hyunwoo Kim and Karl (Ganguk) Lee, percussion 
 

Thorn (2023)....................................................................................... YoungJun Lee 

Karl (Ganguk) Lee, percussion 
 

Gargoyles, Op. 29 (1989) ......................................................... Lowell Liebermann 
I. Presto 
II. Adagio semplice, ma con molto rubato 
III. Allegro moderato 
IV. Presto feroce 

(b. 1961) 

Haeun Yim, piano 
 

Tornami a vagheggiar, from Alcina (1735) .................... George Frideric Handel 
 (1685–1759) 

Libretto by Antonio Fanzaglia 

Pierrot (c. 1882/pub. 1926) .......................................................... Claude Debussy 
 (1862–1918) 

Text by Théodore de Banville 

Clair's Aria, from Clair de Lune (1984) ............................................... Libby Larsen 
 (b. 1950) 

Libretto by Patricia Hampl 
Sooyeon Kim, soprano 

Haeun Yim, piano 



 

 
Program two hundred fifty-seven of the 2025–2026 season 

Photography and videography are prohibited 
 

Impromptus, Op. 142 No. 3 
in B-flat Major “Rosamunde” (1827) .............................................. Franz Schubert 

 (1797–1828) 
Jun Hwi Cho, piano 

 

5 Lieder, Op. 48 No. 2 “Ich schwebe” (1900) ............................... Richard Strauss 
 (1864–1949) 

Text by Karl Friedrich Henckell 

Emily's Aria, from Our Town (2006) ....................................................... Ned Rorem 
 (1923–2022) 

Libretto by Thornton Wilder 

Liebesträume, S. 541 No. 3 
“O lieb, so lang du lieben kannst” (1850) .............................................. Franz Liszt 

 (1811–1886) 
Text by Ferdinand Freiligrath 

Ruha Lee, soprano 
Jun Hwi Cho, piano 



 

 

Biographies 

Jun Hwi Cho, born in Korea, demonstrated exceptional musical talent from an early 
age, studying at the National Institute of Gifted Education and winning numerous 
awards. He made his orchestral debut with the Bucheon Symphonia Orchestra in 
Seoul at the age of ten and presented a solo recital at twelve, gaining national 
recognition through broadcasts on the Korea Broadcasting System. 
In 2012, Cho moved to the United States to continue his musical training and 
enrolled in the Pre-College Division of The Juilliard School. In 2014, he won first prizes 
at both the New York International Piano Competition and the Carnegie Hall Debut 
International Competition, marking the beginning of his regular performance 
career in the United States. That same year, he made his Carnegie Hall debut and 
gave recitals at notable venues including the Phillips Collection in Washington, D.C. 
The Washington Post praised his performance, noting his “admirable rhythm 
control” and “mature drama and timing.” 
In 2016, Cho gained international attention as the youngest semi-finalist at the 
Queen Elisabeth International Music Competition, where his performance of a 
Mozart concerto with the Orchestre Royal de Wallonie received enthusiastic 
acclaim. 
Cho entered The Juilliard School in 2015 with top honors, studying with distinguished 
artists and participating in master classes with Sir András Schiff, Murray Perahia, 
Richard Goode, Menahem Pressler, and Hélène Grimaud. He earned his Bachelor’s 
and Master’s degrees from Juilliard under Emanuel Ax and Matti Raekallio, and a 
Master of Musical Arts degree from the Yale School of Music with Boris Slutsky. He is 
currently pursuing a Doctor of Musical Arts degree at the Peabody Institute of Johns 
Hopkins University under HieYon Choi. 
Most recently, Cho was a finalist at the 2025 Ferruccio Busoni International Piano 
Competition and won first prize at the Harrison–Winter Competition. 
Among his recent performances is an appearance as soloist with the Peabody 
Symphony Orchestra at the Gordon Center, conducted by Marin Alsop. 
 
Hyunwoo Kim is a percussionist currently pursuing a Master of Music degree at the 
Meadows School of the Arts at Southern Methodist University, where he studies with 
George Nickson. He earned his Bachelor of Music degree from the Peabody 
Institute of The Johns Hopkins University, where he studied with Robert van Sice. 
Kim has appeared as a concerto soloist with the Jeju Symphony Orchestra and is 
scheduled to appear as a concerto soloist with the Meadows Symphony Orchestra. 
He has performed with ensembles including the Fort Worth Symphony Orchestra, 
the Dallas Symphony Chorus, and the Peabody Symphony Orchestra under the 
direction of Marin Alsop and Joseph Young. He was a member of the World 
Percussion Group in 2024 and has previously performed with new music ensembles 
such as the Old Bay Ensemble. 
His honors include first prize in the Percussion and Non-Percussion Chamber Music 
categories at PAS Italy (2022), second prize in the Multi-Percussion category at the 
2024 Black Swamp Percussion Showcase, the Armand Zildjian Percussion 
Scholarship, the Robert van Sice Scholarship, and participation in the Ted Atkatz 
Percussion Seminar. 
  



 

 

Sooyeon Kim, lyric-coloratura soprano from Seoul, South Korea, is a first-year 
doctoral student in voice at the University of North Texas, studying with Carol Wilson. 
She earned her Master of Music and Graduate Performance Diploma at the 
Peabody Institute of the Johns Hopkins University and her Bachelor of Music at 
Yonsei University in Seoul. Her training includes the Festival Internazionale di Nuova 
Musica in Montefiore Conca, Italy, and the University of Suwon Summer Music 
Camp in South Korea. 
Recent operatic credits include Dew Fairy (Hansel and Gretel) with Annapolis 
Opera and Contessa (Le nozze di Figaro) in scenes at Yonsei University. She has also 
appeared in numerous recitals and chamber concerts.  
Competition honors include Gold Prize at the Classical Stars International Music 
Competition in Poland and Silver Prize at the Amadeus International Music Awards 
in Salzburg, among others. She is a recipient of the Toulouse Graduate Award and 
the Voice Award at UNT. 

Known for weaving sincere and raw form of the music to soothe the audience's 
heart, Ganguk “Karl” Lee is a USA-based percussionist hailing from Korea.  
Karl has performed in Lincoln Center as a part of the Frost Symphony Orchestra, 
performing Etienne Charles’s San Juan Hill: A New York Story. He also performed in 
So Percussion Sound Lab, performing Efrain Roza’s Ritmo No.1. Besides these events, 
Karl is an active collaborator as a chamber musician who performed pieces inside 
Synthesia Symposium, Old Bay Ensemble, Yellowbarn, and many more. Karl is also 
an active pioneer of music, premiering Yeeun Sim’s tiramisu for solo marimba, 
Young-Jun Lee’s Hommage à Kierkegaard, Noah Goulet’s Mallet Quartet, to name 
a few. These listed works were featured in places such as Alice Tully Hall, Sō 
Laboratory, and Emmanuel Episcopal Church, to name a few. 
Karl is pursuing his M.M in percussion performance at the Frost School of Music under 
tutelage of Svetoslav Stoyanov, Leonardo Soto, and Pablo Rieppi. He holds his B.M 
in percussion performance at the Peabody Institute of Johns Hopkins. 

Ruha Lee, soprano, from South Korea, is a doctoral student at the University of North 
Texas. She earned her Master of Music in Voice and Pedagogy from the Peabody 
Institute of the Johns Hopkins University. At Peabody, she performed the title role of 
Calisto in La Calisto at the Baltimore Theater Project and the role of Sophie in Der 
Rosenkavalier with the Peabody Opera Workshop. In South Korea, her operatic 
credits include Despina (Così fan tutte), Papagena (Die Zauberflöte), and Zerlina 
(Don Giovanni). With UNT Opera, she will perform the title role of Alcina in Handel’s 
Alcina in February and March 2026. 
As a soloist, she successfully presented the Salon Konzert Recital at the Korean 
Cultural Center in Vienna, Austria, as well as in Korea in 2018. She later collaborated 
with contemporary composers to present modern art songs centered on the theme 
of The Raven as part of the Yeoro Concert Series, and was subsequently featured 
in The First Art Dream Concert at the Sejong Art Center in 2022 as an artist of the Art 
Dream Company. 
Her honors include Second Place in both the 2020 Seoul Orchestra Competition 
and The Association of Korean Arts Assessment Competition. She was also the 2024–
25 recipient of the Russell C. and Selina H. Wonderlic Scholarship at Johns Hopkins 
University. At UNT, Ruha is supported by the Competitive Graduate Opera and 
Voice Performance Scholarship.  



 

 

Young-Jun Lee is a Korean composer, pianist, and interdisciplinary artist based in 
Baltimore and New York City. His work explores memory, time, identity, and 
multisensory perception, often integrating music with movement, visual art, 
language, and site-specific performance. 
Lee’s music has been performed internationally across North America, Europe, and 
Asia by a wide range of ensembles and artists, and presented in concert halls, 
festivals, and alternative performance spaces. His recent projects span chamber 
and orchestral works, multimedia installations, and collaborative performances that 
foreground repetition, embodiment, and process as central compositional forces. 
He is a MacDowell Fellow and has received recognition from institutions including 
the Peabody Conservatory and the Fontainebleau School. His honors include the 
Prix de Collaboration Inter-écoles, the Special Prize from the Ise-Shima International 
Composition Competition, and the John Bavicchi and Vuk Kulenovic Memorial 
Prizes. 
Lee is the co-founder and artistic director of the New Uncertainty Collective, an 
artist-led platform dedicated to experimental performance, interdisciplinary 
collaboration, and community-driven programming. Through this work, he curates 
concerts, installations, and composer-performer residencies that bridge academic 
and nontraditional spaces. 
He is currently completing a DMA in Composition at the Peabody Conservatory of 
Johns Hopkins University, where he also pursues a Master’s degree in Music Theory 
Pedagogy. 
 
Haeun Yim, a pianist based in Seoul, brings meticulously crafted and thoughtfully 
structured performances. Guided by a belief in the impact of music, she seeks to 
build a safe and welcoming musical space for listeners — a place where expression 
becomes both architecture and refuge — a space she also shares with her 
students. Her artistry has taken her to major stages including the Kennedy Center 
Millennium Stage, Seoul Arts Center Recital Hall, and Steinway & Sons Hall, where 
she is praised for her interpretive insight. 
Yim holds a Bachelor of Music and a Bachelor of Arts in Philosophy from Yonsei 
University, and a Master of Music from the Peabody Institute of Johns Hopkins 
University. She is currently pursuing her Doctor of Musical Arts degree at the 
University of North Texas under the mentorship of Dr. Pamela Paul. 


