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Moments in Movements (2023/2024) ...................................................... Nolen Liu 
 (b. 2002) 

Steven Rios, flute 
Justin Reece, oboe 

Valentina Gomez, clarinet 
Jordyn Sullins, horn 

Joaquin Soto, bassoon 

Prelude and Fugue in 21 Tones (2006) .................................................... Elliot Figg 
 (b. 1979) 

Elliot Figg, harpsichord 

Contract (2022) .......................................................................... Connor Scroggins 
 (b. 1997) 

Connor Scroggins, voice 

Lament (2022/2025) ........................................................................... Ryan Fillinger 
 (b. 2001) 

Addison Vontroba, E-flat clarinet 
John Griffin Jr., Dominick McCaskill, and Jacob Lumadue, B-flat clarinet 

Neill Williams, alto clarinet 
Trevor Brukta and Hayden Grier, bass clarinet 

Renea Rea, contrabass clarinet 

Ryan Fillinger, conductor 



 

 
Program two hundred two of the 2025–2026 season 

Photography and videography are prohibited 
 

Under the Stars (2024) ......................................................................... Noah Salem 
 (b. 2002) 

Alyssa Schelski, soprano 
Noah Salem, piano 

Contemplations of Negativity (2025) ............................... Demetrius Robinson Jr. 
 (b. 2004) 

Chiao Ju Hung, piano 

Die Geruchschmale (The Narrow-smeller) — 
character study after Elias Canetti (2022) ........................................ Joseph Klein 

 (b. 1962) 
Elliot Figg, harpsichord 

Flight of the Blackbird (2023) .................................................................. Jilin Zhang 
 (b. 2005) 

Emma Martin, flute 
Victoria Hartman, oboe 
Robin Sabatini, clarinet 

wtf? (2025) ........................................................................................... Joshua Fuller 
 (b. 2004) 

Connor Scroggins, voice 

L'eau Sombre (2024) ........................................................................... Luke Losavio 
 (b. 2005) 

Adan Mantri, alto saxophone 
Hudson Hall, tenor saxophone 

Luke Losavio, piano  
Davis Underwood, electric guitar 

Trey Nelson, double bass 
Quinn Palmer, drumset 



 

 

Program Notes 

Moments in Movements (2023/2024) | Nolen Liu (b. 2002) 
Moments in Movements is a work for Wind Quintet that explores “moments” 
throughout a single day. This work illustrates the moods and aesthetic associated 
with three times of day: morning, midday and night.  The first movement, Morning, 
draws on the feeling of slowly waking up – the transition from the sounds of crickets 
to birdsong and people slowly exiting their homes.  The second movement, Day, 
captures the bustling, fun, and sometimes chaotic atmosphere of a central 
community area.  The third and last movement, Night, expresses the time of 
evening when the streetlights turn on and the bustling of the day winds down, until 
finally everyone falls asleep. 

Prelude and Fugue in 21 Tones (2006) | Elliot Figg (b. 1979) 
In Prelude and Fugue in 21 Tones, the harpsichord is tuned to a grid of pure intervals 
(perfect fifths and major thirds) in which 21 tones result, distributed between the two 
keyboards. This grid provides an intricate array of structural starting points, both 
vertically and horizontally. In the Prelude, I explore how the vast number of pure 
major and minor triads now available may be combined in various instances of 
Polytonality, different corners of the sonic universe colliding in their individual 
manifestations of pure resonance. Two of Bach's preludes from the Well-Tempered 
Clavier Book I (C major and B-flat major) serve as thematic and textural starting 
points. In the Fugue, the 21 tones become a template for the horizontal and 
melodic, at the same time probing implications for the continued existence of 
tonality in this weird universe. For the subject of my fugue, I have simply lifted the 
essential theme of Bach’s fugue in D# minor, again from the Well-Tempered Clavier 
Book I. The listener will notice immediately, however, that the melody is warped, as 
though the turntable has a wobble. Ultimately, I seek to approach anew the basic 
dichotomy of tonal music, consonance vs. dissonance, and examine whether that 
dichotomy may be reinterpreted as a relationship of simple rational pure intervals 
(consonance), and “warped” intervals that result from combining those pure 
intervals obliquely, pulling together far-flung corners of the pure-tuned grid. 

Lament (2022/2025) | Ryan Fillinger (b. 2001) 
Lament was adapted from an earlier work of mine of the same name, for SATB 
Saxophone Quartet. 
It is human nature to mourn that which we have lost, and to grieve in the absence. 
This indescribable pain, while bearing not a single drop of blood, contests to be by 
far the most visceral and profound. To an overwhelming majority, there is nothing 
else in this world that matches the pain of grief. 
Lament is a meditation on this human experience, and is a sort of reflection on 
events of tragedy, crisis, and violence. 

Under the Stars (2024) | Noah Salem (b. 2002) 
Under the Stars is based on the beautifully evocative poem by Fannie Isabelle 
Sherrick (fl. 1860-1880) of the same name. The piece evokes the serene setting of 
the night-sky and the celestial bodies of warmth and light contained therein. The 
piano depicts the blanket of stars spread across the vast, eternal sky. The spirits of 
heaven are endless, they are tranquil and beautiful.   



 

 

Contemplations of Negativity (2025) | Demetrius Robinson Jr. (b. 2004) 
Overthinking is overwhelming, repetitive, and cyclical. It takes a simple idea and 
creates false realities that one may become trapped in if it isn’t halted. The form of 
thoughts slowly contorts to become ideas that we couldn’t expect. Our minds 
become a field of clanging gongs. However, when we let go of the thoughts and 
cut them at the root, we regain peace. We regain the silence and peace in our 
minds. 

Die Geruchschmale (The Narrow-smeller) — 
character study after Elias Canetti (2022) | Joseph Klein (b. 1962) 
Die Geruchschmale (The Narrow-smeller) is the twentieth in a series of short works 
for solo instrument based upon characters from Der Ohrenzeuge: Fünfzig 
Charaktere (Earwitness: Fifty Characters), written in 1974 by the Bulgarian-born 
British-Austrian novelist Elias Canetti (1905-1994). Canetti’s distinctive studies 
incorporate poetic imagery, singular insights, and unabashed wordplay to create 
fifty ironic paradigms of human behavior. This collection, begun in 1997, was 
inspired by the vividly surreal depictions of Canetti’s characters, and comprises 
twenty-two solo works to date—composed for familiar instruments such as violin, 
guitar, piano, and trombone, as well as less common instruments such as ocarina, 
cimbalom, glass harmonica, and carillon. In Canetti’s depiction of this character, 
the narrow-smeller “shrinks away from smells and avoids them. [She] is regarded as 
noble because she avoids any touch. She fears vehement sentences that might 
pierce through, she addresses people softly…. Unfortunately, she is attractive and 
gets pursued with roses, she can save herself from them only with quick faints…. 
while she dreams about distilled water, her admirers put their foul-reeking heads 
together and try to figure out to which flower scents they could convert her.” Die 
Gertuchschmale is conceived as a deconstructed chaconne, whose subject is 
based on a fragment from Maurice Ravel’s Valses nobles et sentimentales (1911). 
The work incorporates a 23-tone microtonal scale, which is the result of tuning each 
manual to a different key in just intonation. 
Die Geruchschmale was completed in September 2022 and composed for 
harpsichordist Elliot Figg, who premiered the work on 21 September 2024 at the 
Village Trip Festival “Microtonal Village” conference in New York City." 

wtf? (2025) | Joshua Fuller (b. 2004) 
i mean // 
please feel free to repeat this, to yourself, any time, when we question life, we can 
find new meaning, and when we speak, with the right intentions, we can relax 
ourselves profoundly 

L'eau Sombre (2024) | Luke Losavio (b. 2005) 
L'eau Sombre is a bossa-samba style piece which explores the unique interplay 
between saxophones and rhythm section. The piece's title is translated to dark 
water which embodies the overall tone and mood of the piece. Similar to Paul 
Hardcastle's work, L'eau Sombre aims to pull its listeners into its dark water. 


