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Program Notes 

Alan Louis Smith (1955–2023), a prominent composer and pianist known for his 
contributions to the art song repertoire. He was important in the field of 
collaborative artistry and served as Chair of Keyboard Studies and Director of 
Keyboard Collaborative Arts at the University of Southern California's Thornton 
School of Music for over three decades. 

Windows: Five Songs of Love was composed in 2013.The work explores themes 
of love through five distinct pieces, each set to Smith's own poetry. The cycle 
is known for its lyrical and expressive qualities, richness of harmony and color 
change. Reflecting Smith's deep understanding of the interplay between text 
and music. From Smith’s notes for this song cycle, Both the poetry and the 
music for this cycle represent a convergence of love events in his life. 

The first song, ‘Heart Windows’, starts the cycle. It talks about the love that 
families share. This includes family members and close friends who feel like 
family. They come and go through the windows of our hearts, bringing light—
love, laughter, tears, and kindness—that touches us, changes us, and helps 
shape who we are. Smith uses many sets of opposite phrases in lyrics to express 
love, and the piano part is busy and active, like a heartbeat, while the vocal 
line rises above it. The song has a soft, flowing melody with rich piano sounds, 
giving it a feeling of warmth and closeness. 

Heart Windows 

Looking out, looking in Greeting love, saying goodbye, 

One-way darkness, two-way light, Gleaming panes, watchful memories. 

Reaching out, reaching in, 

Sending love, holding goodbye, 

One-way darkness, two-way light, Heart windows, kaleidoscope joy. 
 
The second song, ‘Kaleidoscope’, changes the tone a lot. It talks about the 
colorful and changing nature of love, like the patterns in a kaleidoscope. 
Smith’s notes say this piece is about times when we feel empty or alone. The 
poem and music show how that emptiness can quickly change with light and 
love. The music shows this idea with changes in rhythm and texture, along with 
a fun and unexpected melody. 

Kaleidoscope 

Colored glass, Unignited. 

A long, dark tube, Unillumined. 

An unarticulated rotor, 

Unmoved. 
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Then ignition. 

Then light. 

Then color. 

Then motion. 

Then life. 
 
The third song, ‘Lapis Lazuli’, the title comes from the deep blue gemstone 
linked to wisdom and truth. It looks at how rocks and dirt can turn into beautiful 
art that lifts us. In this song, love is shown as something precious, lasting, and 
deep. The voice and piano blend perfectly to create a feeling of stillness. 

Lapiz lazuli 

How did they know 

That a stone brought from Afghanistan 

When crushed and mixed with oil and wax 

Could elate the eye 

And create heaven on earth? 
 
The fourth song comes from the bittersweet of the death of a loved one. In ‘I 
Sing You to Sleep’, Smith offers a soft lullaby full of warmth and comfort. The 
piece feels close and personal, like holding a loved one as they peacefully rest 
but also a sorrowful feeling of losing a beloved one. The vocal line is very 
emotional, with the piano gentle support. It’s a moment of pure and open love 
in the cycle. 

I Sing You to Sleep-Lullaby 

I sing you to sleep. 

My singing is beautiful. 

I sing you the song you sang to me. 

You are ready to sleep. 

My singing is beautiful. 

I sing you the song you sang to me. 

I sing you the song you sang to me. 

My singing is beautiful. 

I am not ready for you to sleep. 

I sing you the song you sang to me. 
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My singing is beautiful. 

I wish you could stay. 

I sing you to sleep. 

My singing is beautiful. 

I sing you the song you sang to me. 

 
The last song, ‘When You Carry Me to the Stars’, is the emotional climax of the 
cycle. It is the only fully romantic piece in the set. It speaks in celestial terms of 
the joy and complete belonging of being loved and adored, which is a 
metaphor to describe sensual love. It portrays love as transcendent and 
boundless, taking the soul to the stars. The music grows to a strong ending, with 
the piano and voice together creating a big, open feeling. It ends the journey 
in a way that leaves hope and wonder. 

When You Carry Me to the Stars 

When you carry me to the stars 

There is no up, no down; 

Radiance. 

When you carry me to the stars, Weightlessness, 

Yet I feel myself resting in your arms. 
 

Sergei Rachmaninoff (1873–1943), Russian composer, pianist and conductor. 
His musical style is a unique fusion of Russian Romanticism, emotional lyricism, 
and virtuosic technique, pioneering into the 20th century while remaining 
rooted in the 19th century. His music is rich in long, soaring melodies, often 
likened to vocal lines, and themes are frequently melancholic, reflective of 
Russian emotional depth. 

Sonata in G minor for cello and piano, Op. 19 was composed in 1901, this piece 
follows a four-movement structure in classical tradition, but infused with 
Rachmaninoff’s signature harmonic language, broad melodies, and rhythmic 
complexity. 

I. Lento – Allegro moderato (G minor) 

This movement is set in sonata form with an introduction and epilogue, the core 
theme is ascending minor second. The introduction (Lento) starts with a dark, 
haunting tone with warmth and depth by cello, and dark piano chords that 
enhance the emotional weight of the movement. The Allegro moderato 
introduces the main theme in the cello, long melody lines with singing quality. 
For the piano part, a broad and singing melody continuously distributed in 
different voice parts, supported by rich textures.  
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The development section is stormy and passionate, featuring Rachmaninoff’s 
signature harmonic shifts and dramatic dynamic contrasts. The recapitulation 
restates the main themes, but with heightened emotional intensity. The final 
epilogue begins with a calm mood and intensifies gradually, with the rhythm 
moving from an average progression of eighth notes to a triplet, and ends with 
a fierce chord. 

II. Allegro scherzando (C minor) 

The second movement is in a standard ABA’ form, a lively and rhythmically 
scherzo, featuring rapid piano running notes and an energetic dialogue 
between the instruments. In section A, frequent use of syncopations, accents, 
and unexpected harmony shifts give this section its playful character. The B 
section is a big contrast with the playful scherzo with a super lyrical, song-like 
melody, which showcases Rachmaninoff’s gift for long, expressive lines, 
harmony becomes more expansive, and the mood turns warm, The return of 
the scherzo material brings back the drive and rhythmic energy, but with slight 
development and variation, showing subtle shifts in rhythm and voicing, finally 
ends with a playful flourish. 

III. Andante (E-flat Major) 

This movement serves as the emotional heart of the sonata, characterized by 
its warmth and expressiveness. This movement begins with a piano 
introduction, setting a calm and tender mood with flowing arpeggios and 
subtle inner voice movement. And the cello enters with a song-like melody, 
very expressive and vocal in character. The B section shifts into more 
passionate material. Moves through several keys including C minor, A♭ major, 
and G minor. Also the harmony becomes richer with chromaticism, more 
dissonance, and greater rhythmic urgency. Dialogue exists between both 
cello and piano, emotionally more intense gradually, builds to a soaring climax 
before gently fading away, offering a moment of quiet moment before the 
finale. 

IV. Allegro mosso (G Major) 

The opening theme of the fourth movement introduces a joyous and 
rhythmically energetic theme, with piano fast leaping gestures and quickly 
answered by cello. The following second theme shifts from B minor to B major, 
more lyrical and expressive, presented by the cello with piano 
accompaniment. Development section explores and transforms motives from 
both themes with contrapuntal exchanges between cello and piano. 
Modulates through various keys including E minor, C major, A minor, increasing 
the feeling of tension, finally back to G Major and returning to the first theme. 
The coda consists of two distinct sections, one is an intimate recollection of the 
past and the other is full of passionate reminiscence of the opening theme, the 
cello and piano celebrated in unison, with heroic scales and rising sequences. 
Ends in a resounding G major, providing a resolution to the emotional journey 
of the sonata. 

  



 

 

References 

Bertensson, Sergei, and Jay Leyda. Sergei Rachmaninoff: A Lifetime in Music. 
Indiana University Press, 2001. 

Norris, Geoffrey. Rachmaninoff. Oxford University Press, 1994. 

Smith, Alan. Windows (Score). Gentry Publications, 1999 

 

 

  


