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Program Notes
Introduction

Tonight's recital presents a collection of jazz standards that have influenced
my development as a guitarist. This program highlights the conversational
inferplay between guitar, voice, and bass an intimate and sometimes
challenging ensemble format that allows for flexibility, lyricism, and space.

Each tune was chosen for its musical depth or for my personal admiration of
recordings that shaped my interpretation. | wanted to explore a setup | rarely
use in jazz, and this trio format was the perfect opportunity to try something
new. | had a lot of fun putting this program together and hope you enjoy the
results!

Program Overview & Influences
That Old Feeling (1937)

A timeless standard by Sammy Fain and Lew Brown, I've always loved listening
to Anita O'Day’s version and the Ella Fitzgerald and Joe Pass rendition. My
approach blends inspiration from both recordings while adding my own stylistic
fouch.

In a Mellow Tone (1939)

Composed by Duke Ellington, this piece exempilifies relaxed swing and bluesy
sophistication. One of my favorite versions is Graham Dechter’s on his Right on
Time album, and | definitely drew from some of his ideas to shape this
arrangement,

Dindi (1959)

One of Anténio Carlos Jobim’s most tender bossa novas (in my opinion). I'm
really just frying to stay out of the way on this one and let the melody and lyrics
shine through.

In a Sentimental Mood (1935)

I knew | wanted to include a ballad, and since Daniella loves this fune (and so
do Il), it was an easy choice. My goal was to incorporate elements of solo
guitar aesthetics, similar to George Benson's rendition of My One and Only
Love. We'll see how | do. ;)

Fotografia (1964)

Another Jobim classic, similar to Dindi, but perhaps darker in character. I've
always loved this fune and wanted to bring out its more infrospective side. My
goal was to create a slightly “obsessive” or haunting atmosphere.

East of the Sun (and West of the Moon) (1934)

Written by Brooks Bowman, this standard is one of my all-time favorites. The
harmony, the lyrics, everything about it feels elegant. | was inspired by Alexis
Cole and Bucky Pizzarelli's version, though the intro is borrowed from Ella and
Joe's That Old Feeling repurposed here, and it worked beautifully




When Lights Are Low (1936)

A Benny Carter composition that closes the recital on an uplifting note. This one
swings into the night with inspiration from Sarah Vaughan's Sarah Vaughan Plus
Two album, which also inspired the intro | used for this version.

Personal Reflection

This recital represents both a culmination of my studies and a personal
celebration of the jazz tradition that continues fo inspire me. These tunes serve
as vehicles for storytelling and self- expression. Each has inspired me in its own
way, and together they represent different eras and formats within the jazz
fradition.

Performing alongside Daniella and Claudia has been a joyful collaboration,
and | have had a blast playing this music with them both!
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