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Notes for the performer:

+ used as articulative marking = stopped bowing (slow bowing with gritty sound)

w hotehead below bass range = tap the body of the bass with your hand

bowl-shaped notehead below range = C.L. battuto sul tallon

A Or 4 notehead = play an indeterminate pitch as high as possible

4 notehead = depress the notes partially to get a muted sound

w notehead open string quadruple stop = slap the strings with the left hand to get a percussive effect

M/\/U = slow vibrato that gets wider and faster

All of the tempo changes are to be played subito unless otherwise indicated. As a result, the work should have radical changes
of tempo and mood throughout. None of the fermati or pauses should be very long. Instead, they should merely break up the
steady pulse, creating a more angular and disjunct feel.



Into the Fury

for solo double bass

by Jon Christopher Nelson

Allegro sul pont. ~
A Largo /7 4 {T ! ! !
4 - - - y i } }
'\m\} L 97 P [ N) I~ [ J
S T
) a?%pont ord. arco ord. mf T/ ppp
: % # ™ iz I7 - gradually slow the bow down]
ki - "ﬁp i 'slﬂlf f‘ until the tone becomes gritty
Z Z— =2 L= — =
- o @
pp—— T = Jf
S §fz
Andante arco
6 pizz. (lﬂ 5.4~ 3™
arco —3— — . — 4 i 3—
ord. T
O i w i ] lr) IP - ﬂ lr ‘“}{d-‘/—\d ‘w}{./E\
" P of ‘ = - i s
\ 1 < 1 I 1 +~ 1
. — T >® - B LU
—— P arco pilZZE m"f/ Jp—— sfz mf————p mp
S”{ pont. < su A Con Brio Pesante Cantabile
7 - = & 0} - ' i#i /‘ \: = - =
7 ECC P s\ Z
P P \\\%\”\w—\, \'/
wide Vlbrato\ mf A//egro ord.
1 ( J ) /_\
. Con Fuoco l;
oBololsy - ﬁ # — £ 2 @ﬂ\" e i’_ —
- . . Z Z = 2 - ¢
A\NVJ 1 1 (& EEEAY
o } ?rco mp pizz.
- izz. sul pont. sul pont. arco
— ,_psZZ_| - b g sul tasto
0 3 C— | ~— N T ) Iy
J y 2 S o o o) y X M| 1”4 (7]
yd & . QI Py ! f 1 %——6
A) 1 (O MrX ] AY r)i
i < — 4

JI §fz mp



Tuoo Tres
O O W
I ¥
[e]e)
VU
£\ p ?
O
= = i
M o | 1 ||
d I
|
7
1
.
CHhRfe
. ) N
m‘mk\u‘v\o P
ST |hAe S
1
1
\r\.\
-q
1A
] HEN
#V
\I[T
| =
3 g
8 3 N
> Song ff || ,
atEy ATEy
Ml
T
% _
i
' S| L. |
= L
d_n I
£ i /|
= |
4.W
,
f
|
I
f
,:
1
|
[
Q I
S 1
& I
] v, |
b
w AUIWW\Q olo

Ine o Ines
L
Y
S¥
|
|
il
|
€ %l | ol S
RS
ioop ~ Y
\
¥
A oA
i =
|
|
-
NRE |
wm A\ \Op.
rpf Y
aw na-op \u
2 Nl
\b\.\ .@.’\ ﬁw
i N
S| g ow
[ o
g
| MR -
== =
C <N
oo
HA) ]
o
L ||
r<e Nﬂ
D UV
e
Y BN
(s |k
m LV m a
S o
)
S \
< s ||
ST N~
Ine s 1
~ N W\@ olo
N ”

[ Yres Yree
Fur ﬁmJ
. - D
B
N
B ~
voe| .
1 .WO.\UV m Ne
N~ L )¢ /
E1ttd \
Q B I /
W . NN \
S .
S0y
| & » W
A ~
b
S NN N
o 2
MW|MHUV WM Nm ﬂluﬂ WIM“
= ,‘,
N - 4 I
™Y == Al I
A
N An..f. . QL
L | &l ol ,ﬁ.J,
80 .
s\ ls VUL =
i % Uv m/l I“ m r ,,,,,
.
Nm v :
A iy
[ .|l s
Tl SE |™ oy
3 [T]]1RSS
, 2} \A-.
N S ol [ L) 1
||
Il
‘7 /ﬁnl f,
Il
. : v | N ) | i
o Al YU )
| B 8 L
1 il |
NN : A~ _| Ian\
I zﬁ / N
| ol
N s
| NN : A~ A-\ o
i (B
NH S Ny L
/ ;,1 .Hm |
\ rwui
: ]
® ||
N AL PmJ
L) ~ ]
.rws
N o all Wi
il \ /
« i
a1 IS S
NN ~
\b\-\ Al / ,,, 1
|
o | [ 1m NG~
S Al R
] S 3f || ¥ p
= ) || H
< £ V8 CSs
1 & N
s DG s A



Allegretto Largo Allegro
39 o/#-O\ ° sa— col legno |
ﬁ E "3 / arco D trﬁ
A — o arco
‘ o - c pa " - i Z® -
-8 LR ——
P pizz.  — _
arco b arco col legno pizz. prp - mp p col legno
- r| pizz. battuto T battuto
T i i LJ - \P ﬁ I"\. — ﬁ I N
— o )
JIF : ff—— mp S np ofz S mf
"
44 / Moderato rit. // atempo p %L
5 o)
y .4 - b ol )
[ £an) I/ S
\;)u s §
Legglero col legno| arco col legno arco /
pizz. —3— (bbattulo sul pont. . battuto sul pont. . i E
—_ »  ——— ~—— - #@'}'_ﬁ ) !
. o Cy— \ — 7] ] o 2 I PR—
¥ hglh ° i I I I ] I I I 1 I ] i I T ] ¢ I/ P P I
1 P03 — i — — I 4 — oo “Lﬁ - ‘\L 3 # ® o
- wf f mf pp= fpp— f mp | pp—f pp—Uf L/sz
PP ——— mp . dtrill during
48 g tempo e 0 -
sul tast Allegro
o YLL} asto 1 [ 5:4 1 — | | — | -
‘ \;)\j AY : \r) I ] I -h I ] I ] I = = é
arco , — ———— T
sul pont. mp —_ Ppp col legno col legno
. battuto battuto
IWLABP o
F———2 = = == e
_ i o [ 4 )
pp—f mf f
A ; pizz. e . sul pont
54 A Mmolto rit. Moderato A col legno —3—
A 4 ) r —
y ~ - IH' g 1] N N [>] N I I i I
y - y 4 Y 3 y 2 A& I I I o
[ £an Y 9] y 4 [ & PN 1/ PN 1L I -
\;)u O v AN AN l—l N %i 0 i-
g S beai 'Ef zp wrine| e E——
ord. egin bowing during
— — ﬂ""‘ he B > the decay of the pizz
= === ' '
pp == P s
Leggiero gradually slow the bow down”

until the tone becomes gritty



decay

60 arco
— 3 °0 —— sul pont.
—— i i f o
] : & I ] ] (7] - y 2 y A | N
For=ia = — 2 X
Q) ‘ ‘ H., col le piZZ. ~] v 4 N\
— - g1no —L —
——— 7/ RS battuto 5:4 ﬁ
): £ I i i = = - o o he -
AY /i | |
E L (4
17 Y oz P
Moderato
66
f ° | _ ——3 ’/Lg/—\k " :
7 -~ C: o z - — | Fo—r o—2
N\ / Ji L | | | | 1 1 1] [ ) | AY
Py = F.__ 1 1 \ \ 4 I
ord. L A mf
waq 4 | - wr - - ¥ 7 3
1 ba (@] PN PN
ﬂ E pe N—e <
72 e ALk M
; = oderato
. aEALEE A
\J - N - | | | | | | A
i~ : } | l/ Y \/ . | |- AW |
\;)u - € r i i N \\j. AN Fﬂﬁb’:@b
PIzz. arco m P . . R
# o sul pont. P ord. mp wide vibrato —_— Sﬁ
ofE . M M a
: . N—» N—+ y a0 o N—= — - - -
2 | 1 PN L / I PN i m { i y A
AY F X ﬁ y
§fz ¥ia I —
8 Allegro pizz. — 37 J—
O 2 i o N >}
. - - y 2 [7] | y 2 | | [7] y 2 y X3 A
[ fanY PN /i | PN o o | Ji PN PN IN
\;)\J < 1 < F: < € g2 3
arco ,
) sul pont. ord. . . sul pont. mf mf . A
pizz. A = jooll e _,'ﬁ:ﬁ o =
. N o N i T X N f b [>)
i‘/‘—f%? : i e . o o A . ———&  —_ >
] f # ,H < T m— o < —+ %
& | F = b Y
sffz P 4. S sfz sffz il during



Moderato

84 arco pizz. 3— 1 _— ord.
n — 3T, . ° e 4y ==
e e R _— =] : e
[ £an YN /] o] I ] ] I I I I L. I PN [ g [ ] PN [Q] PN I
7 k] F } } } } 1 1 1 A4 - o= ‘V = O — .
L2104 —— ’ e arco mp ———
. —— p mf mp p —
mf cgétltfﬁzo sul p o‘nz_. . Espressivo
)2 = = s ox = = s < eete >3 =
7 < i N p3 i Q
= 3 A ‘(] AY O
= pp
finger pitches without f
—3— depressing the strings
92 completely ) —
A r& l?.P_ .F_ 'Fl-_dj L b, sul pont. ord. PiZZ. ‘ _ 541 — 5:5‘ |/ I?'_
] I I I I I LI Y N [>] N N — I -
= — — | e e e —& e — L
S ” | B e X i o Tre— ‘
I ———— /} / f> — o : : v : :
- — m -_—
ﬁ col legno f B p
battuto
0 N N [>]
: - - - ¥ ¥ 2 - - -
Z PN | PN /]
< N—<  §
=
a tempo A
” sul p 7~ pizz. pizz.
A sul pont. a - iT
pa - D e ——] m P N if - ,; ﬁ _— ] =) ]
(@) — T — P
© I o~ :
mp I J7 P o yd% trill during
d 2 decay
e 5 - - - - - -
yd— /<
sffz
Badiso” Al Allegrett
attuto egro egretto
Moderato 3 g arco g . ;
106 T ord. stopped bowing 5. 5o pizz.
N o *—&H‘.—.% . ++  + + ¥ F : ) 3T Tl
= ? S5 = =7 : ———fae e ooy 15
= £ —SQ gk ‘ e T R B R S B
_— T 4
7 I nf 7 =
tap body of bass
) - = >, = 2 = = = >,
pd QT p3 % Q
(O] I AY x (O]

gliss. down without
depressing strings to

the fingerboard

i
sfz

(%)




. Allegro wreo ord I Allegretto stopped bowing
) . r’—s A
A sul pont. ‘ R ‘ 4o 3/ > + + + + + L T+ +
I ) I Iﬂf' 1 . iy e e I+
‘ e a——— = Tiee .
5 = — — — = = —
mp f]) _ f I————— ,[f
)5 = = 2 - - = =
7 Q % C
O x
Moderato Allegro
)
1;7 sul pont. —3— ord. stopped bowing sul pont.  ——3—— | l}
Py =+ =+ =+ e —
‘ 1 > 2  E—— e — ﬁ ﬁ - ﬁ ﬁ < 2
&= fro—z F—— f —— | | | | —%
T T ? / _[f - =— ’ 14
P — | mp
tap body of bass
g 3 < N g 3
</
sfz
123 C(I)l legn05'4 . | 5:4 | pizz. arco /.\_
n N A o, o @ ord. =
e > i m——— > . S 3 B S~ B = =
(& ¢ ! ==k ;
— slap strings
P S Jp———| JIF with left hand
V - - ™ arco
2 - - - 5 - D o —— 1 N —
77 8 iy s Tl .
i*f S Ta — — X f = .
p—— M v Nid
Allegretto Allegro ¥z
play mm. 130-131 with an
130intense, wide vibrato, like a sitar 3 .
A sul pont. F—3-7 l_3|_| stoppiii bowing -I.- a tempo
v  am — ) \ — o~ 1\ - - -
[ £an) y A I |4 I I W I I il [ §
\;)u/ y ami ‘ f I I | A— I } N\
m —_ ——
/o f B ord. - sul pont.
" " . N iy #
s = = = — 1 e e T e—
pa I 5 i & 1 —
lﬁé_,H_v&:ﬁ;b <

NE
<%

pp

finger pitches without
depressing the strings
completely



Allegretto

136 . ]
stopped bowing przz. ‘ = g Largo
0 ) I ‘ ) I)-' | N .
6 = = S Lo s SR L LAY S I R LA =
A\\SV - — 3 i i —7 1
col legno slap strings m f > ? A m begin bowing during
battiio  With left hand - - mp —— mf —_— the decay of the pizz.
oo | | & arco lm—
. I I N (>) : g
= 5 -2 % = = = 1
193 32 H o ? k= 3 I 4
= Voo Sipp—— f
S a tempo
141 sul pont. ~ /z:r .
, Vivace - _~E rt.
\J ? # > _/r | ¢
y 4 - y X ] > > < y 2 = - - e) -
[ £an) PN [ =] D g I PN Q
A\NVJ < "] S— g =< AY (o)
.) Too0 0O o © - .
P _ ,[f pizz. arco| stopped bowing
stopped bowin ord. ir r r A
\ . . | | A |
: InN N - - VAl ] I I 1y = I I L
—9' < 5\1 < d"" g d=# Y g o < ﬁ.\ ﬁ.\ I > J— >
F F FF = ) F +
ﬁ ! mp é\fz p _:—::::::::: ﬁ
Moder. 2520 mf gradually slow the bow down
149 ) cbol legno sul tasto until the tone becomes gritty
. Allegro  PEE—r pizz. g 5:4 . —ae *  Vivace
r ) oo | ] .
\J N 1) N AN ] N I L 9~ . . N
= 7% 2 I > z = =
\\d\j Ay Ay O Ay Ay } 1 g | | 4 Ay }
ord. mf el o TP mf —— ppp ia
- - - - col legno
} N } N & battuto
e ] & ; Y] L ; - - - (7] ? 0
pa # # —o # 7 j & —eo—&—— 9o
1l AY Iy AY ] AY
e ’ i ’ v =
S VA ofz ofz f
arco a tempo
sul pont P .
155 y Pz —
b — .
- ] - - - 11 N
& —a——— =
Y] ,
7 Jr o;d. - sul pont. I,_' o o mf arco
4+— N
- H tap body of bass A ﬁ e = e + |
Way 2~ - - - e X R — I ! i Ho—¢ Sy N !
A ST W 1 I py i'—#i'—‘f_ o — \v) ! r £ ‘

XN

‘?}ez ]5P — ff

begin bowing during pizz. decay,
then slow bow down gradually




finger pitches without
depressing the strings

arco
160 pizz. arco completely stopped bowing ord.
[} o S — E -T'—_ETI- —54—/— —54— Iy.'.
\J H F = N T T T N | N\
y S E— S— - I 7] ) ] 7 X y 20
[ £an) I 4 I o] o] o/ y A \ PN
\\SY 1 1 < < i — D i — N <
N K p 7
] behind bridge 3 pizz ™
‘ ——3—2%% m—3— tap body of bass L ‘
—6)— s o o > ¥ = ) - = T
‘—;4' P T o e ‘L\/ P 7 . I P b
s E o o
sul pont.
165 J. ) pizz. sul pont. col legno 6 6
H— e ; K ) S N N R I . r— \Y
~—< : i B e e . = £ y Am— ui“r o e — )
=< E I~ R < y 4 N 1 t#} T [ [ =
© - 4 arco 7 S N ﬂmp oo o_o
- mp s f ‘?f z - - -
‘ L g—t N
e = e e e e e T R -
| — 4 I = i
= " \\f
o ="
izz.
170 pizz stopped bowing sul pont. Allegro I/p 3 ;I -
[a) ’ . b
| ; e e = = = —
| P | P s \ l/ll 1 | i zr/
, + + + + tap body of bass
: arco mf aoriio. m m, iy /
p lzdjz' sul pont. Fr| v P ‘gf,,lﬁ%"arco » ™ mp
S = = == =
P A— — —go—% Afhd T - o — I fo0—¢
Y i € LA id 7 7 H g~ ‘ 7 €
Sﬁ -i SN— X T 1j‘fip _ ﬁ ﬂlp .S:f V4
f ,[f f o Espressivo
175 Moderato Allegro = —
; . - e
= Eie= === = ——
~ i arco . 4 arco
arco mp f col legno S_’;_Op{’fd bowing pizz stopped bowing
V Espressivo ™ battuto | o @ sul pont. — 'ﬂlf R
) p—of o ., >3 — 3 T S —— T m A 3 o uiW o
pa—. —=< Q ! p3 N i o i S —1 1
A E AY Y 0] i < .d\-\/ 7 # T T AY n-'-
/ E 4 >
S S mp S S mp —— sfz v
-8- slap strings

with left hand




pizz. 3 .
arco arco arco ord.
180 — 3ord. i B sul pont. stopped bowing piz. sl tasto - sul;om.

o) . argo I?f' bﬁ* L+ + Y N | ~——

\J I N = I Q) q Wi 1 I = WAD N
y a— 1 O — | I y X0 ry — [, (] y 2 (VI 4 g | 7 (] A
[ £an YWEPN I y A ! PN Q ! i = I PN o] 4 12 ]
D¢ v 4 . < (o) < i

7= s wo | P 5 ol P R
, pizz. pizz. - =
nf —— i d N f sz S
—): - —T¥ P &< —> —— > - ——» »y f—
i & ® i Q 7 py i) py 7
€ \yn i ..‘L _ o] 4 € g € =
o ] %
sz fF I sfz
. sul pont, S o ©
arco arco pizz. arco stopped bowing o

185 ord stopped bowing gj — T)—| + %

0 # e ®

\J N T+ =+ kil I 1]

y o— 1 - 7 g o I m y 2 o] 7 ] y 2
[ £an NP N T 7o —® < 7 ¥ / £
Ol = o r - =
sul pont. - )
pizz rp ™ pizz. f g 3 /I me I)lf< '[f
o - e O /'-\' be & N
s ! - i — y ; o i y ; o ~ y 0 —
Y ! I PN PN I / PN I PN
1/ E < < T 7 € ] €
/ Iz mp o 4 e
Sz

sffz v

slap strings

with left hand




